EASY  ACES  TV 
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THIS  WAS  NEW  YORK 
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15 
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WASHINGTON  D.C. 

24 

12. 
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VOL.  1. 

AUSTRALIA  DORN  UNDER 

GHOST  TOMS 

MEXICO 

PERU 

HORSES 

BOATS 

THE  IRISH  SWEEPSTAKES 

AFRICA 

THE  RAILROAD  STORI 
NEW  ORLEANS 
CANADIAN  HOLIDAY 
BRAZIL 

VACATION  IN  ITALY 


MpACE'OT)  JANE  pAGE  0NE 

1  LIVE  OPENING. . .MEDIUM  SHOT  FROM  REAR... ACE  AND  JANE... 

2  JANE  READING  BOOK. . .TELEVISION  SET  IN  FRONT  OF  THEM... 

3  CAMERA  MOVES  IN  FOR  CLOSEUP  OF  BACKS  OF  HEADS... 

ACE:  Jane,  will  you  stop  reading  that  book  --  let's  watch  this 

television  show. 


j  JANE:  Oh  all  right  --  (SLOWLY  CLOSES  BOOK)  --  I  was  just  reading 

1  the  best  part. 

8  CAMERA  CATCHES  SHOT  OF  COVER. .. "BRAIN  SURGERY  SELF  TAUGHT". 

9  ACE:  Great  book. 


10 

11 

12 

13 

ACE: 

14 

JANE 

15 

ACE: 

16 

JANE 

17 

18 

JANE 

19 

20 

ACE: 

21 

22 

JANE 

23 

ACE: 

24 

CAMERA  NOW  SHOWS  TELEVISION  SET  WITH  TITLE.  JANE  AND  ACE 
STILL  SHOT  FROM  BACK. . .TITLE  -MIRACLE  PICTURES  PRESENT 
"THIS  WAS  NEW  YORK" 

This  oughta  be  a  pretty  good  show. 

(READS  TITLE)  Mack^ral  Pictures  presents  -- 
That's  Miracle,  Jane. 

Oh  yes.  Miracle  Pictures  presents  THIS  WAS  NEW  YORK. 

(TITLE  CHANGES  TO  "IF  IT'S  A  GOOD  PICTURE,  IT'S  A  MIRACLE") 
(READS  IT)  If  it's  a  good  picture,  it's  a  miracle... Oh  I 
don't  wanta  watch  this.  Dear. 

Why  not?  It  might  be  interesting.  It  only  takes  a  quarter  of 
an  hour. 

Quarter  of  an  hour!  Twenty- five  minutes  of  this? 

Twenty-five  minutes  -- 

(CAMERA  SHOWS  AERIAL  VIEW  OF  MANHATTAN) 
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PAGE  TWO 


Look,  Jane  -  there's  the  whole  island  of  Manhattan. 

Imagine  the  Indians  selling  that  whole  island  for  only 
$24.00.  And  where  are  the  Indians  today? 

Playing  baseball  for  Cleveland? 

Playing  baseball  for  Cleveland  --  isn't  that  awful. 
(SUPERIMPOSED  OVER  AERIAL  SHOT  IS  TITLE  "MR.  ACE  AND  JANE") 
(NEXT  CLIP  -  PRESENTED  BY  SPONSOR. .. INTO  COMMERCIAL 


PAGE  THREE 


1  OLD  AUTO  SHOTS  ACE: 

2  FROM  BACK  OF  TROLLEY 

3  90  Feet* 

4 

5  JANE : 

6 

7 

8  ACE: 

9 


10 

11 

12 

13 

14 

JANE 

15 

16 

17 

ACE: 

18 

JANE 

19 

20 

ACE: 

21 

JANE 

22 

23 

24 

25 

26 

27 

28 

Well  here  we  are,  Jane  -  this 
was  New  York  back  in  about  1910, 
I  should  say,  from  the  looks  of 
those  old  automobiles. 

1910  --  my  goodness,  that  seems 
like  it  was  back  in  the  mediocre 
ages . 

Hm  -  and  that's  the  kind  of  cars 
they  had  too  --  look  at  those 
old  jallopies  -  I  guess  they 
called  that  speeding  back  in 
those  days  --  they  probably  went 
about  15  miles  an  hour. 

Oh,  no,  dear,  those  cars  are 
better  than  they  were  jacked  up 
to  be. 

Jacked  up  all  the  time,  too. 

I  remember  my  father  had  one  of 
those  old  cars  --  a  Marmon. 

I  remember  Marmon  — 

Yes .  And  we  went  to  a  picnic  in 
that  brand  new  old  car  -  and  it 
started  to  rain  —  and  we  were 
50  miles  from  town  --  and  would 
you  believe  it,  we  made  it  in 
21  miles? 
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PAGE  FOUR 


ACE: 

I’ll  figure  that  out  later... 

MAN  WITH  PARKING 

Hey,  there’s  a  guy  who  had  a 

INVENTION 

clever  idea  to  solve  the 

40  Feet. 

parking  problem. 

JANE: 

Oh f parking  that  reminds  me,  dear 

ACE: 

Oh  Jane,  don’t  tell  me  you  got 

another  ticket  for  parking? 

JANE : 

All  right. 

ACE: 

Well  did  you,  or  didn’t  you? 

JANE: 

Well  it  wasn’t  my  fault  dear.  I 

found  a  wonderful  place  to  park  ■ 

in  fact  there  was  a  SIGN  that 

SAID  I  could  park. 

ACE: 

What  kind  of  a  sign? 

JANE: 

It  said  FINE  FOR  PARKING. 

ACE: 

Oh  great. 

EASTER  PARADE 

JANE : 

Oh  look,  dear  -  who  are  all 

90  Feet 

those  people? 

ACE: 

(Fine  for  Parking)  That  looks 

like  -  yes,  that's  the  Easter 

Parade  back  at  the  turn  of  the 

century. 

JANE: 

You  mean  the  Gay  Nineties? 

ACE: 

Yes  -  when  the  men  looked  gay, 

and  the  women  looked  ninety. 

JANE : 

Yes... dear,  next  Easter  I  want 

you  to  take  me  walking  in  the 
Easter  Parade  -  that  is  if  it 


falls  on  a  Sunday 


PAGE  FIVE 


1 

ACE: 

If  it  falls  on  a  Sunday  --  or  a 

2 

holiday. 

3 

JANE: 

You  will?  Oh  that's  wonderful. 

4 

I'll  wear  my  Easter  bonnet  with 

3 

all  the  frills  upon  it,  and  I'll 

6 

be  the  proudest  lady  in  the 

7 

Easter  Parade.  The 

8 

photographers  1 11  snap  us ,  and 

9 

you'll  find  that  you're  in  the 

10 

roto  --  does  this  sound  familiar 

11 

to  you,  dear? 

12 

ACE: 

That's  Berlin. 

13 

JANE: 

Berlin  -  I  thought  you  said  this 

14 

was  New  York? 

15 

l 

ACE: 

I  knew  the  minute  I  said  tha  -- 

16 

oh  well  -  fine  for  parking  -- 

17 

PUSHCART  STUFF 

Oh  that's  the  old  pushcart 

18 

40  Feet 

district.  You  could  buy  anything 

19 

on  those  pushcarts.  Look, 

20 

there's  somebody  buying  food. 

21 

JANE: 

Food,  my  goodness  -  I  guess 

22 

that's  what  they  mean  ala-carte. 

23 

ACE: 

Yes,  ala  carte. 

24 

JANE: 

Kaha  oh  I  just  got  that. 

25 

ACE: 

She  just  got  it. 

26 

JANE: 

The  men  looked  gay  and  the  women 

27 

looked  ninety. 

28 

ACE: 

Oh  that  one. 

29 

PAGE  SIX 


1 

2 

3 

4  OLD  TENEMENT  HOUSES 

3  15  Feet 

6 

7 

l 

8  FULTON  FISH  MARKET 

9  45  Feet 

10 
11 
12 

13 

14 

15 

16 

17 

18 

19 

20 
21 

22  CLOSEUP  OF  WOMAN  AT 

23  PUSHCART 

24  25  Feet 

25 

26 

27 

28 


JANE:  Haha  oh  dear,  you're  so 

repulsive. 

ACE:  Yes  aren't  I. 

JANE;  Oh  I've  heard  of  this  section 

of  New  York. . .that's  what  they 
used  to  call  the  Ghetto  -  those 
old  testament  houses? 

ACE:  Old  teatament  yes  -  well,  there's 

the  famous  Fulton  Fish  Market. 

JANE:  Is  that  the  Fulton  they  laughed 

at  when  he  invented  the  fish 
market? 

ACE:  Yes,  he  invented  the  first 

steam-fish. 

JANE:  My  Uncle  Charlie  back  home  had  a 

fish  market  -  it  wasn't  as  big 
as  this,  but  it  was  a  big  one. 

ACE:  How  did  your  Uncle  Charlie  do  in 

the  fish  business? 

JANE:  I  don't  know  -  we  never  could  get 

close  enough  to  him  to  ask  him. 

ACE:  Fine  for  parking  -  hm  -  get  a 

load  of  that  old  hag... which 
reminds  me,  Jane,  what  do  you 
hear  from  your  Mother? 
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PAGE  SEVEN 


JANE: 

Mother?  Oh  I  had  a  letter  from 

her,  from  Miami  Beach.  I’ll 

read  it  to  you. 

ACE: 

Not  now,  Jane; 

LONG  SCENIC  SHOTS  JANE: 

I  have  it  right  here,  it's  only 

60  Feet. 

eight  pages. 

ACE: 

An  eight  page  letter? 

JANE: 

She  says  Dear  Daughter  and  Son.. 

dash  --  dash. 

ACE: 

Dash  dash? 

JANE : 

That  means  son-in-law. 

ACE: 

I  hope  so. 

JANE: 

Uh  -  I  am  having  a  wonderful 

time,  and  I  wish  you  were  here. 

Sincerely,  Mother. 

ACE: 

That's  eight  pages? 

JANE: 

P.S. 

ACE: 

An  eight  page  P.S. 

JANE: 

Yes,  P.S.  All  my  aches  and  pains 

have  disappeared  since  I've  been 

here.  The  sun  is  the  best 

medicine  after  all.  And  if  I 

had  my  way,  I  would  lie  in  the 

sun  night  and  day. 

PAGE  EIGHT 


1  CONEY  ISLAND  BEACH 

2  SHOT  OPENING. 

3  50  Feet  / 

l\  / 
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20  bathing  beauty  contest 

21  25  feet 
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ACEs  The  sun  at  night  is  very  good, 

I  hear... Look,  there’s  Coney 
Island,  They  have  sun  there  too. 
But  your  Mother  wouldn’t  think 
of  going  there,  because  it 
wouldn’t  cost  me  as  much. 

JANE:  Oh  stop  being  such  a  tightrope. 

ACE:  Jane,  your  Mother's  been  living 

on  us  -  with  us,  for  about  a  year 
now.  Why  doesn't  she  go  back  to 
live  with  your  sister  Ethel  in 
California? 

JANE:  Dear,  you  know  she  feels  better 

when  she's  near  the  beach. 

ACE:  Well  what's  the  matter  with 

California? 

JANE:  California's  3,000  miles  from 

the  ocean. 

ACE:  Oh  yes... fine  for  parking... 

JANE:  Oh  look  an  old  bathing  beauty 

contest. 

ACE:  Yeh  -  they  all  try  to  look  like 

Clara  Bow.  There's  the  Clara 
Bow  hair-do  —  the  Clara  Bow 
eyes  --  the  Clara  Bow  walk. 

JANE:  And  there's  one  with  Clara 

BOW- legs . . . 
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PAGE  NIKE 


1 

LONG  SHOTS  -  BROOKLYN 

ACE: 

She  certainly  has  -  oh,  there's 

2 

BRIDGE  ETC, 

Brooklyn  Bridge. 

•3  V 

30  feet 

JANE; 

Speaking  of  bridges,  dear  — 

4 

Mother  writes  she  went  to  a 

r~ 

0 

doctor  in  Miami  and  he  told  her 

6 

all  her  teeth  would  have  to  come 

7 

out  —  so  she  took  out  her  upper 

8 

and  lower  plates  and  laid  them 

9 

on  his  desk. 

10 

SHOT  SHOWING  BACK  OP 

ACE: 

Isn't  that  awful. 

11 

ACES  AGAIN 

JANE; 

And  then  she  goes  on  to  say  - 

12 

50  feet 

oh  yes  -  here  it  is.  I  met  a 

13 

woman  at  the  beach  today  who  is 

14 

also  a  D.A.R.,  and  we  got  to 

15 

talking  about  -- 

16 

ACE: 

Also  a  D.A.R.  --  your  mother 

17 

isn't  a  D.A.R. 

18 

JANE: 

Dear,  I'm  only  reading  what  it 

19 

says  here. 

20 

ACE: 

OK,  go  ahead. 

21 

JANE: 

I  met  a  woman  at  the  beach  today. 

22 

who  is  also  a  D.A.R.,  and  we  got 

23 

to  talking  about  our  Diabetis, 

24 

Arthritis  and  Rheumatism, 
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PAGE  TEN 


ACE:  Oh  -  D.A.R.  --  Diabetis, 

Arthritis  and  Rheumatism  -- 

BACK  TO  SCREEN  AGAIN 

Jane,  will  you  lay  that  epistle 

ON  LONG  SHOTS 

down,  and  let's  watch  the  rest 

10  feet 

\ 

C  OMMERC IAL 

of  this  television  show. 

(TITLE)  THE  ACES  WILL  BE  BACK  IN  JUST 

A  MOMENT. . . 

AFTER  COMMERCIAL  TITLE:  AND  NOW  BACK 

TO  MR.  ACE  AND  JANE 
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PAGE  ELEVEN 


INTERIOR  SUBWAY  ACE: 

26  —  30 
REEL  2 
40  feet 


JANE: 

ACE: 

SHOTS  OF  WASHINGTON  JANE: 

MEWS  AND  OTHER  SCENIC 
SHOTS  ENDING  WITH  ACE: 

STATUES  (GEORGE  JANE: 

WASHINGTON- -CIVIC 
VIRTUE  ETC) 

70  Feet 


ACE: 


Well  here's  a  landmark  you  can 
always  recognize  as  New  York  *- 
the  subways . . .They’ re  really 
packed  in  there  aren’t  they., 

Jane?  Reminds  me  of  the  story  of 
the  sardine  who  swam  upstream 
with  a  lot  of  other  sardines  and 
when  he  got  there,  he  said  it 
was  a  terrible  trip  —  he  said 
sardines  were  packed  in  like 
people.  Hahaha. 

Hahaha  -  the  men  looked  gay,  and 
the  women  looked  ninety. 

Oh  you’re  still  working  on  that 
one,  huh. 

Oh  let  me  finish  Mother’s 
letter. 

Do  you  have  to? 

Where ’d  I  leave  off?  Oh  yes  - 
the  woman  she  met . on  the  beach. 
Here  it  is  --  THIS  WOMAN  HAS 
TRAVELED  ALL  OVER  THE  WORLD.  AND 
SOME  DAY  I  WOULD  LIKE  TO  SPEND 
THE  FEW  YEARS  I  HAVE  LEFT  IN 
TRAVELING.  THERE  ARE  SO  MANY 
INTERESTING  SIGHTS  I  WOULD  LIKE 
TO  SEE  BEFORE  I.. GO... THE  MAYO 
CLINIC,  JOHNS  HOPKINS,  HIALEAH. 

I  was  cured  once  at  Hialeah. 
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PAGE  TWELVE 


JANE : 

ACE: 

JANE: 


ACE: 

GRANT'S  TOMB 
AERIAL  VIEW 

25  Feet  JANE: 

AC  E : 

>\ 

JANE: 


I  .HOPE -I  rAN  MAKE  THOSE  TRIPS 
BEFORE  I  GO  TO  THAT  LAST  GREAT 
COOK'S  TOUR  OF  THEM  ALL  UPSTAIRS t 
The  cooking's  done  downstairs 
I  hear. 

WELL  I  WILL  BE  COMING  HOME 
SUNDAY  NIGHT.  HOWEVER,  IF  YOU 
WANT  ME  TO  STAY  LONGER,  JUST 
DROP  ME  A  LETTER  AND  I  CAN  GET  IT 
CASHED  HERE  AT  THE  HOTEL. 

That's  what  I  was  afraid  of.... 

Oh  look  there's  Grant's  Tomb  on 
Riverside  Drive. 

Oh  Grant's  Tomb.  Dear,  I  know  a 
very  funny  riddle  about  Grant's 
Tomb.  Who  is  buried  in  — 

Grant. 

Who  is  buried  in  Grant ' s  -  yes , 
that's  right.  But  you're 
supposed  to  wait  till  I  ask  you 
the  que-- 


PAGE  THIRTEEN 


1 

SHOT  OF  LITTLE 

BOY'S 

ACE: 

Never  mind,  Jane  -  here's 

2 

GRAVE  IN  FRONT 

OF  GRANT'S 

something  you  didn't  know  about 

3 

TOMB 

Grant's  Tomb.  See  that  little 

h 

r 

35  Feet 

monument  in  front.  A  small  boy 

5 

is  buried  there.  His  father 

6 

gave  this  ground  to  the  city  on 

7 

condition  that  his  little  boy 

8 

could  be  buried  there... 

9 

(PHONE  RINGS) - See? . 

10 

(reads  marker) . . . . 

11 

12 

13 

14 

AERIAL  SHOTS 

JANE: 

Do  they  have  a  telephone  out 

15 

AROUND  TOMB 

my !  s 

there  too? 

16 

65  Feet 

;  ”  H  '  J  .  -  'T‘ 

{ ;F  r.  RA  N? 5  r 

ACE: 

No,  Jane,  that's  our  phone. 

17 

JANE: 

Oh  our  phone. . .Excuse  me,  dear. 

18 

(PHONE  UP)  Hello... Oh  hello. 

19 

Mrs.  Norris.  How  are  you. 

20 

Mrs.  Norris.  (It's  Mrs.  Norris) 

21 

ACE: 

No  coaching. 

22 

JANE: 

Oh  we're  not  doing  much. 

23 

Mrs.  Norris  -  just  sitting  around 

24 

watching  television. 

25 

ACE: 

Make  it  snappy  will  you,  Jane? 

26 

27 

28 

PAGE  FOURTEEN 


1 

JANE: 

Oh  it’s  a  picture  about  New  York, 

2 

Grant's  Tomb  is  on  now.  Did 

3 

you  know  there's  two  tombs 

4 

i 

there  --  one  where  GRANT  Is 

j 

buried,  and  one  whore  Grant  was 

6 

buried  when  he  was  a  little  boy. 

7 

ACE: 

Fine  for  parking. 

8 

JANE: 

It's  a  very  interesting  picture  - 

9 

all  about  old  New  York.  My 

10 

husband  made  up  a  funny  joke 

11 

.  about  it  --  haha  he  said  when  the 

12 

men  looked  grey,  and  the  women 

13 

looked  ninety.  Hahaha. , .Hello. . . 

'14 

(JIGGLE  HOOK).. We  were  cut  off. 

15 

No  sense  of  humor. 

xe 

BROADWAY  SHOTS 

ACE: 

No... Well  here's  Broadway  during 

17 

95  Feet 

the  roaring  twenties.  Look  at 

18 

the  old  movies  they  were  showing 

19 

then  --  Ramon  Novarro  --  remember 

20 

him?... Eddie  Cantor  in  The  Kid 

21 

From  Spain... Oh  there's  a 

22 

picture  I  remember  seeing. 

23 

Remember  that  picture,  Jane? 

24 

JANE : 

(READS  TITLE)  Lost  In  The  Attic. 

25 

ACE: 

That's  Arc tic... Oh  there's  a 

26 

i 

night  shot  of  Broadway  —  the 

27 

Gay  White  Way. 

28 

JANE: 

Oh  I  remember  seeing  that 

29 

picture,  dear  -  HECK'S  ANGELS. 
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PAGE  FIFTEEN 


ACE:  HECK'S  Angels  I  That  says  — 

JANE*  Dear,  please,  this  is 
television. 

ACE:  Oh  excuse  me... those  were  the 

night  clubs  in  the  late  twenties. 

JANE:  Oh  chorus  girls. 

ACE:  In  their  early  forties. 

JANE:  Hahaha. 

ACE:  She  liked  that. 

JANE:  Sardines  packed  in  like  people. 

Haha . 

ACE:  Oh  murder. . .well  there's  a 

Ziegfeld  show.  You've  heard  of 
Flo  Ziegfeld. 

JANE:  Which  one  is  she? 

ACE:  Hm. . .Well  what  do  you  know  - 

there's  Rogers  doing; his  famous 
rope  act. 

JANE:  Rogers? 

ACE:  Yes  -  he  started  in  the 

Ziegfeld  Follies. 

JANE:  Where's  Trigger? 

ACE:  Will  Rogers  —  not  Roy. 
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PAGE  SIXTEEN 


AERIAL  SHOT  OF  NEW 
YORK  LIKE  OPENING. 
OVER  WHICH  IS 
SUPERIMPOSED 
"THE  END". 

10  Feet. 

CAMERA  MOVES  BACK  TO 
BACK  OF  ACES 
25  Feet 


COMMERCIAL 
CLOSING  TITLE 


JANE:  Oh  The  End  --  now  I  can  finish 

Mother’s  letter. 

ACE:  Qb  by  all  means. 


JANE:  There's  only  one  more  sentence. 

She  says:  I  just  had  a  letter 
from  your  sister  Ethel  in 
California.  Guess  who  died. 
Sincerely,  Mother. 

ACE:  Guess  who  died  --  you  mean 

she's  gonna  leave  you  up  in 
the  air  like  that? 

JANE:  Well  Mother  doesn't  like  to 

write  bad  news . 

ACE:  Isn't  that  awful. 


MR.  ACE  AND  JANE  -  SCRIPT  #2 

1 

2  SHOT  OP  ACE  &  JANE  FROM  BACK 

3  ACE  STROKING  DOG... 

4  TV  SET  OPTICAL  -TITLE 

5  "OLD  FASHIONED  FASHIONS"  - 

6  OVER  GIRLS  MODELING 

7 

8 

9 

10 
11 
12 

13 

14 

15 

16 

17 

18 

19 

20 
21 
22 

23  FRONT  SHOT  OF  ACE  AND  JANE, 

24  ACE  SAYING  "ISN'T  THAT  AWFUL". 

25 

26 

27 

28 


1 

ACE;  Well  Jane,  let's  watch  a 
couple  more  television 
shows,  huh? 

JANE:  Oh  dear,  do  we  have  to 

watch  television  every 
night?  We  never  go  any 
place  any  more. 

ACE:  Well  since  your  mother  came 

to  visit  us  for  a  week-end* 
six  months  ago,  we  have  to 
stay  home  nights  anyway. 
Besides  where's  there  to  go? 

JANE:  Not  much  there  aren't.  I 

know  a  hundred  places  we 
could  go. 

ACE:  Name  twenty-five. 

JANE:  All  right.  There's  that 

swanky  restaurant  on 
Fifty-second  Street  - 
that's  twenty-one.  Now 
four  more. 

ACE:  Isn't  that  awful. 


29 


2 


#2 

1  BACK  SHOT  OF  ACE  AND  JANE 

2  WITHOUT  TV  SCREEN  IN  VIEW 

3 

4 

5 
o 

7 

8 

9 

10 
11 
12 

13 

14 

15 

16 

17 

18 

19  FRONT  SHOT  OF  ACE  AND 

20  JANE  BOTH  LOOKING  OFF 

21  SCREEN  TO  RIGHT 

22 

23 

24 

25 

26 

27 

28 


JANE : 


ACE: 

JANE: 

ACE: 


JANE: 


ACE: 


JANE : 


I’ll  say  the  world  it's 
awful.  We  never  visit 
anybody  any  more.  Instead 
of  watching  television 
every  night,  we  could  visit 
the  Norris ' s  and  the 
Harrisons,  and  the  Shelleys 
And  what  do  we  do  there? 
Watch  televish  --  oh  yes. 
Yes.  You  see?  Television 
is  a  universal  medium. 

Dear,  why  do  they  call 
television  a  medium? 

I  don't  Enow... I  guess  it's 
because  nothing's  well 
done. . . 

Oh. 


JANE:  Are  you  comfortable  over 

there,  mother? 

MOTHER:  (OFF  SCREEN)  Comfortable  - 

how  can  I  be  comfortable. 

My  head  aches,  my  eyes  are 
burning,  my  ears  are 
ringing,  and  my  mouth  goes 
without  saying. 

ACE:  (PUTS  HEAD  IN  HANDS) 

All  the  time. 


29 


#2 


3 


1 

SHOT  OF  MOTHER  SURROUNDED 

JANE: 

(OFF  SCENE)  Do  you  want  to 

2 

BY  STUFF  ON  TABLE  POURING 

sit  over  here  in  one  of 

3 

MEDICINE  FROM  BOTTLE 

these  easy  chairs.  Mother? 

K 

INTO  SPOON 

6 

CLOSER  SHOT  OF  MOTHER 

MOTHER: 

No,  I  don't  want  to  be  a 

7 

■ 

bother,  if  I'm  going  to  be 

8 

a  bother,  don't  bother. 

9 

ACE: 

(OFF  SCENE)  Oh  you're  no 

10 

mother  bother  —  I  mean 

11 

murder  mother  --  I  mean 

12 

we're  happy  to  have  you 

13 

here. 

14 

MOTHER : 

Happy  --  if  it  makes  you 

15 

happy  to  be  happy,  you  be 

16 

happy. 

17 

18 

SHOT  OF  ACE  AND  JANE  IN 

ACE: 

Every  night  that  same 

19 

FRONT  OF  TV  SET, 

routine  --  let's  watch 

20 

DOLLY  TO  CLOSEUP 

this  television  show. 

21 

22 

23 

24 

25 

26 

27 

28 


29 


4 


fv 

#2 

1  CLOSEUP  ON  SCREEN  OF 

2  TITLE,  GOES  TO  COMMERCIAL... 

3  "AND  NOW  TO  THE  EASY  ACES... 

4  OPTICAL 

5  TV  SET,  TITLE  AGAIN  -- 

6  FADING  TO  FIRST  SHOT 

7  OF  THE  FASHIONS 

8  RI  —  No.  r  ---  13,  14, 

9  15,  16,  17,  18,  20. 

10  50  ft. 

11 
12 

13 

14 

15 

16 

17 

18 

19 

20 
21 
22 

23 

24 

25  REEL  ONE  -  No.  8- --39 

26  PARISIAN  EVENING  GOWNS 

27  OF  THE  THIRTIES 

28  42  ft. 


JANE:  (READS  TITLE)  Old 

Fashioned  Fashions  --  oh, 
it's  gonna  he  a  fashion 
show.  That  reminds  me, 
dear,  I  was  just  looking 
at  a  new  dress  today.  It 
was  a  Scotch  plaid,  and  the 
price  was  - 

ACE:  Maybe  we  oughta  go  visit 

The  Shelleys  and  -- 
JANE:  Oh  no.  Maybe  we’ll  see 

something  in  Scotch  Plaid, 
ACE:  Jane,  these  are  pictures 

taken  back  in  about  1914  -- 
they're  old-fashioned 
fashions . 

JANE:  Well  maybe  they'll  show  a 

SCOTCH  old-fashion. 

ACE:  I  could  use  one  right  now.. 

Weill  Myrt  and  Marge  -- 
JANE:  No,  those  are  models,  dear. 

They're  modeling  afternoon 
gowns.  They  used  to  wear 
those  to  tea. 


#2 


1 

2  CUT-IN  SHOT  OF 

3  JANE  LAUGHING 

4  BACK  TO  FILM 

5 

6 

7 

8 

9 

10 
11 
12 

13 

14 

15 

16 

17 

18 

19  REEL  ONE  --  No.  8  --40 

20  38  ft. 

21 
22 

23 

24 

25 

26  CUT  IN  SHOT  OF 

27  ACE  ALONE 

28  "ISN'T  THAT  AWFUL" 


5 

ACE:  Model  T  --  yes. 


JANE:  Hahaha. 


ACE: 

JANE: 


ACE: 

JANE: 


MOTHER : 


ACE: 


JANE : 


MOTHER : 
ACE: 


She  likes  that. 

They  call  television  a 
medium  because  it's  so 
rare. 

Oh  that  one. 

Yes... They  sure  wore  their 
dresses  long,  didn't  they? 
Mother  you  used  to  have  a 
dress  like  that  --  years 
ago.  I  was  a  little  girl. 
You  looked  so  stunned  in 
it.--  whatever  became  of 
that  dress? 

I  sent  it  to  the  cleaner  — 
it'll  be  back  Saturday. 

Your  mother  wears  HER 
dresses  long  TOO. 

You  mean  that  satin  dress? 
You  can't  wear  that  satin, 
mother.  It's  so  shiny. 

Only  where  it's  sat-in. 

Only  where  it's  sat-in... 
....Isn't  that  awful. 


29  BACK  TO  FILM 


#2 


6 


1 

2 

3 

4 


6 

7 

8 

9 

10 
11 

12  HAT  FASHIONS.,.. 

13  REEL  ONE  --  No.  9—42 

14  1-2-3 

15 

16 

17 

18 

19 

20 
21 

22  No.  9—42 

23  4 - 5 

24 

25 

26 


JANE : 

MOTHER : 


ACE: 

JANE: 

ACE: 

JANE: 
ACE: 
JANE : 


ACE: 

JANE: 

ACE: 


Oh,  mother  you  need  a  new 
dress . 

Oh  no  -  don't  worry  about 
me,  Janie,  Soon  I'll  be 
going  to  that  last  great 
dressmaker  of  them  all, 
upstairs . 

Hmph  -- 
Mother! 

Are  you  prepared  to  meet 
your  dress -maker.  Mother? 
Dear,  please... 

OK  --  now  we  have  hats. 

No,  not  hats  dear  --  this 
is  Paris.  This  is  one  of 
those  fashionable  saloons. 

A  hat  is  called  a  chateau 
in  Paris,  and  this  girl  is 
a  Parasite. 

Oh,  merci  beaucoup. 
Gezundheit.  Haha. 

Yes - 

(AS  WOMAN  TRIES  ON  HAT,  DOG 
BARKS) 

....Jane,  whatsa  matter 
with  the  dog? 

Blackie  --  quiet  —  whatsa 


27 

28 
29 


JANE : 


matter? 


#2 

7 

1 

SHOT  OF  DOG  BARKING  AT 

ACE: 

Blackie  --  you're  the  only 

2 

TV  SET 

person  I  know  who  would 

3 

15  ft 

name  a  white  dog  Blackie. 

We're  gonna  have  to  send 

S 

him  to  a  psychoanalyst. 

o 

JANE: 

Dear,  you  know  he's  not 

7 

1 

allowed  on  the  couch. 

3 

BACK  TO  SCREEN 

ACE: 

It's  those  hats  that  are 

9 

scaring  him... 

10 

No  9  --42 

(AS  WOMAN  TRIES  ON  ANOTHER 

11 

5-6 

HAT  HE  BARKS  AGAIN) 

12 

See,  what  I  mean? .. .Blackie 

13 

stop  it.  (BARKING  STOPS) 

14 

Those  hats  are  upsetting 

15 

him  --he  hasn’t -been 

16 

feeling  well  --  last  night 

17 

he  was  sick  as  a  man. 

CO 

FUR  FASHIONS  - 

JANE: 

Oh  furs.  I  love  furs.  Don’t 

19 

(CHICAGO  FUR  SHOW) 

you  love  furs,  dear? 

20 

Reel  2,  No.  4 

What's  your  favorite  fur. 

21 

69-70-71-72-73 

dear? 

22 

ACE: 

Government  bonds . , . 

23 

JANE : 

Oh. . . 

24 

MOTHER : 

Nobody  asked  me,  but  I  like 

25 

furs  too. 

26 

ACE: 

Quiet,  Blackie. 

27 

JANE: 

Dear,  that  was  Mother. 

28 

ACE: 

Oh  excuse  me,  Blackie, 

29 
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r  • 

( 

8 

9 

10 

11 
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13 

14 

15 
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28 
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#2 


8 


REEL  TWO  --  No.  3 

65-66-67 


REEL  TWO  -  No.  1 


JANE : 


ACE: 

JANE: 

MOTHER : 
ACE: 

JANE: 

ACE: 

JANE: 

ACE: 

JANE: 


ACE: 


JANE : 


Oh  that’s  black  caracul  -- 
with  a  white  fox  collar 
and  cuff 3^.. oh  ermine.  I 
like  ermine  best  of  all. 

My  friend  ermine. 

Oh  look  ermine  tails  in  the 
lining.  I  love  ermine. 
Nobody  asked  me  -- 
But  you  love  ermine  too  -- 
yes , 

Oh  look  --  broadtail. 

Yes,  she  certainly  --  I 
mean  yes  it  is. 

Now  these  are  stoles,  dear. 
I’m  glad. 

I  meant  to  tell  you  dear, 
the  other  day  I  saw  a  stole 
that's  a  steal. 

Oh  Jane,  will  you  stop  with 
that  stale,  stole,  steal 
story. 

Oh  here's  my  favorite  of 
all  my  favorites  --  mink. 


58-59 


#2 


1 

2 

3 

4 

5 

6 

7 

8 

9  REEL  ONE  —  No.  9 

10  7 

11 
12 

13 

14 

15 

16  SHOT  OF  BLACKING  STANDING  UP 

17 

18 

19 

20 

21c  OMMERC IAL  (MIDDLE ) 

22 

23 

24 

25 

26 

27 

28 


9 

ACE:  Oh  mink  yes.  Did  you  hear 

that  story  about  the  girl 
who  came  home  with  a  mink 
coat,  and  her  mother  asked 
her  what  she  had  to  do  for 
it,  and  the  girl  said, 
nothing,  just  lengthen  the 
sleeves'.  Hahaha. 

JANE:  (LAUGHS  POLITELY)  Ha  ha 

yes,., Oh  back  to  her  -- 
she  hasn’t  found  a  hat  yet, 
(SOUND  OF  BARKING) 

ACE:  There  he  goes  again  -- 

Blackie,  stop  it.  Come 
here.  That’s  a  good  fellow 
...If  the  hats  bother  you 
why  don’t  you  go  to  your 
room  and  finish  reading 
that  book  I  bought  you  — 
Bulldog  Drummond. 
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4 

') 

6 

7 

8 
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27 

28 
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10 


#2 

SIDE  SHOT  OF  ACE  AND  JANE  WITH 
DOG  SITTING  down  IN  FRONT  OF 
THEM. . . . 

SHOT  OF  TV  SET  WITH  OPTICAL, 
THEN  CLIP  TO  FULL  SCREEN 
OPTICAL  REEL  1,  No. 3 
9-10-11-12 
33  ft 


JANE:  Well,  ready  for  some  more 
i  fashions,  dear? 

ACE:  One  more  round,  and  I*ve 

gotta  go  home. 

JANE:  Oh  those  are  old  fashioned 
evening  gowns .  Mother,  did 
you  and  father  ever  dress 
like  that? 


REEL  NO.  1 - #5 

27--28-29-30 
78  feet. 


MOTHER:  Oh  no,  Janie,,  I  always  had 

one  good  dress  -  for  special 
occasions.  It  was  his 
favorite . 

ACE:  And  your  only. 

MOTHER:  Oh  it  looked  something  like 
that  one,  Janie. 

JANE:  Like  that,  mother? 

MOTHER:  Well  that  was  quite  the  style 
30  years  ago.  If  she'd 
take  off  that  coat,  you'd 
see  what  I--yes,  there  it  is. 
The  hemline  was  up  to  the 
knees  in  front,  much  longer 
in  back. 

JANE:  Oh  mother  I'll  bet  you  lohke 

lovely  in  it --like  you  .just- 
stepped  out  of  a  bandwagon . 


1 

2 

3 

b. 

o 

7 

8 

S 

10 

11 

12 

13 

14 

15 

16 

17 

18 

19 

20 

21 

22 

23 

24 

25 

26 

27 

28 

29 


#2 


HAT  FASHIONS 

REEL  NO.  1— #9 8-9 

20  feet 


A  OF  "tl'KJl; 

ACE:  Yes. 

MOTHER:  But  as  I  say  your  father 
never  did  care  much  for 
clothes,  and  I  never  botherer 
him  about  it.  I  was  more 
interested  in  helping  him 
with  his  business.  And  if 
I  do  say  so  myself  without 
me  he  never  would  have  gotter 
where  he  is  today- -may  he 
rest  in  peace. 

ACE:  HmphJ 

JANE:  Hahaha  oh  I  just  got  that, 

dear. 

ACE:  Got  what? 

JANE:  That  story  about  the  girl 

who  came  home  with  a  mink 
coat,  and  her  mother  asked 
her  if  she  had  to  have  it 
altered  and  she  said  just 
lengthen  the  sleeves.  Hahaha. 

ACE:  Hm  hm — well  that  takes  care 

of  THAT  story. 

ACE:  Well  hello - look  who's  back. 

JANE:  Dear  not  so  loud--the  D-O-G. 

ACE:  Yes,  isn't  she.... (AS  SHE 

PUTS  ON  HAT,  THE  DOG  BARKS) 
Quiet,  Blackie-- (STOPS) -He's 
neurotic  about  those  hats. 


1 

2 

3 

4 

"j 

6 

7 

8 

9 

10 

11 

12 

13 

14 

15 

16 

17 

18 

19 

20 

21 

22 

23 

24 

25 

26 

27 

28 

29 


#2 

REEL  NO.  1 - #7 

31-32-33-34-35-36-37-38 


JANE: 


12 


ACE: 

JANE : 

ACE: 

JANE: 

ACE: 

JANE: 


Yes,  he  always  barks  at  the 
psychopathic  moment.?,  -t; 
doesn’t  he? 

Yes,  psychopathic .. .Well 
here's  the  Notre  Dame 
backf ield--how 'd  they  get 
in  here? 

Oh  don't  say  that,  dear. 

I'll  bet  they  were  famous 
beauties  in  their  day. 

Back  in  those  days  of 
Lillian  Russell. 

LILLIAN  Russell  — I'll  take 
Jane . 

Well,  thank  you,  dear. 

No  I  mean  Jane  Ru--oh-- 
you're  welcome,  Jane. 

You  really  mean  it,  dear? 

i 

Because  I  was  looking  in  a 
mirror  the  other  day,  and  it 
seemed  to  me  they  don't  make 
mirrors  the  way  they  used  to. 
Years  ago  when  I  looked  in 
a  mirror,  I  used  to  look  so 


young 


#2 

1 

REEL  1—10 

ACE: 

No  they  don't  make  mirrors 

2 

#44-45-46-47-48-49 

like  they  used  to.... Well 

57  feet. 

here's  the  Notre  Dame  Line. 

4 

JANE: 

Dear,  why  don't  you  stop 

5 

talking  about  baseball? 

6 

ACE: 

That's  football  and  I’ll 

7 

bet  nobody  ever  threw  a 

8 

pass  at  them. 

9 

MOTHER: 

Nobody  asked  me,  but  these 

10 

hats  were  called  Cloche  Hat 

11 

JANE: 

Oh  yes,  the  movie  stars  all 

12 

used  to  wear  these  hats-- 

13 

Clara  Bow,  Nora  Talmadge, 

14 

Gloria  Swanson - 

15 

ACE: 

Seabiscuit . 

16 

JANE : 

Yes,  all  those  old  stars 

17 

ACE: 

Ves . See,  that  one  on 

18 

the  right?  I  once  lost  a 

19 

good  bet  on  her--no  good  on 

20 

..a  muddy  track. ..  .Well,  the 

21 

captain  of  the  team-~bite. 

22 

bite  for  old  Notre  Dame 

23 

24 

DOG  WEARING  MARINE  HAT 

closeup  of  that  girl--she 

25 

13  feet. 

looks  much  better  in  this 

26 

hat,  doesn't  she,  Jane? 

27 

JANE: 

Haha  oh  dear,  you're  so 

28 

repulsive . 

29 


#2 

.•'ACE 

1  HAT  SHOT  AGAIN 

ACE: 

Yes,  aren't  I..... Well  we're 

2  REEL  1— #9 

back  to  this  kid  again.  If 

3  10-11 

she  doesn't  find  a  hat 

4 

pretty  soon,  she'll  blow 

8 

her  top.  (SOUND  OF  DOG 

6 

BARKING. ) 

7 

JANE: 

Blackie--please .  (BARKING 

8 

STOPS) 

9  REEL  l--#5 

ACE: 

Jane  I  think  he  wants  to  go 

10  23-24-25-26 

for  a  W-A-L-K. 

11  66  feet. 

JANE : 

I  DID  talk  to  him. 

12 

ACE: 

No,  no,  I  said  he  wants  to 

13 

go  for  a  walk. 

14 

JANE: 

Oh  a  walk- -we 11  all  right. 

15 

dear,  hurry  back. 

16 

ACE: 

Me.'  No,  not  me.  I  took 

17 

him  last. 

18 

JANE: 

Last  when? 

19 

ACE: 

Last  week. 

20 

JANE : 

Well  then  you  better  take 

21 

him  in  a  hurry,  dear. 

22 

ACE: 

I'm  tired.  Be  a  good  girl. 

23 

Jane--you  take  him,  I  don't 

24 

wanta  go. 

25 

JANE: 

I  don't  wanta  either. 

26 

Somebody's  gotta  take- him. 

27 

and  I  can't  ask  M-O-T-II-E  R 

28 


29 


#2 


15 


1 

2 

3 

4 

5 

6 

7 

8 

9 

10  REEL  1--#1 

11  i-2-3-k 

12  59  feet. 

13 

14 

15 

16 

17 

18 


19 


20 


21 


22 

23 


24 

25 

26 
27 


CUT  IN  OF  ACE 

EVERY  NIGHT,  EVERY  NIGHT-- 

4  feet. 


28 


MOTHER;  Oh  that’s  all  right,  I  don't 
mind  taking  him  out .  Of 
course  it's  nice  and 
comfortable  in  here.  But 
it  isn't  raining  outside... 
Not  very  hard. ....  Of  course 
I  haven't  got  a  raincoat, 
or  an  umbrella. . .But  I  don't 
mind.  So  what  if  I  do  slip 
on  the  wet  sidewalk  and  fall 
face  down  in  a  puddle .... 
somebody'll  find  me... 
eventually. 

JANE;  Dear,  are  you  going  to  let 
mother  lie  there  in  that 
puddle.  Do  something. 

ACE;  All  right,  mother,  you  stay. 
I'll  go. 

MOTHER:  No,  no,  that's  all  right- 

after  all  I 'm  only  a  strange:- 

here.  Why  should  you  get 

pneumonia.  It. doesn't  matte 

if  I  get  pneumonia.  Why 
have  double  pneumonia. 

ACE:  Every  night - every  night — 

...Mother,  I'll  be  very 
happy  to  take  the  dog  out . 


29 


16 


#2 

1  J3ACK  TO  SCREEN 

2  REEL  1  #1 

3  NO*  5 — 6 — 8 - 62  feet.  MOTHER:  Happy — if  it  makes  you  happy 

to  be  happy,  you  be  happy. 

5  JANE:  Oh  mother,  you  don’t  have 

6  to  go  if  you  don't  want  to. 

7  MOTHER:  iJo,  no,  Janie,  I’ll  go. 

8  I»m  all  dressed  now. 

9  ACE:  Thanks,  mother. . .Well  got 


10 

that  settled. 

11 

MOTHER: 

Of  course  I  was  awake  all 

12 

last  night  with  my  chills. 

13 

ACE: 

Here  we  go  again. 

14 

MOTHER: 

All  night  my  teeth  were 

15 

chattering. 

16 

ACE: 

Why  don’t  you  try  putting 

17 

them  in  HOT  water? 

18 

MOTHER: 

What? 

19 

JANE: 

Dear  please. .. .all  right. 

20 

Blackie,  you’re  going  for 

21 

a  nice  walk  with  grandmother 

22 

ACE: 

Grandmother. 

23 

MOTHER: 

Come  along  Blackie--I’m  all 

24 

dressed.  (DOG  BARKS) 

25 

• 

26 

27 

28 

29 


#2 

1  CUT  IN  OF  BLACKIE  BARKING. 

2  6  reet. 

3  CUT  IN  OF  MOTHER  WEARING  HAT 
A  AND  COAT 

r  6  feet 

6  CUT  IN  SHOT  OF  ACES— FRONT. 

7  JANE  LAUGHING 

8  ACE  SAYING  ISN'T  THAT  AWFUL— 

9  4  feet. 

10  TO  TV  SET  FULL  SIZE  "<JHE  END" 

11  DOLLY  BACK . 25  feet. 

12 

13 

14 

15 

16 

17 

18 

19 

20 
21 
22 

23 

24 

25 

26 

27 

28 


17 

ACE:  Well,  what's  he  barking  at 

now.  Blackie— they ' re  not 
showing  those  horrible  hats 
any  more.. „ . Oh  I  see  what 
you  mean,  Blackie,  and 
you're  so  right. 

ACE:  Isn't  that  awful. 


29 


EASY  ACES  SCRIPT  #3 


2  SHOT  OF  ACES  FROM  BACK  WITH 

3  OPTICAL  ON  TV  SET  --  42  -- 

4  WITH  TITLE:  "THE  MOVIES  IN 
r  THEIR  INFANCY" 

6  22  1/2  ft 

7 

8 

9 

10 
11 
12 

13  MEDIUM  BACK  SHOT  OF  ACES 

14  WITHOUT  TV  SET. 

15  17  ft 

16 

17 

18  SHOT  OF  ACE  AND  JANE 

19  JANE  READING  LINE: 

20  10  ft. 

21 
22 

23  SHOT  OF  MOTHER  SITTING 

24  THERE  -  5  ft 

25 

26  CLOSE  MOUTHING  SHOT 

27  15  ft 

28 
29 


ACE:  Well,  Jane,  after  that 

wonderful  dinner  let’s  sit 
back  and  relax  and  watch  a 
few  television  shows.  I 
must  say  you’re  one  of  the 
best  cooks  I’ve  ever  known. 

JANE;  I  am  dear?  Oh  I  am  not. 

ACE:  Yes,  you  are. 

JANE:  I  am  dear?  Oh  I  am  not. 

ACE:  Yes,  you  are. 

JANE:  I  am  dear?  Oh  I  am  not. 

ACE:  All  right  you’re  not. 

JANE:  There*  I  knew  it  couldn't 

last. 

ACE:  Oh  fine  --  well  let’s  watch 

this  television  show. 

JANE:  Can  you  see  all  right  over 

there.  Mother? 

MOTHER:  (OFF  SCENE)  Oh  don’t  worry 
about  me,  Janie,  as  long  as 
you  can  see  it's  all  right 
with  me. 

JANS:  (OFF  SCENE)  But  Mother  we 

want  you  to  be  happy. 

MOTHER:  Happy,  if  it  makes  you  happy 
to  be  happy,  you  be  happy. 

ACE:  (OFF)  Every  night  that 

same  routine. 
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#3 

SHOT  OF  MOTHER  FOOLING 
WITH  MEDICINES  --  CAN'T 


MOTHER 


2 


SEE  HER  LIFS 
15  ft 


BACK  SHOT  OF  ACES 
FROM  ABOVE 
30  ft 


DOLLY  -  6  ft 


ACE: 

JANE: 


MOTHER : 


ACE: 


MOTHER : 


ACE: 


MOTHER : 
ACE: 


I  don't  want  to  be  a  bother, 
if  I‘m  gonna  be  a  bother, 
don't  bother. . .Besides , 
that  dinner  didn't  agree 
with  me. 

Who  does? 

Oh,  I'm  sorry.  Mother  -- 
can  I  get  you  some 
bichloride? 

No,  thank  you.  There  are 
only  certain  things  I  can 
eat. 

What  ARE  you  allowed  to 
eat.  Mother? 

(OFF  SCENE)  Only  a  few 
things  --  chicken,  boiled 
beef,  liver,  pot  roast, 
tongue,  duck,  hamburger, 
chow  mein,  lobster,  venison 
and  rabbit. 

Rabbit  —  and  what  CAN'T 
you  eat? 

Peanut  brittle. 

Peanut  brittle  she  can't 
eat.  Isn't  that  awful. 

Let's  watch  this  television 
show. 


COMMERCIAL  -  90  ft 
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#3 

SIDE  SHOT  OP  ACES  5  ft. 
OPTICAL  OF  TV  SET  WITH 
TITLE  -  8  ft 


TITLE  FADES  AND  ACTORS 
ARE  ON  -  18  ft 


NO.  14  .  . 

12  ft... 

$ITLE  D.  W.  GRIFFITH 
at  8  ft; 

NO.  12  —  60  ft 


3 


ACE:  Well  let's  see  what  this  Is 

all  about. 

JANE:  (READS  TITLE)  The  Movies 

In  Their  Infantry. 

ACE:  No,  Jane,  infancy  --  this 

was  when  the  actors  were 
first  learning  to  move  -- 
to  walk  in  front  of  a  camera. 

JANE:  Walk  --  then  it  IS  infantry. 

ACE:  Isn't  that  awful.  I  know  all 

about  these  early  movies.. 
See,  there's  Doug  Fairbanks, 
Mary  Pickford,  Charlie 
Chaplin  —  and  that  other  man 
is  Cecil  B.  DeMille... 

(TITLE  COMES  ON)...  Griffith 
they  must  be  wrong. 

JANE:  I'm  sure  they  must  be,  dear. 

Who  are  these  people? 

ACE:  Well  maybe  they're  right, 

because  that  IS  Griffith 
there,  directing  one  of  the 
old  silent  movies . .Griff ith 
you  know  was  the  father  of 
the  silent  movies. 


#3 


4 


1 

2 

3 

i t- 

6 

7 

8 

9 

10 
11 
12 

13 

14 

15 

16 
17 

!8  TITLE  LILLIAN  GISH 

19  SHOT  OF  ACE  -  ISN'T  THAT 

20  AWFUL  _  WITH  TITLE 

21  SAM  JONES 

22  BACK  TO  REST  OF  12 

23 

24 

25 

26 

27 

28 


JANE:  Father.  Oh,  yes,  he  was 

responsible  for  The  Birth 
Of  A  Nation. 

ACE:  Yes... I  can't  understand 

how  I  mistook  him  for 
DeMille...I  know  all  those 
movie  people  so  well, 

JANE:  What  did  you  say,  dear? 

ACE:  Nothing,  I  was  just 

wondering  how  I  could  make 
a  mistake  about  D.W.  --  but 
one  thing  I  am  sure  of  - 
That  girl  back  there  is 
Mae  Murray. 

JANE:  She  is? 

ACE:  If  she  isn't  Mae  Murray,  my 

name  is  Sam  Jones. 


ACE:  Isn't  that  awful. 

JANE:  (OFF  SCENE)  Mother,  have 

you  met  Sam  Jones? 

MOTHER:  I  once  had  a  doctor  named 

Sam  Jones.  I  used  to  call 
him  in  the  middle  of  the 
night,  and  every  night, 
rain  or  snow,  he  came  to 
the  house  and  saved  my  life, 
may  he  rest  in  peace. 
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#3 

DOUG  FAIRBANKS  SETS 


DOUG  FAIRBANKS  SETS 


TITLE  THIEF  OF  BAGDAD 


CHAPLIN  SHOTS 


TITLE  CHARLIE  CHAPLIN 


5 

ACE:  Hmph..,oh  herefe  a  famous  old 

movie  set  —  back  in  about 
1922  somewhere  --  there's 
America's  Sweetheart. 

JANE:  Who?  Errol  Flynn? 

ACE:  Yes  —  no,  Mary  Pickford. 

When  she  was  married  to 
Doug  Fairbanks  --  they're 
showing  some  visitors 
around  the  set. .. (CUE) 

There  are  Mary  and  Doug  again. 
I  remember  that  costume 
Doug's  wearing  --  it  was  in 
a  picture  called  Robin  Hood, 

. . .Oh  no. 

JANE:  You  sure  know  all  about  this, 

Mr .  J ones . 

ACE:  Just  call  me  Sam. 

JANE:  Tell  me,  Mr.  Jones  —  who's 

this? 

ACE:  I  know  but  I'm  not'  talking. 

JANE:  I  know  --  that's  Charlie 

Chaplin. 

ACE:  For  her  it  works... oh  here's 

a  famous  Chaplin  comedy  -- 
The  Gambler.  Hahahahaha. 

JANE:  Hahaha.  (BOTH  LAUGH)  .. 

Isn't  that  funny  Mother? 
You're  not  laughing. 
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#3 


6 


CUE  AT  10  ft 


NO.  57,  58,  59,  6o 

61,  62,  63 

26  ft 


NO.  2,  3,  4,  5,  6, 
7,  8,  9,  10 
56  ft 


MOTHER : 


ACE: 


MOTHER : 


ACE: 


JANE : 


ACE: 
JANE : 


ACE: 


JANE : 


ACE: 


You  know  I  can't  laugh, 
Janie  --  the  doctor 
warned  me  on  account  of  my 
adhesions. 

That  operation  was  14  years 
ago. 

Can  I  help  it  if  I'm  a 
slow  healer? 

Hmph  -  go  ahead  Charlie  - 
top  that.  (LAUGHS  AD  LIB) 
Haha  that's  the  funniest 
bridge  game  I  ever  saw. 
Bridge  yes. 

What’s  this?  Look  out  — 
that  train’s  gonna  hit  that 
bus . 

Haha  oh  those  were  the  good 
old  days  --  when  you  could 
get  into  a  picture  show  for 
a  nickel. 

Now  the  popcorn  alone  costs 
more  than  that. 

Yes... here's  another  thing 
we  used  to  laugh  at.... 

Ha  - ...I  love  those  old 


shorts . 
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#3 


JANE: 

ACE* 

CUE  AT  10  ft.  JANE: 

ACE: 

NO.  27  through  37  JANE: 

ACE: 


TITLE  COMES  ON  AT 
9  1/2  ft.  JOE  COOK  JANE: 

5  ft 

ACE: 


JANE: 

ACE: 

JANE: 


7 

(WHEN  MAN  IS  DISROBED) 

Yes,  he  does  look  funny  in 
those  old  shorts. 

No,  I  --  oh  what’s  the  use  - 
(THROUGH  THIS  WE  LAUGH) 

f 

Were  these  the  famous 
Keyhole  cops? 

Keyhole,  yes... 

Who’s  that,  dear? 

I’m  through  guessing  --  I've 
been  crossed  up  too  many 
times  --  as  far  as  I'm 
concerned  that’s  a  guy  named 
Joe. 

Well  what  do  you  know  dear  - 
you're  right. 

I  told  you  I  know  all  about 
this  stuff,  I  remember  him  - 
he  was  a  one  man  vaudeville 
show.  Did  a  little  of 
everything.  He  was  quite  a 

juggler  too  - 

Oh  he’s  wonderful  isn't  he? 
My  Uncle  Charlie  used  to  be 
a  good  juggler. 

What  did  he  juggle  --  books? 
No,  I  mean-; the  one  that 
went  to  Atlanta. 


#3 
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1 

2 

*■> 

D 
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13 

14 

15  NO.  42 

16  22  1/2  ft 

17 

18 

19 

20 
21 
22 

23 

24 

25  SHOT  OF  ACE  AND  JANE 

26  ISN'T  THAT  AWFUL  -  8  ft 

27  THE  ACES  WILL  BE  BACK  IN  A 

28  MOMENT 

29  COMMERCIAL  -  90  ft 


ACE: 

JANE: 

MOTHER : 

ACE: 
MOTHER : 

JANE: 


ACE: 
MOTHER : 
BOTH : 
ACE: 


JANE: 
ACE: 
JANE : 

ACE: 


That's  the  one  I  mean. 

Are  you  enjoying  this 
Mother?  Can  you  see? 

I  can  only  see  spots  in 
front  of  my  eyes . 

Slow  spots. 

If  you'll  both  excuse  me 
I  think  I'll  go  to  bed. 

Yes,  mother  —  go  ahead  — 
maybe  you  oughta  take  a 
little  nip. 

You  know,  I  think  she  does? 
Goodnight. 

Goodnight. 

Well  Jane  there's  a  member 
of  a  famous  family  of 
actors.  That's  Lionel  — 
you  know  Lionel,  Ethel 
and  John? 

Oh  sure  —  John  Barleycorn. 
Barleycorn. 

I  saw  him  once  in  a  picture 
with  Talulah  Banknight* 

Oh  no. 
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#3 

SIDE  SHOT  OP  ACES 
TV  SET  CU  OPTICAL 
JEAN  ARTHUR  73,  74, 
75,  76,  77,  78,  79, 


5  ft.  ACE: 

8  ft. 

80  59  ft. 

JANE: 


ACE: 

JANE: 


ACE: 


JANE: 


ACE: 

JANE: 


ACE: 

JANE: 


9 

Well,  what  do  you  know-- 
Jean  Arthur.  I  didn't  know 
she  was  in  silent  pictures. 

Oh,  I  wish  I  had  gone  into 
the  movies  when  I  had  the 
chance. 

YOU.' 

And  why  the  accident  on  you? 
I  told  you  all  the  plays  I 
acted  in  when  I  was  in  high 
school. 

Oh  that  story  again.  Get  a 
load  of  this  guy  acting. 

What  do  you  mean  story--I 
was  in  the  cast  of  every 
play  our  school  put  on.  How 
do  you  think  I  got  voted 
Miss  Cast  of  1935? 

Lucky  I  guess. 

I  entered  a  contest  once  to 
go  to  Hollywood,  and  become 
a  movie  star,  but  I  didn't 
win  it. 

Politics,  huh? 

Oh  everybody  voted  for 
Roosevelt  in  those  days. 
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#3 

NO.  15,  16,  17 
39i  ft. 


CUT  IN  SHOT  OF  MOTHER 
WALKING  ACROSS  ROOM  20  ft. 


HELENE  COSTELLO  EPISODE 


10 

ACE:  Yes,  they  did... Well  there's 

an  old  Mary  Pickford  Movie.. 
HmJ 

JANE:  You  see?  She  got  into 

pictures  and  made  a  lot  of 
money.  But  what  did  I  do-- 
I  got  married  instead. 

ACE:  Oh,  I  don't  think  you  have 

too  much  to  complain  about, 
Jane.  We  live  comfortably 
in  a  modest  way. 

JANE:  Well  if  I  were  a  movie  star 

r  and  we  were  married,  we 

could  be  living  IMmodestly. 

ACE:  Probably  would  be,  yes . 

JANE:  (OFF  SCENE)  Whatsa  matter, 

mother?  Where  you  going? 

MOTHER:  (NO  LIPS)  Just  going  in  to 

brush  my  teeth,  that's  all, 
Janie . 

ACE:  Happy  brushing,  mother. 

MOTHER:  Happy- -if  it  makes  you  happy 
to  be  happy,  you  be  happy. 

JANE:  Dear,  stop  teasing  her. 


90  ft. 
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11 


ACE:  Oh  the  way  she  creeps  around 

here,  I  thought  she  went  to 

be - oh  look,  here's  a  real 

old  one.  That's  Helene 
Costello  when  she  was  a 
little  child.  Her  mother 
doesn't  want  her  to  have 
anything  to  do  with  that 
dog — see? 

JANE:  Uh  huh — I  remember  in  a  play 

in  school - dear,  did  I  ever 

tell  you  about  the  time  I 
played  the  mother? 

ACE:  Yes... Oh  here's  a  sad 

looking  couple. 

JANE:  Talk  about  sad - the  night 

of  that  play  I  was  so  sick — 

I  had  a  temperature  up  to 
here.  I  came  within  a 
fracture  of  an  inch  of  not 
going  to  the  opening  night. 

ACE:  That  would  have  been  a 

fracture . 

JANE:  What? 

ACE:  I  say,  that  would  have  been 

a  bad  break.  (ON  CUE)  Look 
at  that  little  girl - 

JANE:  But  you  know  me  dear — nothing 

stops  me. 
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#3 


12 


ACE: 

Yes. 

JANE: 

Always  a  good  trooper--no 

matter  how  sick  I  felt — 

ACE: 

Yes,  the  shmo  must  go  on. 

JANE: 

I  certainly  did. 

ACE: 

Hm  hm — 

JANE: 

Oh  I  miss  the  stage — I 

always  wanted  to  see  my 

name  up  in  tights. 

ACE: 

Look,  runway-- 

SHOT  OF  MOTHER  WALKING  JANE: 

Mother,  what ' s  the  matter — 

ACROSS  ROOM 

where  you  going? 

MOTHER: 

Oh,  that's  all  right,  Janie, 

I  forgot  my  toothbrush. 

HELENE  COSTELLO  EPISODE  JANE: 

Oh. . .what  was  I  saying,  dear? 

ACE: 

Jane  we're  watching  a 

television  show - 

JANE: 

Oh  yes,  I  remember- -those 

plays  at  school.  You  knew 

Mona  Frisbie,  didn't  you? 

ACE: 

Only  to  say  goodbye  to. 

JANE: 

Mona  Frisbie  went  to 

Hollywood*  And  after 

hanging  around  the  studios 

two  years,  she  married  a 

camera  man;  and  then  she  got 

divorced  and  now  she ' s  a 

waitress  in  a  drive-in 

restaurant  near  Frisco  and 

she's  doing  very  well. 
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13 


SHOT  OP  MOTHER  COMING  BACK 
18  ft. 


ACE:  I  know  that  story — so  what. 

JANE:  So  why  couldn't  I? 

ACE:  All  right-- so  bring  me  a 

hamburger  with  relish,  no 

mustard. 

JANE:  Oh  what's  the  use? 

ACE:  Look  at  that  sign  the  little 

girl  wrote:  FOR  SALE  CHEAP, 
ONE  LITTLE  GIRL,  AND  ONE 
HANDSOME  DOG--  THEY'RE  US... 


Haha,  isn't  that  cute? 

JANE:  Everybody's  cute  but  me. 

You're  like  all  husbands. 
Every  time  our  club  puts  on 
a  play  and  I  want  to  be  in 
it,  all  you  say  is  no,... you 
can't... you  stay  home.... 
your  place  is  in  the  home... 
you  know  dear,  you're  giving 
me  an  interior  complex. 

ACS:  I'm  sorry. 

JANE:  Mother,  is  that  you  again? 

Are  you  all  right? 

MOTHER:  Yes,  Janie,  I  just  got  my 

toothbrush — don't  bother 
about  me,  I  don't  want a  be 
a  bother;  if  I 'm  gonna  be  a 
bother,  don't  bother. 
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#3 

1  SHOT  OP  ACE  5  ft.  ACE: 

2  LEANING  BACK  EVERY  NIGHT 

3  NO.  67,  68,  69,  70,  71,  72 
Jf  68i  ft . 

5 

6 

7  JANE : 

8 
9 


10 

11 

ACE: 

12 

JANE 

13 

14 

15 

ACE: 

16 

17 

18 

19 

20 

21 

22 

JANE 

23 

24 

25 

ACE: 

26 

27 

JANE 

28 

29 


Every  night - every  night 

. Hey  look  who’s 

here.  Bing  Crosby . My 

goodness  he’s  certainly  come 
a  long  way  from  those  early 
picture  days. 

Yes,  and  I’ll  bet  he  never 
had  any  trouble  with  his 

husband - no,  that  doesn't 

come  out  right,  does  it? 

No,  it  doesn't. 

I  mean  he  didn't  have  trouble 
with  his  wife — what's  her 
name — Dixie  Walker? 

Dixie  Walker — yes.  She 

played  ball  with  him . 

You  know  this  is  the  first 
time  I  think  I  ever  saw 
Crosby  with  a  white  shirt 
and  a  tie.  He's  really 
dressed  up,  isn't  he? 

Well  he  wasn't  doing  so  well 
in  those  days,  he  couldn't 
afford  to  dress  sloppy. 

He  certainly  made  a  fortune 
out  of  his  voice. 

Well  he  was  lucky- -he  was 
born  with  wonderful  yokel 
chords. 
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15 


1 

2  MOTHER  GOING  ACROSS  ROOM 

3  11  ft. 

4 

c 

6  SHOT  OP  ACE  AND  JANE 


7 

ISN'T  THAT 

AWFUL.  5  ft 

8 

DOLLY  BACK 

WITH  OPTICAL: 

9 

THE  END  . . . 

,.23  feet. 

10 

CREDITS 

20  ft. 

11 

COMMERCIAL 

90  ft. 

12 
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24 

25 

26 

27 

28 


ACE:  Yokel  boy  makes  good. 

JANE:  Mother- -are  you  all 

finished,  where  you  going? 
MOTHER:  I  forgot  my  teeth. 

ACE:  Forgot  her  teeth. 

ACE:  Isn't  that  awful. 
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EASY  ACES  SCRIPT  #4 


1 


p 

SHOT  OF  ACES  FROM  BACK 

ACE: 

Oh  this  oughta  be  a  good  one. 

3 

1-2-3-4.. .OPTICAL  ON  TV 

Jane.  Let’s  watch  this 

ti 

SET . r . DOLLY  IN . . .TITLE 

program. 

K 

"A  TRIP  THROUGH  EGYPT" 

JANE: 

What’s  the  name  of  this?  Oh, 

0 

22-23-17 

A  Trip  Through  Egg-Wiped. 

1 

ACE: 

Egg-Wiped!  E-G-Y-P-T? 

o 

o 

JANE: 

Oh  excuse  me  dear  -- 

9 

Egg -WHIPPED, 

10 

SHOT  OF  ACES  FROM  ABOVE 

ACE: 

That’s  better .. .It ' s  a 

11 

NO  TV  SET 

travelogue.  I  like  these. 

12 

Let’s  watch  It. 

13 

JANE: 

Oh  Mother  likes  travelogues 

14 

too.  Let’s  wait  till  she 

15 

gets  back. 

16 

ACE: 

Oh  sure.  I'll  call  up  the 

17 

station  and  tell  'em  to  hold 

18 

it  till  your  mother  cones 

19 

back  from  walking  the  dog. 

20 

JANE : 

They  would?  Oh  they  wouldn't 

21 

do  that,  would  they  dear?  I 

22 

don't  think  they  would.  Call 

23 

’em  and  see  if  they  would.  I 

24 

don’t  think  they  would  — 

25 

would  they? 

26 

ACE: 

Jane,  you  kill  me. 

27 

JANE: 

All  right. 

28 

29 

2 


#4 


1 

BACK  TO  SCREEN  CLOSEUP  OF 

ACE: 

2 

CAMELS  GETTING  READY  FOR 

J 

M 

TRIP 

JANE: 

D 

i 

ACE: 

8 

9 

JANE : 

10 

11 

12 

SHOT  OF  ACES  FROM 

ACE: 

13 

FRONT .  JANE  SMILING 

14 

AND  ACE  SAYING 

15 

"ISN'T  THAT  AWFUL". 

16 

COMMERCIAL  -  90  ft. 

17 

SIDE  SHOT  OF  ACES 

18 

MEDIUM  TV  OPTICAL 

ACE: 

19 

20 

JANE : 

21 

22 

24-25 

23 

• 

24 

ACE: 

25 

26 

27 

28 

JANE : 

29 

Hrnphi  Well  look  at  those 
camels  —  they  use  those  all 
the  time  for  traveling  across 
the  desert. 

Oh  sure  --  and  you  know  why 
dear? 

I’m  afraid  to  ask  --  but  why 
do  they  use  camels, 

I  learned  this  in  school  -- 
because  camels  can  go  eight 
days  without  walking. 

Without  --  walking,,.,. 

Isn’t  that  awful! 


Well  let's  see  what  goes  with 
these  camels. 

Camels  sure  have  funny  backs, 

don’t  they  dear? . 

Remember  that  coat  you  bought 
last  winter? 

Yeh  --  my  camels  hair,  I  told 
you  it  was  genuine  camel's 
hair,  but  you  wouldn't 
believe  it. 

I  do  now  dear.  Because  yours 
hunches  up  in  back  just  like 


30 


his  does. 
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2 

3 

'j 

r 

O 

i 

8 

9 

10 

11 

12 

13 

14 

15 

16 

17 

18 

19 

20 

21 

2? 

23 

24 

25 

26 

27 

28 

29 


3 


ACE: 

JANE: 

ACE: 


JANE: 

ACE: 

JANE: 

ACE: 

JANE: 

ACE: 

JANE: 

ACE: 
JANE : 

ACE: 


Hmph. 

Worse  than  his  does. 

Well  naturally  Jane,  it's 
gonna  fit  the  camel  better 
than  it  does  me,... Ha-ha 
look  at  that  woman  trying  to 
ride  a  camel  side  saddle. 
Haha  yes  —  that  man  there  is 
kidding  her  about  it. 

Haha  yes  —  see?  He's 
pulling  her  leg. 

Dear  please  -- 
What  did  I  say? 

Every  television  show  we  see 
you  always  find  something 
that  -- 

All  right,  Jane.  Now  let's 
watch  these  tourists  and 
camels . 

Wait  a  minute  --  camels  in 
Egg-whiped? 

Uh-yes . . 

I  always  thought  camels  were 
in  Egypt. 

They  were,  Jane  —  they  moved 
'em  to  Egg-whiped. 


#4 


4 


1 

2 


JANE : 


o 

7 

8 

9 

10 
11 
12 
13 

ACE  HEAD  IN  HANDS  AT 

15  ill  ft. 

16  REST  of  25  &  26 

17  77  ft. 

18 

19 

20 
21 
22 

23 

24 

25 

26 

27 

28 
29 


ACE: 

JANE: 

ACE; 

JANE: 

ACE: 

JANE: 


ACE: 

JANE 


ACE: 

JANE; 

ACE: 


JANE: 


Oh  I  learned  about  this  in 
school. .. everybody  there 
travels  by  camel  —  it's  the 
smart  thing  to  do. 

Yes,  it's  very  sheik. 

Oh  yes,  and  you  know  why 
because 

I  say  it's  very  sheik. 

Oh  yes,  and  you  know  why, 
because  -- 
Very  sheik. 

Oh  yes,  and  you  know  why, 
because  -- 

Oh,  what's  the  use. 

Because  like  I  told  you 
before  —  camels  can  go 
eight  days  without  walking. 
Jane,  camels  can  go  eight 
days  without  water. 

Water? 

Yes,  and  here's  a  peculiar 
thing  I  read  somewhere. 

Camels  can  tell  where  there's 
water  seven  miles  away  —  by 
their  smell. 

Really?  I'll  bet  you  can  tell 
where  there's  a  camel  much 
further  away  than  that. 


#4 


5 


1 

2 

Jl. 

6 

7 

8 

9 

10 
11 
12 

13 

14 

15 

16 

17 

18 

19  SHOT  OF  ACE  5  ft 

20  ISN’T  THAT  AWFUL 

21 

22  SHOT  NO.  20 

23 
2b 

25 

26  . 

27 

28 

29  SHOT  NO.  28 


ACE:  Oh  yes.  And  you  know  why  -- 

JANE:  Oh  I  learned  all  about  this 

in  school  --  I  think  —  oh 
hello,  he  waved  --  it  was  in 
biography  class.  Yes,  that's 
what  it  was  biography  —  I 
remember  it  was  my  favorite 
subject  --  rivers  and  their 
tributaries  --  every  river 
has  a  tributary  --  did  you 
know  that,  dear?  Oh  yes, 
every  river  has  a  tributary. 
I'll  bet  you  don’t  know  what  a 
tributary  is.  I  don't  either. 
And  you  know  why?  Because  I 
always  played  hockey  from 
school.  I  played  more  hockey 
than  you  can  shake  a  stick  at. 

ACE:  More  hockey  than  you  can  shake 

a  stick  at....  Isn't  that 
awful? 

JANE;  Camels  going  one  way,  busses 
up  that  way  --  where  they  all 
going? 

ACE:  Of  course  I  never  took 

biography,  Jane,  but  like  all 
tourists  I'll  bet  they're 
going  to  the  pryamids  --  yes 
they  are  --  see  the  pyramids? 
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1 

2 

3 

>1 

T 

S' 

o 

7  SHOT  WO.  21 

8 

9 

10 
11 

12  SHOT  18-19 

13 

14 

15 

16  \ 

17  ' 

18 

19 

20  SHOTS  6,  7,  8,  9 

21 
22 

23  . 

24 

25 

26 

27 

28 


JANE:  Pyramids  in  Egg-Whiped  too? 

ACE:  They  moved  them  here 

especially  for  this  picture. 

JANE:  Would  have  been  cheaper  to 

make  the  whole  thing  in 
Egypt . 

ACE:  You  know,  Jane,  I’m 

beginning  to  believe  this  IS 
Egypt .  This  is  the  modern 
part  of  the  town,  before 
they  get  to  pyramids . 

JANE:  Egypt  —  oh  well,  I  know 

about  Egypt.  Sewage  Canal... 
Port  Said. 

ACE:  Jane,  that's  Port  Sa-id. 

JANE:  What? 

ACE:  S-A-I-D. . f .Sa-id. 

JANE:  That's  what  I  thought  you 

sa-id. 

ACE:  Hmph! . . . . .This  is  the 

market  place. 

JANE:  Oh  I  wish  mother  would  hurry 

and  come  back  with  the  dog. 
She  loves  these  pictures. 
(SOUND  OF  DOOR  OPENING  AND 
DOG  BARK)  Oh  she's  back. 

ACE:  Her  cold  is  much  better. 
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#4 


7 


1 

2 

3 


SHOT  OF  DOG 


o 

7 

8 

9 

10 
11 
12 

13 

14 

15 

16 

17 

18 

19 

20 
21 
22 

23 

24 

25 

26 

27 

28 


15 


SHOT  OF  MOTHER  WALKING 
TO  HER  CHAIR 

15 


SHOT  NO.  (REST  OF  9) 

10,  11,  12,  13 


JANE: 


ACE: 


JANE: 

ACE: 


JANE: 


MOTHER : 


JANE: 


MOTHER : 
ACE: 
MOTHER : 


ACE: 
MOTHER : 


Dear  please  --  is  that  you 
mother? . . .No  answer, .  .Where 
is  she?  Mother! 

The  dog's  hack. . .Hello 
Blackie,  have  a  nice  walk? 
Where's  mother,  Blackie? 

He  came  back  with  an  empty 
saddle. 

Mother,  are  you  there  —  are 
you  all  right? 

Oh  I'm  all  right  now,  Janie. 
Don't  worry  about  me,  I  just 
wanta  sit  down.  Don't  bother 
about  me.  If  I'm  going  to  be 
a  bother,  don't  bother. 

What's  on  the  television? 

It's  a  travelogue  --  I  know 
you  like  pictures  about 
travel. 

Travel  —  who  can  travel. 

Here  we  go  again. 

I  went  for  a  short  walk  with 
Blackie  and  I  got  my  dizzy 
spells . 

Every  night,  every  night. 

I  got  so  dizzy  I  had  to  stop 
and  lean  up  against  every  tree. 
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#4 


8 


SHOT  OF  MOTHER: 
HAPPY,  IF  IT  MAKES 
YOU  HAPPY,  ETC. 
SHOT  NO.  14—30 


SHOT  OF  ACE: 
ISN’T  THAT  AWFUL 


ACE: 


MOTHER : 
ACE: 


MOTHER : 


JANE; 


ACE: 


JANE : 


ACE: 


JANE: 


Was  there  room  enough  for 
both  you  and  Blackie? 

What? 

I  say  I'm  happy  you're  back 
mother. 

Happy  --  if  it  makes  you 
happy  to  be  happy,  you  be 
happy. 

Oh  you’ll  love  this  picture 
Mother.  I’ll  tell  you  the 
story  up  to  here.  It  started 
with  the  tourists  getting  on 
the  camels  and  they’re  going 
out  to  see  the  Pyramids.  This 
is  about  Egypt  —  you  know. 

Port  Sa-id  —  C a-iro  — 

Ca-iro  —  she  learned  all  about 
this  in  school,  mother. 

Well  I  did.  I  studied  it  all 
through  my  five  years  in  high 
school. 

Four  years,  Jane. 

Not  me,  dear. 
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#4  „  .. 

BACK  SHOT  OF  TWO  CHAIRS 
ACE  ALONE  (WITHOUT  JANE) 

. . .5  ft. 

SHOT  OF  JANE  ENTERING 
AND  SITTING  DOWN- -6  ft. 

OPTICAL  TV  SET 
NO.  27  —  4  ft. 

NO.  27  CONT.  --  7  ft.  and  29 

ACE: 

JANE: 

ACE: 

NO.  54  JANE: 

ACE: 

JANE: 

ACE: 


ACE:  Hey,  Jane,  where  did  you  go? 

Don’t  you  want  to  see  these 
pyramids? 

JANE:  I’m  coming,  dear. 

ACE:  Where  were  you,  Jane? 

JANE:  I  hadda  get  something. 

Have  they  shown  the  pyramids 
yet? 

ACE:  They're  just  going  to. 

JANE:  Oh  yes,  they're  going  out 

to  the  pyramids  now.  I’ll 
explain  this  as  we  go  along, 
dear. 

Do  that,  will  you,  Jane? 
Explain  It  so  I’ll 
understand  it. 

I’ll  explain  it  in  one  words 
of  one  cylinder. 

Thank  you. 

Oh  there  are  the  pyramids 
back  there  now,  dear. 

Hello  pyramids- -they  waved. 
Oh  dear  stop--I  know  all 
about  these  pyramids. 

I  wonder  hew  they  came  to 
build  those  pyramids  in  the 
first  place. 
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JANE:  Oh  don’t  you  know  that  dear. 

I  do- -I  remem- - 

ACE:  You  remember  it  from 

school--yes . 

JANE:  Oh  sure.  The  pyramid 

symbolizes  life,  you  see? 

ACE:  Life. 

JANE:  Yes,  you  see  the  broad  base 

represents  the  beginning  of 
life,  and  the  point  the 
pyramid  comes  to  at  the  top 
is  the  ending  of  life. 

ACE:  Very  interesting  if  true. 
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NO.  37 


NO.  32 


No.  33,  55,  39,  41 


11 

JANE:  Oh  It  IS  true,  because  I 

remember  all  this  from  school 
just  as  plain  as  if  it 
were.  20  years  ago.  The 
pyramids  you  know  were  built 
•  •  about  4*000  B.  C.  That’s 

oh--that’s  hundreds  of  years 
ago.  And  the  thing  that 
everybody  is  surprised  about 
is  how  they  were  able  to  get 
all  those  big  stones  up  there 
wit?  •.cut  a::v  ' machinery — 
because  ohc se  stones  measure 
about  two  to  four  feet  square 
and  did  you  know  there  were 
forty  pyramids  in  Egypt 
alone?  They're  on  the  valley 
of  the  Mile  and  they  take  up 
about  seventy  miles... 
Remember  those  3  pyramids  you 
just  saw?  Well,  those  are 
the  three  most  famous  ones. 
The  BIG  one  of  the  three  is 
the  MOST  famous  of  all-- 
that ' s  the  pyramid  of 
KEE-Ops.  Kee-Ops  was  the 
king  who  built  it. 
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#4 


ACE: 

JANE: 

ACE: 

JANE: 


ACE: 
JANE : 


ACE: 


JANE : 


ACE: 


JANE: 


SHOT  OF  ACE: 

JANE  AND  ACE  JANE: 

HAHA  OH  YOU'RE  SO  REPULSIVE 

ACE: 


Jane  you  amaze  me. 

Not  now,  dear,  later. 

That's  a  date,  Jane. 

Oh  sure  that's  Kee-Ops.  He 
was  the  king  who  built  it. 
Did  I  tell  you  he  was  the 
king  who  built  it?  He  WAS 
the  king  who  built  it.  He 
reigned  in  about  3700  B.C.-- 
that  was  thousands  of  years 
ago. 

Before  Jolson  even. 

Oh  yes.  And  here's 
something  else--Kee-Ops  is 
the  tallest  one — that's 
450  feet  tall. 

Without  heels. 

Oh  yes... And  not  only  that-- 
Oh  hahaha  -- 
What's  funny- - 
I  just  remembered  something 
you  said  before--when  I 
said  the  smart  people  rode 
on  camels  you  said  it  was  so 
sheik.  Hahaha. 

Oh  you  just  got  that. 

Ha  ha  oh  dear,  you're  so 
repulsive . 

Hahaha - yes. 
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13 


JANE : 

Yes.  Where  was  I?  Mother 

MOTHER : 

can  you  see  all  right? 

Oh  don't  worry  about  me, 

Janie--I'm  trying  to  doze 

off  a  little. 

NO.  40,  42  JANE: 

That's  right,  mother,  take 

a  little  sneeze.  Oh,  yes, 

another  thing  about  those 

pyramids -- 

ACE: 

Jane,  it's  amazing  how  you 

remember  all  this  stuff  from 

school. 

JANE : 

You  are,  dear? 

ACE: 

I'm  dumbfounded. 

JANE: 

It  is  dear?  Well  wait  till 

you  hear  this--it  took 

100,000  men  working  ten  years 

just  to  clear  a  path  so  they 

could  bring  those  big  stones 

here  from  the  quandry. 

ACE: 

Quandry  --  that's  better. 

JANE: 

And  not  only  that--it  took 

another  hundred  thousand  men 

20  years  more  to  build  it. 

ACE: 

Oh  well  working  in  two 

ten-year  shifts  like  that-- 

no  wonder. 

JANE: 

Oh  yes. 

#4 


ACE: 


14 


1 

2 


JANE : 


If  they  were  union  men.  I’ll 
bet  they  got  time  and  a  half 
for  the  second  twenty  years. 
Oh  they  didn't  have  unions 
then,  dear.  These  men  just 
sort  of  got  together  and 


7 

8 

9 


they-- 

ACE:  A  sort  of  a  club. 

JANE:  Yes. 


10 

ACE: 

Pyramid  club. 

11 

SHOT  OF 

JANE  LAUGHING 

JANE: 

Hahaha . 

12 

ACE: 

She  liked  that. 

13 

BACK  TO 

SCREEN  AGAIN 

JANE: 

It  was  sheik  to  ride  camels. 

14 

44,  45, 

46,  47 

ACE: 

Oh  that  one. 

15 

JANE: 

Yes.  Oh  look  she’s  going 

16 

right  to  the  top.  Did  I 

17 

tell  you  about  the  other  two 

18 

pyramids?  You  know  them. 

19 

dear? 

20 

ACE:  ’ 

Well  I’ve  met  them  a  couple 

21 

of  times-- 

22 

JANE : 

They're  smaller  than  the  big 

23 

one.  The  middle  sized  one 

24 

is  447  feet  tall-- 

25 

ACE: 

How  can  you  remember  all 

26 

this  stuff? 

27 

JANE: 

Oh  I  just  use  the  old 

28 

chromium. 

29 

ACE: 

Hm. 
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NO.  48,  49,  50,  51,  52,  53 


JANE: 

ACE: 

JANE: 

ACE: 

JANE : 


ACE: 

JANE: 


ACE: 

JANE: 

ACE: 

JANE: 


The  smallest  one  is  only 
203  feet  tall. 

Built  by  a  small  king,  I 
suppose . 

I  suppose. 

King  of  clubs,  no  doubt. 

(Oh  look  veteran's  housing.) 
Oh  yes.  And  you  know  what 
they  have  in  some  of  those 
pyramids- -some  of  the  old 
kings  and  queens  were  buried 
there . 

No  tens  of  diamonds? 

No,  just  kings  and  queens. 
And  what  beautiful  caskets 
they  buried  'em  in--gold-- 
and  with  gorgeous  diamonds 
and  emeralds  and  bracelets-- 
the  most  beautiful  precious 
stones  you  ever  saw. 

They  were  buried  in  gold 
caskets  with  diamonds. 

Oh  yes--  they  sure  knew  how 
to  live,  didn't  they? 

Yes,  they  did.  Now  that 
she's  on  top  of  it,  what  now' 
Well  she  can  see  how 
beautiful  it  is  down  on  the 
ground. 
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#4  16 


ACE: 

If  it's  so  beautiful  down 

NO.  56,  57,  58,  60,  61,  62 

on  the  ground  why  did  she 

climb  up  there  in  the  first 

place.  It  seems  kinda  silly 

to  me  — 

JANE: 

Oh  the  sphinx. 

ACE: 

Yeh,  doesn't  it? 

JANE: 

Did  I  tell  you  about  the 

sphinx.  Ask  me  something 

about  the  sphinx.  I  can 

tell  you  anything  about  the 

sphinx.  Ask  me  about  the 

sphinx,  dear? 

ACE; 

How  do  you  know  all  this 

stuff,  Jane9 

JANE: 

I'm  glad  you  asked  me.  The 

sphinx  has  the  body  of  a 

lion,  the  wings  of  a  bird, 

the  tail  of  a  serpent,  and 

the  head  of  a  woman. 

ACE: 

Put  them  all  together  they 

spell-- 

JANE : 

Mother,  are  you  feeling  all 

right ? 

MOTHER : 

As  well  as  can  be  expected. 

Janie . 
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JANE: 

That’s  good.  Isn't  this 

interesting  about  the 

sphinx?  It’s  very  big  you 

know.  The  ears  are  six  feet 

ACE: 

Ears  six  feet. 

JANE: 

The  nose  five  feet. 

ACE: 

Nose . 

JANE : 

The  mouth  seven  feet. 

ACE: 

Mouth,  sponge-- 

JANE: 

Sponge-- 

ACE: 

Forceps . 

JANE : 

Forceps . 

ACE: 

Sucher. 

JANE : 

Such--what  are  you  doing, 

dear? 

ACE: 

Well  the  trips  over-- 

they're  all  going  home. 

JANE : 

Yes. 

MOTHER : 

I  think  I'll  go  to  bed, 

Janie--if  I  can  stand  up, 

without  getting  dizzy. 

JANE : 

Oh  I'll  help  you  mother — 

here  dear,  hold  this  book 

for  me . 

ACE: 

Book--what  book? 

JANE: 

Here,  hold  it  for  me — I'll 

be  right  back. 

1 

2 

3 

4 

o 

i~7 

l 

8 

9 

10 

11 

12 

13 

14 

15 

16 

17 

18 

19 

20 

21 

22 

23 

24 

25 

26 

27 

28 

29 


#4 


18 


ACE:  What  book  has  she  been-- 

Encyclopedia  Brittan--oh 
so  that's  how  she-- 

SKOT  OP  ACE:  WITH  BOOK  Isn't  that  awful? 

ISN'T  THAT  AWFUL 

THE  END.  DOLLY  BACK 

COMMERCIAL 
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EASY  ACES  -  PROGRAM  #5 
1 


1 


2 

PROD.  4  -  WITH 

OPTICAL 

OF 

JANE* 

Mother,  we’re  goxma 

3 

TITLE  ON  SET: 

CHAMPIONS  OF 

watch  television,  are 

‘V 

SPORTS 

you  coming  in? 

14  ft 

MOTHER: 

I’m  coming,  Janie. 

J 

JANE: 

Better  hurry,  it's  gonna 

7 

start  in  a  jitney. 

8 

ACE: 

Jitney. 

9 

CLIP  TO  PROD. 

29  -15 

ACE: 

(AS  HE  HANDS  HER  SPOON) 

10 

Here  Mother,  I'm  happy 

11 

to  be  of  service. 

12 

CLOSEUP  OF  MOTHER 

MOTHER : 

Happy  —  if  it  makes  you 

13 

PROD.  41  (#3, 

4  or  7) 

happy  to  be  happy,  you 

14 

6  ft 

be  happy. 

15 

PROD.  4  -  4  ft 

ACE: 

We're  happy,  mother.. I'm 

16 

WITH  OPTICAL  1 

TITLE 

going  to  be  happy  with 

17 

DOLLY  6  ft. 

this  picture  --  it's 

18 

FULL  SCREEN  TITLE  15 

ft 

about  sports.  CHAMPIONS 

19 

OF  SPORTS. 

20 

JANE: 

Sports!  I  don't  like 

21 

Sports.  Let's  look  at 

22 

something  else  —  can't 

23 

we  watch  boxing  or 

24 

wrestling. 
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#5 

DISSOLVES  START 
23  &  24  —  8  &  9 
53  &  54 
40  ft 


PROD.  #41  (5) 
6  ft. 


prod.  -  15  ft  Optical 


ACE:  That’s  what  this  is,  Jane  - 

the  champions  of  all  kinds 
of  sports.  See?  Oh  that 
reminds  me,  Jane  -  I  got 
two  tickets  to  a 
basketball  game  tomorrow 
night.  It's  a  big 
important  game  --  you  and 
I'll  go. 

JANE:  Only  two  tickets?  What 

about  M-O-T-H-E-R? 


ACE:  M-0  -  Jane,  ever  since 

your  mother's  been  living 
with  us  — 

MOTHER:  Oh  don't  worry  about  me, 

Janie...  I  don't  want  to 
be  a  bother,  if  I'm  gonna 
be  a  bother,  don't  bother. 

JANE:  If  we  go.  Mother,  will 

you  be  all  right  here  - 
alone? 


MOTHER:  Oh,  I'll  be  all  right 

ALONE.  But  if  a  burglar 
breaks  in,  it'll  be  quite 
a  shock. 

ACE:  Hm  -  well  he'll  get  over 

it.  Mother. 
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SHOT  OF  ACE  WITH  JANE 
SHAKING  HIS  HEAD  SAYING  . 

NOTHING  —  4  ft 
COMMERCIAL 

PROD.  27  JANE,  ACE  &  MOTHER 
SITTING  WATCHING  SET  -  5  ft. 
MEDIUM  OPTICAL  OF  TV  SET 
58  —  4  ft.  ACE j 

59,  60,  62,  63,  64,  66 
56  ft. 


JANE: 


ACE: 


JANE : 
ACE: 


JANE: 

ACE: 


JANE: 


3 


Well  here's  the  first 
sport,  Jane  -  there's  one 
of  the  most  famous  figures 
in  sports  history.  Rockne. 
Oh,  I  don't  like 
baseball. 

This  is  football.  You've 
heard  of  Knute  Rockne, 
haven't  you? 

I  don't  think  so. 

He  was  the  famous  Notre 
Dame  coach.  You  remember 
the  Four  Horsemen. 

Four  Horsemen  of  the 
Appoplexy? 

Uh  -  that's  close  enough  - 
He  really  worked  that 
Notre  Dame  team.  He 
developed  some  of  the 
greatest  halfbacks, 
fullbacks,  quarterbacks  — 
Hunchbacks , 


#5 


4 


1 

ACE: 

Hmph  -  Hunchbacks  of 

2 

Notre  Dame. 

3 

JANE: 

Oh,  I  remember  now  -  I 

2;. 

saw  this  picture  before. 

s 

Only  it  wasn’t  with  Knute 

o 

Rockne  —  it  was  Lon 

7 

Chaney. 

8 

PROD.  31  #1  -  4  ft 

ACE: 

Isn’t  that  awful... Oh 

9 

there’s  the  Notre  Dame 

10 

No.  69,  71 

Stadium.  Well  we'll  see 

11 

some  real  football  now. 

12 

- 

Oh  good  -  we'll  get  a 

13 

closeup  of  a  complicated 

14 

play.  Watch  this,  Jane. 

15 

JANE : 

That ' s  what  I  don ' t  like 

16 

about  football  -  it's 

17 

* 

such  a  slow  game. 

18 

ACE: 

No,  this  is  slow  mo  — 

19 

never  mind,  Jane. 

20 

JANE: 

Well  explain  to  me  what's 

21 

happening . 

22 

ACE: 

OK,  you  see  the  fellow 

23 

with  the  ba  — 

24 

JANE: 

Just  make  it  simple.  You 

25 

don't  have  to  draw  me  a 

26 

bluepoint. 

27 

ACE: 

Bluepoint  -  you  see  the 

28 

fellow  with  the  — 

29 
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LONG  SHOT  FOOTBALL  GAME 
25  ft. 


JANE : 


ACE: 


JANE: 


ACE: 


JANE : 


ACE: 


JANE: 

ACE: 

JANE: 


ACE: 
MOTHER : 


ACE: 
MOTHER : 


5 

Don't  complicate  it, 
s implicate  it. 

Simplicate  --  you  see  the 
fellow  with  the  — 

Well  go  ahead.  Explain 
it. 

Oh  I  thought  you  were 
gonna  interru  —  you  see 
the  fellow  with  the  — 
After  all  if  you  don't 
explain  something  -  I'll 
never  know  football. 

Oh  no  —  will  you  stop 
it  —  there  it  is;  he 
made  a  touchdown. 

Is  that  all  there  is  to 
football? 

4 

That's  all. 

I  don't  know  dear  -  I 
liked  this  picture  much 
better  when  Lon  Chaney 
was  in  it. 

Lon  Chaney  is  in  again. 

If  you  want  to  go  to  a 
basketball  game  don't 
worry  about  me. 

And  SHE'S  in  again. 

Nobody  cares  what 
happens  to  me. 


#5 


6 


1 

2  PR0D.41  #5—6  ft. 

3 

l  4 

5  MORE  LONG  FOOTBALL  GAME 

6  40  ft. 
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!  8 
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JANE: 
MOTHER : 


JANE: 


MOTHER: 


ACE: 


JANE: 


ACE: 


Oh  mother. 

I  don’t  want  to  be  a  bother 
--if  I'm  going  to  be  a 
bother,  don't  bother. 

We  won't  leave  you  here 
alone,  mother. 

Oh  that's  all  right.  I  was 
alone  all  day.  One  cold 
compress  after  another.  I 
couldn't  even  lay  down  for 
a  minute  because  I  was 
afraid  I  wouldn't  be  able  to 
get  up.  Once  I  even  fainted. 
And  I  had  to  faint  standing 
up.  So  don't  worry  about  me 
— go  to  your  basketball 
game--enjoy . 

Enjoy--after  all  that... Oh 
here's  a  girls'  track  meet 

. Watch  this  broad  jump. 

Dear,  that's  no  way  to  talk 
--she  may  be  a  very  nice 
girl. 

No,  I  sai--oh  what's  the 
use... Why  do  I  try  to 
explain  this  stuff  to  her... 
Let's  look  at  this  high  jump. 


29 


#5 


7 


1 

JANE: 

Dear,  please,  that's  no  way 

2 

to  talk--she  may  be  a  very 

3 

ni--oh  high  jump. 

iL 

84,  85 

ACE: 

....Oh  this  is  more  like  it 

5 

--here's  a  great  track  star-- 

6 

Glen  Cunningham.  You  ought a 

7 

see  this  fellow  run. 

8 

JANE: 

From  what? 

9 

ACE: 

From  the  cops — no,  he  was  a 

10 

famous  track  star--here  he 

11 

is  running  now- -against  Gene 

12 

Vensky.  Gene  Vensky's  the 

13 

one  on  the  inside.  He's  in 

14 

the  lead.  Come  on 

15 

Cunningham. 

16 

JANE: 

Come  on  Vensky. 

17 

ACE: 

Why  are  you  for  Vensky? 

18 

JANE: 

I  used  to  know  a  girl  by 

19 

that  name. 

20 

ACE: 

Vensky? 

21 

JANE: 

No,  Gene.  Come  on  Vensky. 

22 

ACE: 

Oh,  Gene.  Come  on 

23 

Cunningham. 

24 

JANE: 

Come  on  Vensky. 

25 

ACE: 

Look  at  that  finish.  OH 

26 

82  —  2  ft. 

that's  a  shame--well  I 

27 

suppose  you're  happy--your 

28 

girl  friend  won. 

29 
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#5 

PROD.  4  WITH  OPTICAL 
83—21  ft. 


PRODUCTION  31 
"SO  REPULSIVE" 
3  ft. 


JANE: 


ACE: 

JANE: 


ACE: 


JANE: 


ACE: 


No,  that  wasn’t  my  girl 
friend.  My  girl  friend  was 
another  Gene  Vensky--Gene 
Harrison-- 
Another  Vensky. 

She  couldn’t  run  that  fast — 
she  didn’t  even  like  to 
walk.  She  would  never  even 
walk  home  from  one  of  those 

automobile  ri - 

Jane  please,  that's  no  way 
to  talk  about  her--she  may 
be  a  very  nice  girl. 

Haha  oh  dear,  you're  so 
repulsive . 

Haha  yes - . 


REST  OF  83 


MOTHER:  Of  course  I've  never  been  to 

a  basketball  game - 

ACE:  Oh  no  - 

MOTHER:  But  don't  worry,  Janie.  It 

doesn't  matter--soon  I'll  be 
going  to  that  last  great 
basketball  game  of  them  all 
upstairs . 
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1  100—7  ft. 
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4 

5  46,  47,  48,  49,  51-56 

6  50  ft. 
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23  COMMERCIAL  (MIDDLE) 
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ACE: 


MOTHER: 


JANE : 


MOTHER: 


ACE: 

JANE: 


ACE: 


Madison  Square  Garden  of 

Eden... Whoop - there's  that 

girl  again- -r she  '  s  still 

trying . Oh  this  must  be 

be  the  Olympic  Games.  The 
best  athletes  from  all 
countries. 

Of  course  if  I  could  sleep 
while  you're  at  the 
basketball  game,  but  who 
can  sleep?  I  haven't  slept 
since  I  xvas  18  years  old. 

Oh  mother,  couldn't  you  fix 
yourself  something  hot  to 
dr ink-- that ' 11  help  you 
sleep. 

Oh  I  guess  I  could  heat 
something  on  the  gas  stove -- 
so  what  if  it  explodes--I ' 11 

f 

get  to  go  out  after  all. 

When  you  circle  Madison 
Square  Garden,  buzz  us. 

Dear,  we're  not  going  to  the 
basketball  game.  I  can't 
have  mother  flying  all  over 
New  York. 

Isn't  that  awful. 
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#5 

PROD. 27  (JANE,  ACE  AND 
MOTHER  SITTING)  —5  ft. 
MEDIUM  TV  OPTICAL- --4  ft. 


35.  ACE: 

Hey,  that's  Sonja  Henle, 

Isn't  it?  Yeh--that's  who 

30,  31,  32,  33,  34 

it  is.  I’ll  bet  she  wasn't 

more  than  17  years  old  then. 

JANE: 

Oh,  well  everybody  was  then. 

ACE: 

Yeh--look  at  that  skating 

form--She's  a  real  champ, 

isn't  she?  And  very  pretty, 

too? 

JANE : 

Oh  yes,  she's  very  easy  on 

the  ice.  Oh  did.  you  hear 

what  I  said  dear--easy  on 

the  ice — I  meant  to  say  easy 

on  the  eyes  and  I  said  easy 

on  the  ice--and  it  comes  out 

funny,  because  she  always 

skates  on  the  ice--you  see 

what  I  mean. 

ACE: 

Don't  knock  yourself  out, 

Jane . Oh  here's  a  sport 

NO.  112  —14  ft. 

I  like 

JANE: 

Oh  football  again. 

ACE: 

No,  Jane,  baseball.  '•  ■ 

JANE: 

Well  dear,  make  up  your  mind. 

ACE: 

It '  s  baseball. 

11 
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#5 

1  PROD.  SHOT  ACE,  JANE. 

2  MOTHER  FOOLING  WITH 

3  MEDICINES— 16  ft. 

a  173,  174,  176,  175, 
177  25  ft. 

6 
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14 

15 

16  151 — 170—171 

17  20  ft. 

18 
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23  186 

24  39  ft. 

25 

26 

27 

28 


MOTHER : 


ACE: 

JANE: 

ACE: 


JANE: 

ACE: 


JANE: 


ACE: 

JANE: 


ACE: 


JANE : 
ACE: 


A  baseball  game  I've  seen-- 
so  they  show  baseball.  A 
basketball  game  I've  NEVER 
seen,  that  they  don't  show. 
Again  with  that  baseetball-- 
hey,  there's  Babe  Ruth,  Jane. 
Babe  Ruth?  Who’s  the  fellow 
WITH  her? 

Oh  he's  a--no,  he's  Babe 
Ruth--the  greatest  figure 
in  basketball. 

Yes,  he  has,  hasn't  he? 

That  must  have  been  his 
sister--they  sure  look  alike, 
don't  they? 

My  favorite  ball  player  was 
the  one  that  looked  like 
DiMaggio, 

Looked  like  DiMaggio? 

Yes,  I  remember  seeing  it  in 
the  paper  once--DiMaggio ' s 
Double  Wins  Game. 

His  double - yes... Babe  Ruth 

was  the  greatest  slugger  of 
all  time. 

Slugger? 

He  was  the  home  run  king. 

See  that?  Another  home  run. 
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12 


PROD.  (BACK)  14  ft. 


166—15  ft. 


168-179  —  '  5  ft. 
23  ft. 
178-180-181 


100—7  ft. 
280-209 
29  ft. 


JANE: 

ACE: 

JANE: 


ACE: 


JANE: 


ACE: 


JANE: 


ACE: 


How  much  does  a  home  run 
count? 

How  much  does  it  COUNT? 

Counts  as  one. 

Just  one?  Why  in  casino,  the 
ten  of  diamonds  alone, 
counts  for  two. 

Hmph--Jane  this  isn’t  cards. 
This  is  baseball. . .there  he 
goes  again.  Is  that  another 
home  run? ....  Oh,  no  it’s 
only  a  triple — he  got  three 
bases  on  that. 

He  gets  three  on  a  triple 
and  only  one  on  a  home  run? 
Seems  unfair,  doesn't  it? 
There's  another  home  run. 

You  know.  Babe  Ruth  helped 
the  Yanks  win  many  a  world ' s 
series.  I  saw  one  of  the 
games — when  they  played  the 
Cards . 

I  thought  you  said  this  had 
nothing  to  do  with  cards. 

Why  do  I  explain  this  stuff 
to  her. . .Oop--she  did  it 
again. .. .Well  now  we  come  to 
boxing---that ' s  Jack  Dempsey 
--he  was  the  greatest  slugger 


of  all  time 
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JANE: 

Slugger?  I  thought  you  said 

Babe  Ruth  was  the  greatest 

slug — 

ACE: 

Jane,  why  do  you  keep  asking 

me  these  questions — and 

here  Gene  Tunney. 

JANE: 

Come  on  Tunney. 

ACE: 

Why  are  you  for  Tunney? 

JANE: 

I  had  a  girl  friend-- 

ACE: 

Oh  yes,  a  girl  friend  named 

Gene. 

JANE: 

No,  not  Gene--another  girl — 

Mary. 

ACE: 

Mary  I 

210 — 96  ft.  JANE: 

Mary  Tunney. 

ACE: 

Oh  Mary  Tun - hey,  I  think  I 

know  what  this  is--yes — this 

is  that  famous  seventh  round, 

where  they  gave  Tunney  the 

long  count. 

JANE: 

Long  count? 

ACE: 

Yes--watch  this  round,  Jane — 

JANE: 

What  do  you  mean  long  count? 

ACE: 

Now  you  watch  xvhat  happens -- 

you  see  in  a  prize  fight  when 

a  man  gets  knocked  down  you 

have  to  count  ten. 
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211,  212,  213, 

214,  215,  216,  217 


91--9  ft. 


14 

JANE:  For  a  knockdown  you  count 

ten?  And  for  a  home  run 
you  only  count  one? 

ACE:  And  the  ten  of  diamonds  is 

two.  Why  do  I  keep 
explaining  this  to--there- 
see?  He  knocked  him  down... 
the  referee's  trying  to  get 
Dempsey  to  go  to  a  neutral 
corner. . .there  he  goes  now.... 
You  see  the  referee  should 
have  been  counting  but  he 
was  pointing  to  Dempsey  to 
go  to  his  corner.  That  made 
it  a  long  count.  Well  come 
on,  referee,  count,  referee. 

JANE:  Why  are  you  for  the  referee? 

ACE:  Uh--I  know  a  girl  named 

Referee.  Referee  Schultz. 
...six,  seven,  eight... See, 
Tunney  got  up  at  eight. 

JANE:  Well,  those  prizefighters 

go  to  bed  early. 

ACE:  Yes,  Jane... Oh  she's  murder 

...Well  there  he  is--the 
winner,  Tunney.  And  here 
SHE  is. 

JANE:  Oh,  she  missed  it. 
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ACE: 


JANE: 


ACE 


JANE: 


MOTHER : 


JANE: 


ACE: 


MOTHER : 


ACE: 


MOTHER : 


15 

Missed  it--she  finally- 
cleared  the  bar.  Oh  I'm  not 
going  to  explain  that... 
Well  here’s  swimming. 

Oh  I  know- -Johnny 
Weisenheimer. 

That’s  close. 

Mother,  he  was  the  greatest 
slugger  of  all  time. 

Of  course,  some  children 
TAKE  their  old  mothers  to 
basketball  games. 

Dear,  you're  going  to  have 
to  invite  mother  to  the 
basketball  game. 

Mother,  you're  invited  to 
the  basketball  game. 

Oh  no,  I  don't  want  those 
second-hand  invitations. 

All  right.  I'll  give  you  a 
formal  invitation.  Dear 
Mother:  You  are  cordially 
invited  to  attend  a 
basketball  game  with  us 
tomorrow  night.  R.S.V.P. 
R.S.V.P.--I  know--Rest  in 


Peace . 

ACE:  Isn't  that  awful. 
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EASY  ACES  -  PROGRAM  #6 


1 


PROD.  11  --  WITH  OPTICAL 
OF  TITLE  ON  SET  "OUR 
JUNGLE  FRIENDS".  30  ft. 


BARK  OF  DOG... SHOT  OF 
ACE  SHAKING  HEAD  -  5  ft. 
SHOT  OF  BLACKIE  -  12  ft 


PROD.  11  (AS  ABOVE) 
12  ft.  (OPTICAL) 


JANE: 


ACE: 

JANE: 


MOTHER : 


JANE : 


ACE: 


JANE : 


ACE: 


Now  is  everybody 
comfortable?  Let’s  all 
get  comfortable,  while  we 
watch  this  television  show. 
I  want  everybody  to  be 
comfortable.  Are  you 
comfortable,  dear? 

No. 

That's  good.  Are  you 
comfortable,  mother? 

I’m  as  comfortable  as  I  can 
be  watching  a  television 
show  way  over  on  the  side 
where  it  hurts  my  eyes . 
That’s  good.  Are  you 
comfortable,  Blackie? 

(BARK  OP  DOG)  Aw,  Blackie 
isn't  comfortable... 

Jane,  he’s  as  comfortable 
as  any  white  dog  can  be 
when  you  name  him  Blackie. 
Oh  what's  in  a  name?  Is 
Robert  Taylor  a  tailor? 

And  Walter  Pidgeon  is 

certainly  not  -- 

Not  a  pigeon  -  I  know.  And 

Barbara  Stanwiclc  is  not  a 

Stanwick. 


#6 


2 


1  DOLLY  IN  TO  FULL 

2  SCREEN  3  ft 

3  FULL  SCREEN  TITLE 

4  20  ft 

5 

6 

7 

8 

9 

10 

11  JUNGLE  SHOT  -  18  ft 

12 

13 

14 

15 

16 

17 

18 

19  PROD.  ACE  AND  JANE 

20  "REPULSIVE"  -  5  ft 

21 


22 

23 

24 

25 


COMMERCIAL 

PROD.  11  WITH  OPTICAL 
#108  -  8  ft 


'v 


M 


JANE:  Of  course  not... Now  let's 

see  what  the  name  of  this 
picture  is... OUR  JUNGLE 
FIENDS. 

ACE:  Fiends  --  Jane  why  don't 

you  watch  what  you're 
reading.  That  says  Friends. 

JANE:  Oh  yes,  excuse  me,  dear  -- 

I  always  read  too  fast. 

Our  Jingle  Friends, 

ACE:  No,  not  Jingle!  Jangle! 

Jingle  --  Jungle  --  Jangle  - 
Jingl  --  uh  -- 

JANE:  What's  the  matter,  dear? 

Clear  your  tongue. 

ACE:  Sorry,  Jane  --  I  brushed 

my  teeth  last  night  and  I 
can't  do  a  thing  with  'em.. 

JANE:  Haha  oh  dear  you're  so 

repulsive. 

ACE:  Haha  yes  -- 


i 
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JANE: 


#6 

REST  OF  108  and  50,  51, 
52,  53,  54,  55,  56  & 

4  ft  57  —  97  ft. 


ACE: 


JANE : 


ACE: 


JANE : 


Dear,  don't  say  that  —  not 
in  front  of  the  D-O-G.  I 
want  Blackie  to  watch  this 
picture.  He's  old  enough 
to  know  about  the  birds 
and  beasts. 

Birds  and  beasts  --  honestly 
Jane  you  talk  to  him  as  he 
were  a  human  being .  He's 
just  a  dog. 

Dear,  I  told  you  not  to  use 
that  three  letter  word  in 
front  of  him. 

Jane,  you're  carrying  this 
thing  too  far  --  when  we 
go  to  a  ballgame  you  take 
Blackie  along,  and  when  we 
buy  a  couple  of  , 
frankfurters  yoy  tell  the 
dog  we're  eating  a  hot-man. 
Dear  stop  it  --  Blackie 
don't  pay  any  attention  to 
him.  Watch  the  television 
set.  See?  This  is  one  of 
your  feathered  friends  -- 
the  elephant. 


ACE: 


Feathered  friends 


#6 


4 


1*  * 

#6 

4 

1  JANE : 

You  know  why  they  call  him 

2 

an  elephant,  Blackie? 

3 

Because  he's  as  big  as  one. 

4  ACE: 

Natch, 

5  JANE : 

Sometimes  they  call  an 

G 

elephant  a  GOP. 

7  ACE : 

GopI 

8  JANE: 

Yes,  dear  --  G-O-P  -- 

9 

you've  seen  those  pictures 

10 

of  elephants  with  those 

11 

signs  --  G-O-P? 

12  ACE: 

Oh  G-O-P  —  yes. 

13 

elephants  are  Republicans. 

14  JANE: 

Yes,  Elephants  are  found 

15 

in  Africa,  Asia,  India  — 

16  ACE: 

But  seldom  in  Washington, 

17 

D.C  . 

18  JANE: 

Yes,  and  lots  of  other 

19 

places  too  humorous  to 

20 

mention. 

21  ACE: 

Hm, 

22  JANE : 

Elephants  are  known  to  live 

23 

a  very  long  time.  Most  of 

24 

’em  live  till  they  die. 

25  ACE : 

Oh  murder. 

26  PROD.  ACE  SHAKING  HEAD 


27  5  ft  JANE: 

Dear,  stop  that. 

27 
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5  ft 
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#6 

No.  57,  58,  59,  60 


53  ft. 


NO.  67,  68 
15  ft 


5 

ACE:  Jane,  why  are  you  telling 

him  all  this  stuff?  Even 
if  he  knew  what  you're 
talking  about  he  couldn't 
remember  it. 

JANE:  Blackie  couldn't  remember? 

Not  much  he  couldn't. 
Blackie 's  got  a  memory 
like  a  --  like  a  --  oh  what 
is  that  animal  they  say  you 
got  a  memory  like.  Oh  well 
it'll  come  to  me  later. 

ACE:  Isn't  that  awful i 

JANE:  Oh,  here's  another  thing, 

Blackie  --  an  elephant  has 
two  tails.  The  tail  in 
front  is  called  a  trunk. 

The  tail  in  back  is  called 
a  a  — 

ACE:  It'll  come  to  you  later. 

JANE:  Yes,  it'll  come  to  me 

later.  Oh  look,  Blackie, 

do  you  know  what  this  is? 
This  is  a  hippapotomous . , . 
See?  The  man's  feeding  him. 
Look  at  the  way  that  beast 
eats . 

ACE:  I'm  looking  -  I'm  looking. 


6 


#6 


1 

2 

3 


h 

‘r 


SCENE  42  -  6  ft 
GNAWING  ON  TURKEY  LEG 
REST  of  68 ,  69  Sc 
5  ft  of  70  --  23  ft 


JANE: 


7 

8 
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PROD.  41  -  6  ft. 


REST  OP  70  and  71 
10  ft. 


SHOT  OF  MOTHER  DRINKING 
MEDICINE  --  4  ft. 

NO.  72  and  73  - 
30  ft 


f\u 


MOTHER : 


ACE: 


MOTHER 


ACE: 
JANE : 

ACE: 


JANE : 


ACE: 


JANE : 


Dear,  stop  that.  Are  you 
enjoying  the  television 
Mother? 

(GULPS)  Television.  Who 
needs  television.  As  long 
as  I  have  a  crust  of  bread 
to  eat. 

Some  crust.  We're  happy. 
Mother,  if  you're  happy. 
Happy.  If  it  makes  you 
happy  to  be  happy,  you  be 
happy. 

Hmph. 

Oh,  look,  the  hippo's 
taking  a  drink. 

I'm  looking,  I'm  looking. 


Oh  look  at  that,  Blackie  -- 
the  man's  brushing  the 
hippo's  teeth.  Haha  with  a 
broom!  My  goodness.  See, 
Blackie,  you've  gotta  be 
neat  like  hippopotamuses. 
Jane,  one  is  a 
hippopotamus .  Two  are 
hippopotomi. 

Oh  who  would  want  two 
hippopotamuses . 


T 

‘ 


#6 


7 


fy 


2 

7 


No,  61,  62 

?  ^  *r'"  P  iv  jf 

KhJau^K 


ACE: 


You're  so  right,  Jane... 


19  ft. 


JANE: 


ACE: 


81 
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/  5  /  _s2& 

DOC  BARKING  AT  SET  WITH 

OPTICAL  --  5  ft.  (  No.  64 

•»  .» 

IN  OPTICAL) 

NO.  63,  65,  66  --  24  ft. 


ACE: 


JANE : 


NO.  74  --  11  ft. 


ACE: 

JANE : 


Oh  here  are  some  lions, 
Blackie. 

Yes,  Blackie  --  see  the 
lions?  The  lions  see 
you. 

Oh  they're  playing  with 
balloons.  Blackie  come 
back  here  --  where  you 
jg,oing 

Aw,  isn't  that  cute,  dear? 

He  wants  to  play  with  the 
balloons ........ t  f . r 

Come  back,  Blackie,  that's 
a  good  boy.  Daddy'll  bring 
you  a  balloon  tomorrow, 
won't  he,  dear? 

Oh  sure.  I'll  write  to  his 
daddy  at  the  kennel  and  tell 
him  to  buy  the  kid  a 
balloont 

(SOFTLY)  Dear,  don't  ever 
let  him  know  we're  not 
really  his  mother  and  father. 
Sorry,  Jane,., 

Oh  look  -  a  giraffe.  All 
the  animals  we  see  are 
eating.  Must  be  feeding 
time  at  the  zoo. 


#6 


8 


1 

PROD.  42-5 

ft. 

ACE: 

Yes,  isn't  it... 

2 

NO.  75,  2  ft 

of  76. 

JANE: 

I  just  love  giraffes. 

3 

ACE: 

And  they'd  love  you  too. 

4 

Jane.  They're  very 

5 

lovable  animals . 

6 

JANE: 

They  are? 

7 

ACE; 

Oh  yes  -  great  neckers . 

8 

PROD.  JANE  LAUGHING  -  3  ft 

JANE : 

Hahaha. 

9 

REST  OF  76  - 

13  ft. 

ACE: 

She  liked  that. 

10 

JANE : 

Haha  he  brushed  his  teeth 

11 

last  night  and  can't  do  a 

12 

thing  with  'em. 

13 

ACE: 

Oh  that  one. 

14 

NO.  115,  thru  124 

JANE : 

Oh  -  pigeons. 

15 

70  ft 

ACE: 

No,  Jane,  those  are 

16 

pelicans . 

17 

JANE: 

No,  Blackie,  those  are 

18 

pelicans , 

19 

ACE: 

That's  Pelican  Island  in 

20 

Nevada. 

21 

JANE: 

That's  Pelican  Island  in 

22 

Nevada. 

23 

ACE: 

Pyramid  Lake,  Nevada.,  to  be 

24 

exact. 

25 

JANE: 

Pyramid  Lake,  Nevada,  to 

26 

be  exact. 

27 

ACE: 

There  seems  to  be  an  echo. 

28 

29 
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23  PROD.  42  --  4  ft. 

24  no.  125,  127,  126 

25  30  ft 

26 

27 

28 
29 


9 

JANE:  There  seems  to  he  an  echo. 

Now  listen  for  the  echo, 
Blackie,  when  the  pelicans 
call  to  each  other. 

ACE:  Jane,  will  you  stop 

confusing  him  --  just  let 
him  watch  the  picture. 

JANE:  These  pelicans  sure  have 

big  bills,  haven’t  they? 

ACE:  And  speaking  of  big  bills, 

Jane  have  you  noticed 
how  big  our  food  bills  have 
been  lately? 

JANE:  Nell  dear,  that’s  because 

everything’s  so  expensive. 
And  you  know  why  they're 
expensive?  Because  prices 
are  so  high. 

ACE:  Einstein. 

JANE:  If  food  keeps  going  this 

way  we  won’t  have  a  leg  to 
stand  on. 

ACE:  You’re  not  kiddin:  either* 

JANE:  Hahaha.  Oh  I  just 

remembered  a  little  poem 
Blackie  likes.  I’m  gonna 
recite  it  to  him. 


#6 


10 


1 

2 

3 


7 

8 

9 


10 

11 

12 

13 

14 

15 

16 

17 

18 

19 

20 
21 
22 

23 

24 

25 

26 

27 

28 
29 


PROD.  ACE  AND  JANE 
JANE  SMILING,  ACE, 
ISN'T  THAT  AWFUL 
6  ft. 

COMMERCIAL 


ACE:  Trees? 

JANE:  No  about  the  pelican. 

Listen  Blackie  --  A 
wonderful  bird  is  the 
pelican.  His  bill  holds 
more  than  his  stomach  can, 
Hahaha . 

ACE:  Holds  more  than  his 

stomach  can. ..... 

Isn't  that  awful. 


#6 


11 


PROD.  11  with  OPTICAL-- 


ACE: 


Hey-~get  a  load  of  the 


2 

5  ft.  of  8l 

bears.  Those  are  the  famous 

3 

REST  of  8l  &  83 

begging  bears  at  the  St. 

4 

Louis  Zoo.  They're  trained 

5 

to  sit  up  and  beg  for  food. 

b 

~yr\  *** 

JANE: 

Begging  for  food--and 

7 

wearing  fur  coats? 

8 

ACE: 

They're  Wall  Street  bears. 

9 

JANE : 

I'm  glad  we  taught  Blackie 

10 

better  than  that.  I'd  hate 

11 

for  him  to  sit  up  and  beg. 

12 

ACE: 

You  would,  huh?  Get  a 

13 

load  of  him  now. 

14 

PROD.  SHOT  BLACKIE  SITTING  UP 

15 

10  ft. 

JANE : 

Blackie,  stop  that.  Don't 

16 

be  a  copy  dog. 

17 

ACE: 

Copy  dog. 

18 

No.  82,  79,  80,  84,  85,  86, 

JANE: 

You  know  what  happens  to 

19 

87,  88  66  ft. 

bears  who  beg?  Didn't  you 

20 

hear  the  story  of  the  three 

21 

bears?  Once  upon  a  time 

22 

there  were  three  bears.  A 

23 

mama  bear,  a  papa  bear,  and 

24 

a--a--it'll  come  to  me  later. 

25 

ACE: 

A  mother-in-law  bear. 

26 

27 

28 

29 

1 

2 

3 

4 

5 

6 

7 

8 

9 

10 

11 

12 

13 

14 

13 

16 

17 

18 

19 

20 

21 

22 

23 

24 

25 

26 

27 

28 

29 
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12 


JANE:  Yes.  And  this  little  girl 

came  to  the  bears’  house, 
named  Goldilocks,  and  the 
papa  bear  said  who's  been 
sleeping  in  MY  porridge? 

So  the  bears  went  upstairs 
and  there  in  the  bed  was 
little  Red  Goldilocks,  and 
the  wolf  who  was  dressed  as 
her  grandmother  ate  her  up. 
So  you  see? 


ACE: 

Wha'  hoppen? 

JANE : 

That  didn't  come  out  right, 

did  it,  dear?  Well  anyway 

it  scared  him. 

ACE: 

Yes,  he  turned  white. 

NO.  45 

JANE : 

Oh  look--a  buffalo.  My 

26  ft. 

goodness  you  don't  see  many 

buffaloes  around  these  days, 

do  you? 

ACE: 

I  seldom  run  into  any . 

The  buffaloes  in  this 

country  are  extinct. 

JANE: 

Yes,  I  guess  they  must. 

ACE: 

Yes,  they  do. 

NO.  46,  47,  part  of  48 

'  •-  7 JANE: 

Oh,  there's  a  leopard  coat. 

75  ft. 

ACE: 

Somebody's  wearing  it  though 

Jane . 
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13 


JANE: 


ACE: 


Yes.  And  it  doesn't  fit 
her  very  well,  either. 

That's  what  she's  snarling 
about.  What  are  we  looking 
at  these  animals--they ' re 
all  alike.  Haha  reminds  me 
of  the  story  of  the  two 
horses.  A  couple  of  morons 
each  owned  a  horse,  but  they 
couldn't  tell  'em  apart. 

So  one  moron  decided  to  cut 
off  the  tail  of  his  horse. 
And  the  next  day  when  he  met 
his  friend,  the  other  guy 
had  cut  the  tail  off  of  his 
horse.  And  they  still 
couldn't  tell  'em  apart. 

So  the  next  day  the  first 
moron  braided  his  horse's 
main.  And  sure  enough  the 
next  day  his  friend  braided 
his  horse's  main.  And  still 
they  couldn't  tell  'em  apart. 
So  a  friend  of  theirs  said 
"Why  don't  you  measure  the 
horses,  maybe  one's  taller 
than  the  other." 

(MOKE) 
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PROD.  JAKE  LAUGHING 
3  ft.  REST  OF  48  and  49 
45  ft. 


21 


ACE: 


JANE: 


ACE: 

JANE : 


MOTHER : 


ACE: 


MOTHER : 
ACE: 


(CONT’D)  So  they  measured 
the  horses  and  sure  enough 
the  black  horse  was  eight 
inches  taller  than  the 
white  horse.  Hahaha. 

Hahahaha . . . 

Giraffes  are  great  neckers. 
Oh  you’re  just  getting  that 
one . 

Yes.  Did  you  get  that  one, 
mother?  Giraffes  are  great 
neckers? 

1  didn’t  hear  it,  Janie,  I 
was  watching  those  leopards. 
I  wish  I  had  a  fur  coat  like 
that . 

But  mother  what  about  that 
fur  coat  I  got  you  last 
winter? 

Mink  dyed. 

Well  we  all  have  to  go  some 
time,  mother. 


MOTHER:  What? 


ACE i  I  say  maybe  if  you  go  out 

there  where  those  leopards 
are,  you  could  maybe  pick  up 
one... or  visa  versa. 
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#6  /  15 


NO.  89,  90,  92  JANE: 

Oh  look— seals.  I  love 

33  ft. 

seals.  Watch  the  seals. 

Blackie . 

MOTHER : 

If  I  can’t  get  a  leopard 

coat.  I'll  take  a  seal  coat. 

ACE: 

Still  with  the  coat.  Mother, 

I'll  tell  you  what  I'll  de¬ 

• 

fer  next  Christmas  I'll  get 

you  a  seal. 

JANE : 

You  will,  dear?  Did  you 

hear  that  mother? 

MOTHER : 

Oh  sure— he  just  says  that. 

ACE: 

And  I'll  say  it  again--I'm 

gonna  get  you  a  Christmas 

seal. 

JANE: 

That's  a  promise,  dear. 

ACE: 

A  Christmas  seal-promise, 

Jane . 

NO.  138  through  142  JANE: 

Hahaha,  oh  look  at  that 

74  ft. 

monkey— see  that,  Blackie? 

See  how  neat  he  eats— eats 

with  a  fork.  Why  can't  you 

learn  to  do  things  like  that? 

ACE: 

I  eat  with  a  fork. 

JANE : 

Not  you,  dear,  I'm  talking 

to  Blackie. 

ACE: 

Oh. 
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#6 


16 


136-137 


JANE: 


ACE: 


JANE : 


ACE: 


JANE : 


ACE: 


JANE : 
ACE: 


JANE : 


MOTHER : 


ACE: 

JANE: 


Look  how  he  pours.  See, 
Blackie?  My  goodness  he's 
almost  human,  isn't  he? 
Almost.  Don't  you  know, 

Jane,  we're  all  descended 
from  monkeys. 

Not  Blackie.  Now  stop 
making  up  stuff  like  that 
in  front  of  Blackie. 

Making  it  up?  It's  not  my 
idea.  It's  Darwin's  theory 
of  evolution. 

Well  stop  running  around 
with  those  communists. 

Oh  great.  Jane,  the  theory 
is  that  at  the  top  of  every 
family  tree  there's  a  monkey. 
Not  Blackie. 

No,  Blackie 's  at  the  bottom 
of  the  tree. 

Haha  oh  look  at  that,  isn't 
he  cute?  Are  you  watching 
him,  mother? 

Even  monkey  fur  would  be  a 
nice  coat. 

Yeh,  make  a  gland  coat. 

Oh  look,  now  he's  in  his 
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143-144 
11  ft. 

PHONE  RINGS 


THE  END  FULL  SCREEN  5  ft. 
DOLLY  10  ft. 


SHOT  OF  DOG  RUNNING 
ACROSS  ROOM  5  ft. 

SHOT  OF  ACE  AND  JANE 
(SMILING)  Isn’t  that  awful 


17 

ACE:  Office- -what  kind  of  a 

business  would  he  be  in? 

JANE:  Monkey  business.  Haha. 

ACE:  Hahaha. 

JANE:  Did  you  like  that  dear? 

ACE:  Haha  the  black  horse  was 

eight  inches  taller  than 
the  white  horse.  Haha. 

JANE:  Oh  you’re  still  working  on 

that  one. 

ACE:  Yes . 


JANE:  Oh  look.,  he's  going  to  bed 

after  a  hard  day’s  work. 

See  how  he  tucks  himself  in, 
Blackle? 

ACE:  Jane,  the  telephone's 

ringing.  I'll  answer  it. 

JANE:  No,  no,  don't  get  up,  dear. 

MOTHER:  I'll  answer  it,  Janie. 

JANE:  No,  mother,  don't  answer  it. 

ACE:  Jane  somebody's  gotta  answer 

it . 

JANE:  Blackie--answer  the  phone. 


ACE:  Isn't  that  awful. 


COMMERCIAL 


5  ft 


1 


EASY  ACES  #7 

PROD.  #2  WITH  OPTICAL  IN 

TV  SET  ---  30ft. 


PROD.  #20 
12  ft. 

PROD.  #2  WITH  OPTICAL 
IN  TV.  SET  —  15  ft. 


ACE:  Jane,  that  was  a  wonderful 

dinner. 

JANE:  You  did,  dear? 

ACE:  Uh— Yes,  I  will.  Now 

let's  watch  this  television 
show. 

JANE:  OK.  I’ll  call  mother. 

ACE:  Uh,  look,  Jane,  I  want  to 

talk  to  you  privately.  You 
know  that  little  trip  we 
were  planning  on,  I  think  we 
can  go  next  month.  For 
three  weeks. 

JANE:  Oh  that's  fine  --  mother'll 

love  it. 

ACE:  No,  Jane,  just  you  and  me. 

JANE:  But  what  about  mother — 

she'll  be  lost  without  us. 

ACE:  No,  she  won't  Jane;  I've  been 

hoping  she'd  get  lost  for  a 
long  time — ever  since  she 
came  to  visit  us  over  the 
holidays  last  Thanksgiving. 

So  far  the  holidays  have 
included  Christmas,  New 
Years,  Lincoln's  Birthday, 
Washington's  Birthday,  St, 
Patrick's  Day . 


2 


#7 

1  PROD.  #20 

2  20  ft. 


4 

5 

6 

7 

8 

9 

10 
11 

12  PROD.  32  #1 

13  5  ft. 

14 

15  PROD.  #21 

16  40  ft. 

17 

18 

19 

20 

21  PROD.  #1  TAKE  1 

22  OPTICAL  WITH  TITLE 

23  "ODD  VOCATIONS" 

24  35  ft. 

25 

26 

27 

28 


JANE:  Now,  just  a  minute,  dear  — 

how  about  YOUR  mother. 

ACE:  My  mother  is  not  living  with 

us. 

JANE:  Oh  yes?  But  when  your 

mother  had  her  teeth  taken 
out — who  paid  for  it? 

ACE:  Leave  my  mother's  teeth 

out  of  this. 

JANE:  Oh  your  mother’s  teeth  hurt 

when  I  mention  'em. 

ACE:  Isn't  that  awful. 

JANE:  Quiet,  dear,  here  she  comes 


Oh  come  in,  mother,  we  were 
just  talking  about  you. 

ACE:  We  certainly  were... Sit 

down  mother,  we're  watching 

a  television  program . hm, 

you  too . 

JANE:  Mother,  guess  what.  We're 

all  going  on  a  - 

ACE:  Jane,  will  you  please — let's 

watch  this  television  show. 

JANE:  But  I  wanta  tell  mother  what 

we - 

ACE:  No,  Jane. 
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#7 


3 


DOLLY  —  6  ft. 
FULL  SCREEN  TITLE 
50  ft. 


MOTHER: 


JANE: 


ACE: 


JANE: 


ACE: 

JANE: 


ACE: 
JANE : 


ACE: 

JANE: 


Oh  that's  all  right,  if  you 
don't  wanta  tell  me  that 
next  month  you  wanta  go 
away  for  three  weeks  and 
leave  me  here  alone,  because 
you'd  like  for  me  to  get 
lost,  don't  tell  me. 

Dear,  I  told  you  you  talk 
too  loud.  She's  been 
evesdripping. 

Look,  dri - I  mean,  Jane — 

let's  watch  this  program — 
what's  the  name  of  it? 

Oh  look,  just  what  we  were 
talking  about — ODD 
VACATIONS. 

No,  Jane,  that  doesn't  say — * 
Well  of  all  things--we  were 
just  talking  about  vacations 
and  now  we're  gonna  see  some. 

Jane,  that  says  VO-cations - 

Isn't  that  a  coincidence? 

Well  you  can  knock  me  down 
with  a  fender. 

Don't  tempt  me- -Jane  that 

says  VO-catio - 

Maybe  this'll  tell  us  where 
we  can  go,  mother. 


#7 


4 


1 

ACE: 

Don’t  tempt  me — Jane  listen 

2 

to  me - that  feays  ODD 

3 

VO-cations - not  VA-cations 

4 

A  VO-cation  is  a  job. 

5 

JANE: 

It  certainly  is  a  job - 

6 

packing  a  bag — 

7 

ACE: 

Well  let’s  hot  take  her. 

8 

JANE: 

Haha  oh  dear,  you're  so 

9 

repulsive . 

10 

PROD.  #32  TAKE  FOUR 

BOTH: 

(LAUGH  AND  ACE  DOES  TAKE) 

11 

COMMERCIAL 

12 

PROD.  #19 - 5  ft. 

13 

CLOSE  TV.  OPTICAL  WITH 

14 

TITLE  "ODD  VOCATIONS" 

JANE: 

Now  here  we  are,  mother - 

15 

10  ft. 

let ' s  see  if  this  program 

16 

will  give  us  an  idea  where 

17 

we  go  on  a  vacation. 

18 

ACE: 

Jane,  that  doesn't  say - 

19 

NO.  45  thru  54 

JANE: 

Oh  the  sea  shore.  That's 

20 

55  ft. 

an  idea.  Hew  about  the 

21 

sea  shore,  dear? 

22 

ACE: 

Jane,  for  the  last  time — 

23 

this  is  a  program  about  odd 

24 

vocations - unusual  jobs — 

25 

you  see  those  bathing 

26 

beauties  are  judging  the  lif( 

27 

guards.  Instead  of  visa 

28 

versa.  That  makes  it  an 

29 

odd  vocation. 
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5 


JANE:  Oh  that  sounds  cute--the 

bathing  girls  are  judging 
the  life  buoys.  You're 
right,  that  is  an  odd 
vacation.  Let’s  go  there. 


ACE: 

No,  Jane,  vaca-- 

JANE: 

What  do  you  think.  Mother? 

ACE: 

Vocation — 

MOTHER: 

I’ve  always  wanted  to  go  to 

Miami. 

ACE: 

VO-cation — not  va — 

JANE: 

I  have  a  couple  of  friends 

who  live  in  Miami  all  year 

round.  They're  Miamaniacs. 

ACE: 

Miamaniacs. 

NO.  83  thru  88 

JANE: 

They’re  crazy  about  it. 

56  ft. 

ACE: 

Oh  Miamaniacs. . .But  look 

Jane,  these  are  not 

vacations - these  are 

VO-cations - odd  jobs - 

for  instance  this  one--uh-- 
yes,  you  know  what  this  is — 
these  are  stunt  men--in  the 
movies--they  do  the  stuff 
that’s  too  dangerous  for  the 
stars  to  do--an  odd 
vocation,  you  see? 

JANE:  Oh  I  see. 
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PROD.  #32  TAKE  ONE 
START  WITH  116-2  to  122 
5  ft. 

No.  2-3-4-5-1 
37  ft. 


ACE: 

JANE: 

ACE: 

JANE: 

MOTHER : 
ACE: 


JANE: 


ACE: 

JANE: 


Finally. 

Mother,  how  about  a  vacation 
on  a  dude  ranch. 

Oh  I  give  up. 

Have  you  ever  ridden  a 
horse,  mother? 

Oh,  off  and  on. 

Off  and  on--Jane  listen  to 
me--these  are  doubles  in 
the  movies — vou  know  what 
doubles  are. 

Doubles  are  the  people  in 
movies  who  do  twice  as  much 
work  as  the  stars  and  get 
half  as  much  money. 

Yes,  odd  vocations. 

Well  we'll  consider  the  dude 
ranch  and  see  what  else 
they  got. 


JANE:  Oh  what’s  this,  dear? 
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7 

ACE:  What's  the  difference? 

You  won't  listen  to  what  I — 
oh  this  is  a  demonstration 
of  static  electricity. 

See?  They  shoot 
electricity  through  this 
man  and  it  makes  his  hair 
stand  up.  Haha  get  a  load 
of  that. 

JANE:  My  goodness. 

ACE:  Well  at  least  I  got  her  off 

the  vacation  subject. 

JANE:  Oh  this  reminds  me  I  must 

remember  to  go  to  the 
beauty  parlor  before  we  go 
on  our  vacation. 

ACE:  Oh  no . Hey,  I 

remember  this  guy — that's 
Houdini--the  famous  escape 
artist.  He's  in  a 
straight jacket — watch  the 
way  he  gets  out  of 
this . 

JANE:  No>  this  won't  give  us  any 

ideas  for  a  vacation.  So 
far  we've  got  the  beach  and 
the  dude  ranch. 

ACE:  He  was  a  great  magician. 


29 


Look  at  him 
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NO.  30  thru  36 
74  ft. 


JANE: 


MOTHER: 


ACE: 

JANE: 

ACE: 

JANE: 

ACE: 


JANE: 


ACE: 


JANE: 

ACE: 

JANE: 


Which  do  you  prefer  mother, 
the  beach  or  the  dude  ranch? 
Oh  don't  ask  me,  Janie-- 
after  all  I?m  only  a 
stranger  here--I 'm  only  here 
on  charity* 

Look  at  him--he's  getting 
out . 

Which  do  you  prefer,  dear? 

What  ? 

The  beach  or  the  dude  ranch. 
If  it’s  just  the  same  to 
you.  I'll  spend  the  three 
weeks  in  a  straight jacket . 

Oh  don't  be  silly  dear - 

they  don't  wear  those 
anymore . 

Well  what  have  we  here - 

Oh  I've  seen  this  before 
This  guy  gets  into  a  cake 
of  ice  and  stays  there  for 
a  long  time. 

Winter  sports — how  about 
that,  mother? 

Oh  great. 

I  love  skiing,  don't  you, 
dear?  We  can  go  skiing. 

How  about  skiing? 


1 

2 

3 

4 

3 

6 

7 

8 

9 

10 

n 

12 

13 

14 

15 

16 

17 

18 

19 

20 

21 

22 

23 

24 

25 

26 

27 

28 

29 


#7 
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PROD.  32  TAKE  ONE— 

AT  65-4  thru  72.™ 6  ft. 
NO.  20  thru  29-— 79  ft. 


ACE: 

JANE: 

ACE: 

JANE: 


ACE: 


JANE: 

ACE: 

JANE: 


ACE: 


Jane,  the  word  Is  she-ing. 
She-ing? 

Yes— the  S-K  is 
pronounced  Shi  She-ing. 

Eh — well  anyway,  She-ing 
is  too  strenuous  for  you, 
mother.  A  dude  ranch  would 

be  better - you  can  sit  on 

the  porch  at  night  and  look 
up  at  the  stars  in  the  SHY. 
In  the  SHY. ..Oh  they're 
taking  him  out.  You  know 
how  this  guy  stays  in  there 
so  long,  Jane?  He  uses  what 
they  call  suspended 
animation. 

Suspended  what? 

Suspended  animation. 

Oh . Whoops.  He 

almost  LOST  his  suspendered 
animation,  didn't  he? 

Yes. 


JANE: 

Oh  look. 

dear,  girl  caddies. 

ACE: 

Jockies- 

-girl  jockies — 

that's  an  odd  vocation  for 

a  girl. 

Girl  jockey. 
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JANE: 

ACE: 

JANE: 

ACE: 

JANE: 

ACE: 

JANE: 

ACE: 

JANE: 

ACE: 


I  used  to  have  a  pair  of 
riding  breeches--they  never 
fit  me~-I  had  so  much 
trouble  keeping  them  on, 
remember  dear?  They  were 
so  big. 

They're  off] 

Yes,  I  used  to  have  to 
hold  'em  on  with  a--what? 
Let's  watch  this  race. 

These  girl  jockies  ride  at 
Agua  Caliente--in  Mexico. 

Oh  Mexico--that ' s  a  good 
place  for  a  vacation--I 
understand  it's  beautiful 
down  around  Dolores  Del  Rio 
Grande . 

Yes,  she  is. 

Dear,  exactly  where  is  the 
Dolores  Del  Rio  Grande? 

Oh  about  eighty  miles  north 
of  Ramon  Novarro. 

Oh  won't  you  love  it-- 
sipping  those  haciendas, 
riding  around  on  those 
enchilladas,  and  waving 'to 
the  beautiful  cucarach’as. 
Isn't  that  awful..... 


PROD.  32  ---  5  ft. 

ACE  AND  JANE  (SMILING) 
COMMERCIAL 


#7 
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1  PROD.  #19  —  5  ft 

2  CLOSEUP  TV  OPTICAL  NO.  7  -  6ft,  ACE: 

3  No*  8  through  19  —  76  ft. 

4 

5 

6 

7  JANE : 

8 
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11 

ACE: 

12 

JANE 

13 

ACE: 

14 

15 

JANE 
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ACE: 
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20 

MOTHER 
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JANE: 
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29 

Hey  look  at  this  odd 
vocation  —  auto  polo. 

That’s  an  exciting  game. 

They  play  polo  while  they 
drive  around  in  automobiles. 
An  automobile  trip  —  that's 
a  wonderful  suggestion  dear. 

I  didn't  think  you'd  be  that 
suggestive. 

Oh  Jane,  you  kill  me. 

All  right. 

Oh  fine.  Let's  watch  these 
guys  play  auto  polo. 

Mother,  what  do  you  think  of 
an  autombbile  trip? 

Oh  will  you  stop,  Jane? 

This  is  exciting  --  LOOK 
AT  THATi 

An  automobile  trip?  No,  I 
don't  think  so,  Janie.  I 
couldn't  take  a  long 
automobile  trip.  I  can't 
sit  that  long. 

Nell  we'll  stop  now  and  then 
and  you  can  get  out  and  stand 
a  while. 
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3  PROD.  MOTHER  JUST 
6  SITTING  -  8  ft. 

f~7 
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9  PROD.  21  TAKE  1 

10  START  AT  16-12  thru  end. 

II  24  ft. 
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21  PROD.  MOTHER  #40-1 

22  8  ft. 
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24  NO.  37  -  thru  44 

25  125  ft. 
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29 


MOTHER:  No,  I  don't  think  so-, 

Janie .  It  hurts  me  when  I 
stand,  and  it  hurts  me  when 

I  sit a 


JANE ; 


ACE: 

JANE: 


MOTHER: 
JANE : 


MOTHER : 


JANE: 
MOTHER : 


ACE: 


You  know,  dear,  the  doctors 
have  never  been  able  to  get 
to  the  seat  of  mother's 
trouble. 

That's  a  large  problem. 

I  think  an  automobile  trip 
will  do  you  a  lot  of  good. 
Mother.  Don't  you  think 
It's  a  good  idea? 

Oh,  it's  pretty  good. 

Pretty  good.  Why,  it's 
perfect. 

But  if  you  children  want  to 
go  without  me,  go  without 
me. 

Oh  no,  mother. 

No,  I  don't  wanta  be  a 
bother,  if  I'm  gonna  be  a 
bother,  don't  bother. 

You're  no  mother,  bother  — 
bother  mother  —  oh  look, 
here's  a  strange  occupation 
having  a  tiger  for  a 
playmate.  Look  at  that  girl 


JANE: 

Well,  tlger-s  —  that  gives 

me  an  Idea  where  we  can  go 

for  a  vacation. 

ACE; 

Oh  now  you  wanta  go  to 

India,  huh? 

JANE; 

No,  Detroit. 

ACE: 

Detro  —  oh  Detroit  Tigers, 

JANE: 

Well  how  about  Detroit  dear? 

Shall  we  go  there? 

ACE: 

Gee,  that  girl  has  a  lot  of 

courage  to  be  in  that  cage 

with  a  tiger.  And  she's 

pretty  too.  (WOLF  WHISTLE) 

JANE: 

Dear,  she’s  having  enough 

trouble  with  that  $iger  — 

don’t  be  a  wolf. 

ACE: 

Sorry,  Jane,  lost  my  head. 

JANE: 

Well  what  do  you  say,  shall 

we  go  to  Detroit? 

ACE; 

Gee,  that  girl  better  take 

it  easy. 

MOTHER : 

Nobody  cares  where  I’d  like 

to  go  but  I  think  Detroit 

would  be  nice.  It  brings 

back  old  memories.  I  went 

to  a  doctor  there  about  ten 

years  ago.  He  gave  me  two 

years  to  live. 

ACE; 

What  happened? 
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MOTHER;  Nothing.  I  went  hack  to  see 
him  after  the  two  years  were 


up. 


;tanE: 
MOTHER ; 

ACE: 


MOTHER : 


ACE; 

JANE: 


MOTHER : 


ACE: 


JANE: 


What  did  he  say,  mother? 
Nothing.  But  he  looked  so 
natural  lying  there. 

Hm  hm  —  and  now  you  want  to 
go  back  and  re-visit  the 
scenes  of  your  gall  bladder, 
huh.  Mother? 

Yes.  Just  once  before  I  go 
to  that  last  great- 
operating  room  of  them  all 
upstairs , 

Up  in  the  ether,  yes. 

Then  Detroit  would  be  a 
pretty  good  place  to  go. 
Mother? 

Pretty  good  —  why  that's 
perfect. 

Perfect  —  everything's 
perfect.  Hey  look  at  this 
high  wire  walker.  What  some 
people  won't  do  to  earn  a 
buck.  I  wonder  if  he'd  be 
interested  in  some  insurance. 
Oh  dear,  how  could  a  fire 
start  up  there. 
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£3; 


JANE: 


ACE: 


JANE: 

MOTHER: 

ACE: 


JANE: 


ACE: 


JANE: 


Uh  -  no,  Jane,  I  didn’t  mean 
fire  insurance.  I  meant 
burglary* . , 

Look  at  him  carry  that  girl 
on  his  shoulders.  That  must 
be  his  wife, 

Yeh  -  well  that  isn’t  too 
toughi  Look  at  me.  For 
years  I’ve  been  carrying  a 
wife  and  a  mother-in- la— 

Dear  please. 

That’s  all  right,  Janie, 

I’m  used  to  it. 

Just  joking  Mother  -  hahaha  * 
hm  --  well,  what’s  this  guy 
doing  —  it’s  a  policeman, 

isn’t  it?  Yeh.  * - Oh 

He’s  a  crack  shot.  He’s 
taking  pot  shots  at  those 
crack  pot  cops. 

Would  you  say  that  again, 
dear? 

You  see,  the  cop  is  a  crap 
shooter  and  he's  taking 
crock  pats  and  these  cop 
whats . 

That’s  what  I  thought  you 
said. 
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11  ACE: 

12  PROD.  #32  TAKE  1 

13  65-4  thru  69 

1^  FULL  SCREEN  TITLE:  THE  END  10  ft. 

15  DOLLY  BACK  WITH  OPTICAL  TITLE 

16  "the  END”  —  15  ft. 

17  CREDITS 

18  COMMERCIAL 

19 

20 
21 
22 


23 

24 

25 

26 

27 

28 
29 


Hey  you  know,  speaking  of 
vacations,  this  guy  gave  me 
a  pretty  good  idea.  How 
would  you  like  to  go  there. 

Mother? 

Me? 

Yeh,  I  think  that  would  he 
pretty  good  for  you. 

(COP  SAYS  "PRETTY  GOOD  HUH, 
THAT ■ S  PERFECT") 

You  said  it  brother. 


1 


EASY  ACES  #8 


1 

BACK  SHOT  OF  ACE  AND  JANE 

ACE: 

Jane,  this  program  is  about 

2 

ALONE- --COSTUME  1 

to  begin — where's  your 

3 

ON  SCREEN  TV.  OPTICAL . 

mother — doesn't  she  want a 

4 

30  ft. 

watch  television  with  us 

"j 

tonight? 

6 

JANE: 

Mother  isn't  feeling  very 

7 

well—you  know  mother's 

8 

stomach. 

9 

ACE: 

Yes,  we've  met  --  where  is 

10 

she? 

11 

JANE: 

She  went  to  her  room  to  take 

12 

an  upsetative. 

13 

ACE: 

Upsetative— let '  s  watch  this 

14 

DOLLY  IN— 6  ft. 

program. .. .Well,  Famous 

13 

TITLE:  FAMOUS  STRUCTURES— 

Structures—this  oughta  be 

16 

6ft.  SAME  AS  SHOT  ABOVE, 

interesting. 

17 

TITLE  IN  OPTICAL 

JANE: 

Besides  mother  told  me  she'd 

18 

27  ft. 

like  to  have  her  own 

19 

television  set  in  her  own 

20 

room. 

21 

ACE: 

Is  she  kiddin'? 

22 

JANE: 

Now  just  a  minute  dear-- 

23 

don't  jump  at  any 

24 

convulsions. 

25 

ACE: 

I'm  going  to  jump  into  a 

26 

good  sized  one.  Jane,  if 

27 

you  and  your  mother-- 

28 

JANE: 

Dear,  never  start  a  sentence 

29 

with  a  proposition. 

2 


#8 

1  BACK  SIDE  SHOT  OF  ACE  AND  ACE: 

2  JANE-  40  ft. 

3 

4 


5 

6 

7 

8 
9 


10 

JANE 

11 

12 

13 

ACE: 

14 

JANE 

15 

16 

17 

FRONT  SHOT  OF  ACE  AND  JANE 

18 

"ISN'T  THAT  AWFUL"  ---5  ft. 

ACE: 

19 

COMMERCIAL . 

20 

BACK  SIDE  SHOT  OF  JANE  AND 

21 

ACE - 5  ft. 

22 

CLOSE  SHOT  OF  TV  SET 

23 

OPTICAL  WITH 

24 

TITLE:  FAMOUS  STRUCTURES 

25 

4, ft. . 

26 

27 

28 

29 

Proposition . Jane,  your 

mother  has  been  living  oh 
us — with  us  for  a  long  time 
now.  I've  provided  her  with 
all  the  necessities  of  life 
--food,  clothing  and  seltzer. 
And  one  television  set  is 
all  I  can  afford.  Now  are 
there  any  questions? 

My  sister  Ethel  in 
California  has  two 
television  sets. 

That  is  not  a  question. 

Oh... Does  my  sister  Ethel 
in  California  have  two 
television  sets? 

Isn't  that  awful. 


3 


.  #8 

1  FULL  SCREEN  TITLE: 

2  THE  TAJ  MAHAL  --  6  ft. 

3  NO.  3,  4,  1,  2,  6,  7,  8, 

4  10,  11,  12,  13,  14  ~  17, 

5  18,  9. 

6  266  ft. 

7 

8 

9 

10 
11 
12 

13 

14 

15 

16 

17 

18 

19 

20 
21 
22 

23 

24 

25 

26 

27 

28 


ACE: 


JANE: 

ACE: 


JANE : 


ACE: 


JANE: 


ACE: 


JANE: 


Now  here’s  a  famous 
structure  Jane,  the  Taj 
Mahal. 

Oh  wait  a  minute — why  don't 
you  let  ME  read  the  titles. 
All  right  you  read  the  next 
one.  Look  at  that 
beautiful — 

OK,  dear.  I’ll  read  one 
title  then  you  read  one 
title  and  so  so  and  so  so. 
OK? 

Look  so,  so,  why  don't  you 
watch  this  picture--that ' s 
one  of  the  most  beautiful 
structures  in  the  world. 

The  Taj  Mahal.  It’s  inlaid 
with  the  most  brilliant 
semi  precious  stones.  Isn't 
it  beautiful? 

Oh  yes,  it’s  something  like 
the  Paramount,  isn't  it? 

Like  the  Paramount  yes- -and 
they  have  a  double  feature 
there--an  emperor  and  his 
wife  are  both  buried  there. 
Buried  in  a  theater? 


29 


ACE: 


JANE: 

ACE: 

JANE: 

ACE: 

JANE: 

ACE: 

JANE: 

ACE: 

JANE: 

ACE: 

JANE: 


No,  Jane — forget  the 
theater--I ’ 11  explain  it 
to  you — it's  one  of  the 
great  love  stories  of  all 
time.  You  see,  there  was 
this  fabulously  wealthy 
emperor-- 

Gregory  Peck- -yes — go  ahead. 
And  he  was  madly  in  love 
with  this  beautiful  wife — 
Greer  Garson — yes--- 
And  when  she  died,  he  built 
this  beautiful  palace  and 
buried  her  there  in  a  vault. 
Jack  Benny--yes--go  ahead... 
Well  i 

Well  go  ahead,  dear,  what 
happened  then? 

Well  like  any  other  movie, 
Jane,  they  both  died  and 
lived  happily  ever  after. 
Isn't  that  sweet--when  did 
all  this  happen? 

Oh  way  back--she  died  in 
about  1600  something. 

Sixteen  hundred  something — 
well  this  is  NINETEEN 
hundred  something--no  wonder 
she  died — she  was  over 
three  hundred  years  old. 


ACE: 

Just  about,  yes. 

JANE: 

Well,  three  hundred  and  a 

fracture. 

ACE: 

Fracture  yes--she  was  his 

favorite  wife. 

JANE: 

FAVORITE  wifei 

ACE: 

Yeh — he  had  about  a  hundred 

wives. 

JANE: 

A  hundred  wives.  I'll  bet 

HE  had  more  than  one 

television  set. 

ACE: 

Whit  would  he  need  with  a 

television  set. 

JANE: 

Would  you  like  that,  dear? 

A  hundred  wives? 

ACE: 

Yes — it  sounds  rather 

MOTHER : 

interesting. 

(OFF  MIKE)  Janie ! 

JANE: 

Oh  it’s  mother — yes,  mother 

ACE: 

A  hundred  wives  each  one 

with  a  mother — on  second 

thought  no,  I  don't  think 

so,  Jane- 

JANE: 

Hush,  dear,  I  can't  hear. 

What's  the  matter,  mother? 

MOTHER: 

(OFF  MIKE)  Nothing,  I  just 

wanted  you  to  know  I  feel 

much  better.  I  just  came 

out  of  my  coma. 
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22 

23 

24 

25 

26 

27 

28 

29 


6 


JANE: 

ACE: 

JANE: 

ACE: 

JANE: 

ACE: 


JANE: 

ACE: 


JANE: 

ACE: 


That's  nice--wear  it  in 
good  health,  mother. 

(SOFTLY)  What  did  she  say? 

I  don't  know,  Jane.  Let  me 
enjoy  this  program,  please. 
What  were  we  talking  abou-- 
oh  yes.  This  man  builds  a 
beautiful  palace  like  that 
for  his  wife,  and  for  weeks 
I've  been  trying  to  get  you 
to  build  a  shelf  for  me  in 
the  bathroom. 

Oh  yeh--I  keep  forgetting. 
Well  see  that  you  do. 

I  will  Jane — I'll  build  you 
the  most  beautiful  shelf 
that  was  ever  in  any 
bathroom — out  of 
semi-precious  tile. 

Well  I  certainly  can  use  it. 
Jane,  let's  don't  make  a 
federal  case  out  of  a 
lou--a  simple  little  shelf. 
Well  I  need  that  lou--simple 
little  shelf  to  keep  my  bath 
salts  on. 

Bath  salts--0K,  Jane,  I'll 
get  to  it. 
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#8 


7 


JANE: 

You  know,  for  bubble  baths¬ 
like  the  movie  stars  take. 

ACE: 

Taj  Ma-Hollywood — 'yes,  1*11 

build  you  one - Big  deal 

TITLE:  LEANING  TOWER  OF 

- OK,  Jane,  go 

PISA  15  ft. 

ahead — you're  gonna  read 

this  title,  aren't  you? 

JANE: 

Oh  yes--(l  was  thinking 

about  the  bath-salts )--uh — 

LEANING  TOWER  OF  PISA. 

NO.  132-133-136-137  ACE: 

Right--Notice  the  way  it 

51.  ft. 

leans  to  one  side,  Jane? 

It's  about  15  feet  off  of 

perpendicular. 

JANE: 

Oh  my. 

ACE: 

What  did  I  say? 

JANE: 

I  don't  know. 

ACE: 

I  didn't  think  so.  Notice 

the  way  it  leans  way  over 

on  one  side. 

JANE: 

Oh  yes.  No  wonder  I  was 

getting  a  crick  in  my  neck. 

What  makes  it  lean? 

ACE: 

Finally — I'm  glad  you  asked 

me.  Gimme  that  line  again, 

will  you,  Jane? 

JANE: 

What  makes  it  lean? 

ACE: 

No  starchy  food.  Hahaha. 

8 


#8 


1 

SHOT  OF  ACE  AND  JANE  — 

JANE: 

Haha  oh  dear,  you're  so 

2 

6  ft. 

repulsive. 

j 

HAHA  OH  DEAR  YOU'RE  SO 

ACE: 

Haha  yes,  aren't  I?... You 

,ii. 

REPULSIVE 

like  that,  huh? 

NO.  135-134-131 

JANE: 

Haha,  yes.  Tajma- Hollywood. 

6 

52  ft. 

ACE: 

Oh  that  one. 

7 

JANE: 

Where  IS  the  Tower  of  Pisa 

8 

dear? 

9 

ACE: 

Where  IS  it?  Where  is  the 

10 

Tower  of  London? 

11 

• 

JANE : 

Oh,  the  Tower  of  Pisa  is  in 

12 

London? 

13 

ACE: 

Yes.  No,  Pisa  is  a  city  in 

14 

Italy. 

15 

JANE : 

What's  the  tower  of  London 

16 

doing  in  Italy? 

17 

ACE: 

I  don't  know- -they  moved  it 

18 

to--no,  Jane--the  tower  of 

19 

Italy  is  in  London — is  in 

20 

Pisa — or  London  is  in  Italy 

21 

--look,  the  Chicago  Athletic 

22 

Club  is  in  Detroit,  and 

23 

your  sister  Ethel  is  in 

24 

California. 

25 

JANE: 

With  two  television  sets. 

26 

ACE: 

And  your  mother  just  came 

27 

out  of  a  coma. 

28 

29 

#8 

1  SHOT  OP  ACE  SHAKING  HIS 

2  HEAD  IN  DISGUST  -  4  ft. 

3  TITLE:  MOUNT  RUSHMORE  -  10  ft.  JANE: 

t;  •  .  / 

NO.  34  thru  43  ACE: 

6  69  ft. 

7 

8 
9 


10 

11 

12 

13 

14 

JANE: 

15 

16 

17 

18 

ACE; 

19 

20 

21 

22 

23 

24 

JANE: 

25 

ACE: 

26 

JANE; 

27 

28 

ACE: 

29 

MOTHER 

9 


All  right,  dear.  It's  your 
turn  to  read  the  title. 

OK  —  uh  —  MOUNT 

RUSHMORE . Oh  this  is 

that  great  memorial 
carved  on  the  side  of  a 
mountain  --  this  must  have 
been  taken  when  they  were 
first  starting  it.  See? 
That's  George  Washington,. 
See  that  big  head? 

Well  he  has  a  right  to  be 
conceited  —  after  all  he 
was  the  first  president. 
Doesn't  it  to  you? 

Yes,  I  did  --  I  mean  — 
this  monument  finally  wound 
up  with  three  heads  there  -- 
Washington,  Jefferson  and 
Lincoln,  And  I  think 
Roosevelt  is  there  too. 

Oh,  F,D,R.  huh? 

No,  Teddy  Roosevelt 
Well  I  didn't  know  him 
that  well, 

Hm  hml 

(OFF  MIKE)  Janie' 


1 

JANE: 

Oh  It's  mother  again. 

2 

Yes,  mother? 

3 

MOTHER : 

I've  been  trying  to  sleep. 

4 

hut  the  television  makes 

5 

too  much  noise. 

6 

JANE: 

Why  don’t  you  use  those 

7 

ear  stoppers  I  bought  you? 

8 

MOTHER : 

I  already  took  two  of  ’em 

9 

in  a  glass  of  water. 

10 

SIDE  SHOT  OF  ACE  & 

JANE 

ACE: 

She  took  two  ear  stoppers 

11 

14  ft. 

in  a  glass  of  water? 

12 

That's  terrible. 

13 

JANE: 

Of  course.  She  should 

14 

only  take  one.  It’s 

15 

dangerous  to  take  an 

16 

overdose  of  ear  stoppers. 

17 

SHOT  OF  ACE  ALONE 

18 

ISN’T  THAT  AWFUL 

-  5  ft 

ACE: 

Isn’t  that  awful. 

19 

20 

COMMERCIAL 

21 

- 

22 

BACK  SHOT  OF  ACE 

AND  JANE 

23 

WITH  TV  OPTICAL: 

TITLE: 

24 

THE  EIFFEL  TOWER 

-  5  ft. 

25 

FULL  SCREEN  TITLE 

!:  THE 

ACE: 

Oh  here's  an  interesting 

26 

EIFFEL  TOWER  -  15 

i  ft. 

structure  —  the  Eiffel 

27 


Tower 
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11 

1 

JANE: 

Dear,  what  are  you  doing  -- 

2 

it  was  my  turn  to  read 

3 

the  title.  You  read  the 

'l 

last  one. 

3 

ACE: 

OK  -  then  you  can  read  the 

6 

next  one. 

7 

JANE: 

Well  see  that  you  do. 

8 

NO.  30, 

31,  32,  33,  22 

ACE: 

There  It  is,  Jane.  The 

9 

23, 

27  —  76  ft. 

Eiffel  Tower. 

10 

JANE: 

What’s  the  matter  with  it? 

11 

ACE: 

What  do  you  mean  -- 

12 

nothing’s  the  matter  with 

13 

it. 

14 

JANE: 

Then  it  must  be  our 

15 

television  set  —  it  isn’t 

16 

leaning. 

17 

ACE: 

Oh  fine  -  that  was  the 

18 

Tower  of  Pisa  that  leans. 

19 

JANE: 

Oh  —  where  IS  the  Eiffel 

20 

Tower,  dear? 

21 

ACE: 

Now  don’t  start  that  again. 

22 

Jane. 

23 

JANE: 

Oh  I  know  —  it’s  in  Eiffel 

24 

ACE: 

It’s  in  France  --  Paris. 

25 

See,  they  have  elevators 

26 

in  it,  I  think  today  they 

27 

use  the  tower  as  a  radio 

28 

transmitter. 

29 

JANE: 

Radio  —  what’s  that? 

#8 


12 


1 

2 

3 

M 

f 

A 

6 

7 

8  SHOT  OP  JANE  LAUGHING  -  4  ft. 

9  No.  24  -  -  13  ft. 

10 
11 
12 

13 

14 

15  FULL  SCREEN  TITLE: 

16  GEORGE  WASHINGTON  BRIDGE 

17  12  ft. 

18 

19 

20 

21  , 

22 

23  NO'.  93,  94,  96,  97,  98,  99, 

24  100,  101,  102  —  73  ft. 

25 

26 

27 

28 
29 


ACE:  Oh  you  remember  radio 

Jane  --it  was  something 
like  television.  And  not 
only  could  you  hear  the 
actors,  but  you  couldn’t 
see  them.  Oh  those  were 
the  days. 

JANE:  Hahaha. 

ACE:  You  remember  those  days, 

huh? 

JANE:  Yes,  no  starch  in  the 

Tower  of  Pisa. 

ACE:  I  should  have  known  you 

were  back  there. 

JANE:  Oh  another  title  --  now 

this  is  mine,  dear.  Don’t 
you  read  it  —  you  read 
the  last  one,  now  it’s  my 
turn,  so  don’t  you  read  it. 
Let  me  read  it, 

j  '  ! 

ACE:  OK,  Janei  read  it. 

JANE:  Uh  -  oh  --  where’ d  it  go? 

ACE:  It’s  the  George  Washington 

Bridge,  Jane.  And  it  went 
to  Jersey, 

JANE:  My  goodness  that  went  by 

fast.  I  better  have  my 
eyes  examined.  I  think  I’ll 
to  to  an  optimist. 
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13 


1 

o 


3 

t, 


6 

7 

8 

9 

10 
11 
12 

13 

14 

15 

16 

17 

18 

19 

20 
21 
22 


23 

24 


25  FULL  SCREEN  TITLE;  THE 

26  PARTHENON  ON  THE 

27  ACROPOLIS  --  27  ft. 

28 


29 


ACE;  Optimist  —  that  reminds 

me,  Jane  —  I  used  to  have 
an  uncle  who  was  far 
sighted  and  hard  of  hearing. 
When  he  went  to  a  movie  — 
he  used  to  have  to  sit  way 
hack  to  see  the  picture, 
and  up  close  to  hear  it. 

Kept  running  up  and  down 
the  aisle,  Hahaha, 

JANE;  Ha  ha  -  yes*  So  this  is 
the  George  Washington 
Bridge.  He  sure  gets 
around,  doesn't  he. 
Monuments,  bridges  -- 
stamps • , • 

ACE;  Yes, 

JANE;  I  wish  I  had  a  dollar  bill 

for  everytime  I  see  his 
face. 

ACE;  How  about  Lincoln? 

JANE;  I  wish  I  had  a  five  dollar 

bill  for  everytime  I  see 
his  face, 

ACE;  And  so  so  and  so  so  — 

Well  this  is  my  title  — 

JANE;  No,  now  wait  a  minute, 

dear  —  I  didn't  get  a 
chance  to  read  the  last  one. 


#8 


1 

o 


3 


7 

8 

9 

10 

11  NO.  120  thru  124 

12  80  ft. 

13 

14 

15 

16 

17 
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26 

27 

28 
29 


ACE: 


JANE; 


ACE: 

JANE: 


ACE: 


JANE : 

ACE: 

JANE: 


ACE: 


MOTHER : 

ACE: 

JANE: 

MOTHER : 


JANE: 


r 

14 

No,  now,  Jane  —  lt‘s  my 
turn. 

But  it  went  by  too  fast. 
I'm  gonna  read  this  one. 
OK,  go  ahead. 

Ok  --  THE . (PAUSE) 

You're  right,  dear,  it's 
your  turn. 

Coward,  The  Parthenon  on 
the  Acropolis .............. 

You  see,  simple?  I  mean 
you  see?  Simple  I 
It  may  be  to  you,  but  it's 
Greek  to  me. 

Correct.  Jane,  you  amaze 
me. 

Not  now  dear,  later.  What 
is  this  Pentagon  on  the 
Annapolis? 

That's  the  Parthenon  — 

it’s  a  temple  to  the 

goddess  Athena.  It's  one 

of  the  oldest  ruins  in  — 
(CFP  MIKE)  JANIE! 

Speaking  of  old  ruins  — 
Oh,  it's  mother.  Yes, 
mother,  what  is  It? 

(OFF)  There's  no  use 

trying  to  sleep  with  all 
all  that  noise  out  there, 
so  I'm  coming  in. 

Mother's  coming  in. 


1 

2 

3 

ii. 

r~ 

o 

7 

8 

9 

10 

11 

12 

13 

lb 

15 

16 

17 

18 

19 

20 

21 

22 

23 

2b 

25 

26 

27 

28 

29 


15 


ACE: 

Mother's  coming  in  -- 

leaning  Tower  to  Pisa  — 

mother’s  coming  in  — 

clear  the  field  —  ceiling 

zero. 

JANE: 

Dear,  stop  that  --  I  don't 

like  your  altitude. 

ACE: 

Roger, 

JANE: 

And  for  your  information 

let  me  ask  you  one 

question  --  Mother  must 

have  a  tele\ision  set  in 

her  room. 

ACE: 

What’s  the  question? 

JANE: 

Get  it  for  her.  That’s 

the  question. 

ACE: 

What  am  I  gonna  use  for 

money?  That’s  the  answer. 

JANE: 

Oh.  Here  she  comes,,. 

26., ..25  ft. 

Come  in.  Mother,,, We  were 

just  talking  about  getting 

you  a  television  set.  And 

we  can  do  it  if  we  cut 

down  on  expenses  —  like 

cigars,  pinochle  and  pool. 

And  if  we  can't  do  it  then 

it’s  behind  me. 

•  7 
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16 


1 

2 

3  FRONT  OF  JANE  AND  ACE: 

4  ISN’T  THAT  AWFUL... 5  ft. 

5  THE  END  TITLE  —  DOLLY 

6 

7  COMMERCIAL 

8 

9 

10 
11 
12 

13 

14 

15 

16 

17 

18 

19 

20 
21 
22 

23 

24 

25 

26 

27 

28 
29 


ACE:  Behind  you  —  now  look 

Mother.  It’s  behind  her 
too. . , M ............. 

Isn't  that  awful. 


EASY  ACES  #9 


1 

PROD. 

#2  - 

-  36  ft. 

JANE: 

Wasn’t  that  a  wonderful 

2 

WITH 

TV  OPTICAL  -  TITLE: 

television  program  we  just 

3 

U.S.A 

..  1920  —  1930 

saw,  dear? 

4 

ACE: 

Not  particularly,  Jane. 

5 

JANE: 

I  did  too, 

0 

6  . 

ACE: 

Yes  -  now  let’s  watch  this 

7 

next  program,  huh? 

8 

JANE: 

I  read  the  book,  you  know. 

9 

but  the  book  wasn't  as 

10 

interesting  as  the  program 

11 

they  made  out  of  it. 

12 

ACE: 

What  book? 

13 

JANE: 

The  cook  book  that  woman 

14 

just  read  to  show  how  to 

15 

make  filet  of  sole. 

16 

ACE: 

You  read  the  book. 

17 

BACK 

SIDE 

SHOT  OF  ACE 

JANE: 

I  like  cooking.  Do  you  like 

18 

AND 

JANE 

—  33  ft. 

cooking,  dear?  I  like 

19 

cooking.  I  took  cooking  in 

20 

school,  you  know.  Domestic 

21 

silence. 

22 

ACE: 

Silence  —  yes  --  let's 

23 

have  a  little  of  it  now  and 

24 

watch  this  next  pro  — 

25 

JANE: 

I  can  make  filet  of  sole 

26 

just  like  she  did,  and  it 

27 

only  takes  me  half  the  time. 

28 


29 
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#9 


2 


ACE:  And  it  comes  out  filet  of 

half  sole... Now  let's 
watch  this  next  program, 
huh,  Jane? 


PROD.  #2 

-  5  ft. 

JANE: 

Oh  yes  -  what's  the  name 

of  this  one. 

DOLLY  IN 

TO  SCREEN  6  ft. 

ACE: 

Oh  this  looks  like  it 

might  be  a  pretty  good  one. 

FULL  SCREEN  TITLE  -  10  ft. 

JANE: 

U.S.A.  1920  SIPHON  1930. 

ACE: 

Siphon. 

No.  1  -- 

38  ft. 

JANE: 

Isn't  that  what  they  call 

that  little  dash  between 
the  -- 

ACE:  Oh  this  is  a  program  about 

the  roaring  twenties  -- 
1920  to  1930  --  o.h  those 
were  the  days  --  that's  a 
typical  speakeasy  back  in 
the  days  of  prohibition. 
Haha  look,  Jane,  he  won't 
let  the  guy  in  --  thinks 
he  might  be  a  prohibition 
agent. 

JANE:  Oh  prohibition. . .the 

eighteenth  commandment. 
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ACE: 


No.  2  --  14  ft. 


JANE: 


PROD.  ACE  SAYING  ISN’T 

THAT  AWFUL  --  WITH  JANE  ACE: 
SMILING 


3 

That's  right  --  the 
eighteenth  --  commandment. 
Hm. . .hm. . . . .and  there's 
Andrew  J.  Volstead,  the 
AUTHOR  of  the  Volstead  Act. 
Look  at  him  —  doesn't 
like  being  on  television. 

Oh  sooner  or  later,  every 
act  gets  on  television. 

Isn’t  that  awful. 


COMMERCIAL 


BACK  SIDE  SHOT  ACES  -  5  ft. 

CLOSE  UP  TV  SET  WITH  OPTICAL 
4  ft  of  No.  63  -  ACE: 

REST  OF  63,  13,  14,  3,  4, 

5,  41,  40,  42,  43,  44, 

45,  46,  64,  65,  66,  67 

134  ft.  JANE: 


Well  Jane,  there's  a  scene 
typical  of  the  roaring 
twenties  --  prohibition 
agents  at  work.  H$ha  oh 
those  were  the  days. 

They  were? 
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ACE: 


JANE: 

ACE: 

JANE: 

ACE: 

JANE : 

ACE: 

JANE: 

ACE: 


Yeti  --  that  siphon  you 
were  talking  about  would 
come  in  handy  here.*. Oh 
there  are  those  stills 
they  used  to  make  the 
liquor  in.  Revenue  agents 
used  to  get  a  tip  from 
somebody  and  then  they'd 
go  down  and  raid  the  still 
stills . 

Oh  still  pigeons,  huh? 

Uh  -  yes . . .That  was  the 
day  of  the  bootleggers . . . 
Oh  these  are  rum  runners. 
They  used  to  bring  it  in 
by  boat. 

Boat-leggers , 

Yeh,  that's  pretty  good, 
Jane . 

Prohibition  --  I  remember 
it  as  if  it  were 
yesterday. 

Jane,  that  was  over  thirty 
years  ago. 

Well  I  was  very  young  — 

I  was  only  12  years  old. 
Twelve  --  thirty  years 
ago  you  were  --  that  would 
make  you  --  why  you  told 
me  -- 


#9 
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NO.  31,  32,  33 

53  ft. 


28 

29 


5 

JANE:  Oh  no,  my  mistake.  Erase 

that.  What  did  you  say, 
NINETEEN  twenty?  I 
thought  you  said  EIGHTEEN 
twenty.  Nineteen  twenty 
that’s  different.  Just  a 
minute.  I'll  figure  that 
out.  Two  from  one  you 
can  not  carry  --  write  the 
one  and  carry  the  cider  -- 
oh  no,  you  can't  carry 
cider  --  prohibition. 

ACE:  No  you  can't. 

JANE:  Well  anyway  I  must  have 

been  three  years  old  then, 

ACE:  You  were  only  three  then? 

Why  that  would  make  me  ten 
years  your  senior. 

JANE:  Now  dear,  how  can  you  say 

that  --  you  KNOW  you're 
only  five  years  my 
sophomore. 

ACE:  Uh  --  yes  --  I'll  figure 

that  out  later.  Hey, 

Texas  Guinan.  Queen  of  the 
night  clubs  in  the  twenties 
Those  were  the  days  when 

you  used  to  have  to  bring 
your  own  liquor  in  your 
hip  pocket. 


#9 


6 


1 

JANE: 

Liquor  in  your  pocket  — 

2 

that  was  messy,  wasn’t  it? 

3 

ACE: 

Yeh...Hm,  that  reminds 

4 

me  --  I  wonder  if  I  left 

the  motor  running  in  the 

6 

car. . .  Oh  well. 

7 

JANE: 

They  sure  had  fun  in 

8 

those  days,  didn't  they? 

9 

Drinking  champagne  out  of 

10 

slippers . 

11 

ACE: 

Yeh,  they  don’t  do  that 

12 

today. 

13 

JANE : 

How  could  they?  Open-toed 

14 

slippers . 

15 

ACE: 

Messy  isn't  it. 

16 

NO,  126  thru  139 

JANE: 

Yes  .... .What ’ s  this? 

17 

67  ft. 

ACE: 

I  don't  know... Oh  I  get  it 

18 

now  --  this  is  one  of  thos 

19 

floating  gambling  ships. 

20 

JANE: 

Gambling  ship? 

21 

ACE: 

Yes,  gambling  ships  had  to 

22 

be  outside  the  twelve  mile 

23 

limit. 

24 

JANE: 

Twelve  mile  limit?  That's 

25 

pretty  high  stakes,  isn't 

26 

it? 

27 

ACE: 

Yeh  --  roulette... 

28 

29 
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19  ACE  SHAKING  HEAD  5  ft. 

20  NO.  170,  175,  171, 
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22  51  ft. 
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7 

JANE:  Oh  roulette.  I  got  a 

system  to  play  roulette 
dear  and  it's  very  lucky 
for  me. 

ACE:  I  know.  I  got  the 

cancelled  checks  to  prove 
It. 

JANE:  You  know  what  I  do?  I 

look  around  the  table  and 
see  how  many  players  there 
are.  If  there  are  eight 
players  I  take  all  my 
chips  and  put  ' em  all  on 
number  eight. 

ACE:  Then  what  happens? 

JANE:  Then  there  are  seven 

players . 

ACE:  Hm  hm  —  goodbye  - 

Mr,  Chips. 

JANE:  Oh  look  dear  --  the 

radios  they  used  to  listen 
to  back  in  those  days. 

What  did  they  call  'em  -- 
Christmas  sets. 

ACE:  Not  Christmas  --  crystal. 

JANE:  Well  I  got  one  for 

Christmas . 
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NO.  79,  80,  82,  83,  84 
46  ft. 


ACE:  Oh.  That  was 

entertainment  then.  What 
shows  they  used  to  have  — 
the  Happiness  Boys  --  the 
Street  Singer  —  Clara  Lu 
and  Em,  Jessica 
Dragonette  -- 

JANE:  Harry  Horlick’s  Malted 

Gypsies . 

ACE:  Malted  yes. 

JANE:  This  was  in  the  days 

before  Jack  Benny. 

ACE:  Jane,  there  were  no  days 

before  Jack  Benny..,.. 

Hey  look  who’s  here  -- 
Calvin  Coolidge,  he  was 
president  in  1925.  There 
he  is  making  friends  with 
the  cowboys  out  west.,, 
look  how  emotional  and 
excited  he  is  about  this 
ovation, . . 

JANE:  Haha  yes . . .now  he ' s  making 

friends  with  the  Indians. 
He  didn't  take  any 
chances  did  he? 

ACE:  No,  he  was  on  both  sides, 

the  cowboys  and  Sioux 
Indians  --  Hm  Sweet  Sioux. 
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JANE: 

I  really  don't  remember 

him  very  much,  because  I 

was  only  3  years  old  at 

the  time. 

PROD  SHOT  -  12  ft-.  ACE: 

You  were  three  in  1925?  A 

minute  ago  you  were  three 

years  old  in  1920. 

NO.  85,  86,  87,  88,  81  JANE: 

Yes  —  time  sure  flies. 

63  ft. 

doesn’t  it? 

ACE: 

Not  the  way  you  figure  it, 

Jane,  let’s  once  and  for 

all  settle  this  age 

business.  I  don't  know 

why  you  should  be  so  coy 

about  it.  Now  you're 

exactly  two  years  younger 

than  your  sister  Ethel, 

aren’t  you? 

JANE: 

i 

That’s  right,  dear. 

ACE: 

Now  I'll  find  out.  How  old 

is  your  sister  Ethel? 

JANE: 

Ethel  is  exactly  two  years 

older  than  I  am. 

ACE: 

Hm  hm  -  well  let's  try  it 

this  way. 

JANE: 

Oh  you  men. 
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10 


ACE:  Well  I'm  not  ashamed  to 

tell  my  age. 

JANE:  Well  you  know  what  they 

say  --  a  man  is  as  old  as 
he  looks  --  and  a  woman 
is  as  old  as  she  likes, 

ACE:  I  guess  you’re  right,  Jane, 

ACE  &  JANE 

"ISN'T  THAT  AWFUL"  5  ft. 

COMMERCIAL  -  90  ft. 
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SIDE  SHOT  OF  ACES  -  4  ft. 
CLOSE-UP  OF  TV  OPTICAL-- 
5  ft.  NO.  93 
92,  100  43  ft. 


102,  103,  104,  105 
26  ft 


11 

ACE:  Well  Jane -- there ’ s  Lindy. 

JANE:  Oh,  Lindy. 

ACE:  Yeh,  there  he  is  with  the 

Spirit  of  St.  Louis,  ready 
to  make  the  first  solo 
non-stop  flight  to  Europe... 
He's  having  trouble  taking 
off--he's  so  over-loaded 
with  gas. 

JANE:  Well  your  stomach  would 

be  nervous  too. 

ACE:  Oh  no. 

JANE:  Gee,  I  hope  he  makes  it. 

ACE  Jane,  he  made  it,  he  made 

it. 

JANE:  Oh  there  you  go  again — you 

spoil  every  picture  for  me, 
by  telling  me  how  it  comes 
out . 

ACE:  Oh  Jane,  you  kill  me. 

JANE:  All  right . 

ACE:  There's  the  crowd  greeting 

him  in  France  when  he 
arrived.  When  he  landed  he 
said  "Well  we  made  it." 

He  was  in  the  plane  alone — 
do  you  know  why  he  said 
"We"  Jane? 
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12 


NO.  115,  116, 
12  ft. 


PROD.  SHOT  -  9  ft. 

NO.  117,  118,  119,  121, 
4l  ft. 


SHOT  OF  ACE  WITH  HEAD 
IN  HANDS  --  5  ft. 

No.  145,  146—56  ft. 


JANE: 

ACE: 

JANE: 

ACE: 


JANE: 


125  ACE: 


JANE: 

ACE: 

JANE: 

ACE: 


JANE : 

ACE: 


JANE: 


Oh  everybody  in  France 
says  oui. 

Uh--mercl  beau  coup. 

Haha  si  si  senor. 

Hm--and  what  a  reception 
he  got  when  he  came  back. 

Look  at  that .. .Everybody 
throwing  tickertape  and" 
confetti  out  of  the 
windows . 

Of  course  I  don't  remember 
much  of  this,  I  was  only 
three  years  old  at  the  time. 
This  was  1927,  Jane--you 
were  three  in  1920  and 
1925.  You  couldn't  possibly 
have  been  three  in  1927 
Oh  yes... How  about  four? 

How  about  fourteen? 

Five,  and  not  a  cent  more. 
Sold... what  a  hero  he  was — 
they  sure  kept  Lindy  busy 
for  the  next  couple  of  years. 
Who  took  care  of  his 
restraunt  all  that  time? 

His  restraunt-- ...  Linda 1 s 
restraunt . 

Dear,  who's  this? 
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ACE: 

Oh  uh--that's  one  of  the 

famous  entertainment 

personalities  of  that  era. 

Flo  Ziegfeld. 

JANE: 

Oh  yes--Flo  Ziegfeld--she ' s 

pretty--who 1 s  the  man  with 

her? 

ACE: 

The  man  was  Flo  Ziegfeld. 

JANE: 

The  man’s  name  was  Flo? 

ACE: 

Yes,  Flo  is  short  for 

Florenz . 

JANE: 

Yes,  she  looked  a  little 

tall  for  him. 

ACE: 

Jane  please--that  girl  was 

one  of  his  Follies  girls — 

he  had  hundreds  of  ’em. 

JANE: 

Ts,  oh  that  poor  Louise 

Rainer--how  she  must  have 

suffered . 

16  ft  ACE: 

Isn’t  that  awful . oh 

there's  Harry  Lauder--he 

was  one  of  the  great’  * 

entertainers  of  the  twenties 

too . . . 

JANE: 

Haha  doesn't  he  look  funny 

in  those  stilts. 
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#9 


NO.  165,  166  ACE: 

Stilts  yes.... Well  there's 

22  ft. 

Rudolph  Valentino--How  the 

women  used  to  swoon  over 

him.  Remember,  Jane?... 

Jane,  remember?. .. .Jane? 

Speak  to  me . 

JANE: 

Oh,  hello  dear. 

ACE: 

Where  were  you? 

JANE: 

He  sent  me.  I  just  got 

back. 

NO.  160,  161  --  20  ft.  ACE: 

Hm  hm!...0h  Garbo.  I 

remember  her  in  Ninotchka. 

JANE: 

I  saw  her  in  Schlemiel. 

She  was  the  greatest 

Schlemiel. in  the  movies. 

ACE: 

Yeh,  but  I've  seen  greater 

NO.  179,  through  183 

Schlemiels  in  television... 

56  ft. 

Oh  here's  a  great  singer — 

Caruso.  What  a  voice  he 

had.  Those  were  the  good 

old  days  when  a  man  really 

sang  out  --  Enrico  Caruso. 

JANE: 

Everybody  says  those  were 

the  good  old  days-- 

were  they  really  that 

good,  dear? 

ACE: 

Well  in  retrospect  they  were 

JANE: 

Where's  Retrospect? 
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ACE: 

Uh--Retrospect  is  a  little 

town  in  Iowa,  two  miles  east 

of  Illusion  along  the 

Fantasy  river,  in  the  valley 

of  Hallucination. 

JANE: 

My,  that  sounds  like  pretty 

country. 

ACE: 

Yeh- — it  always  seems  like 

NO.  73,  74,  75,  76 

it--in  retrospect . Well 

72  ft. 

getting  back  to  earth  again, 

here's  where  the  good  old 

twenties  wound  up — in  a 

crash  on  Wall  Street. 

JANE: 

Oh  yes,  the  stock  yards. 

ACE: 

Stock  yards--yes--this  is 

where  the  bulls  really  got 

it  good.  That  ticker  tape 

really  went  down  to  nothing. 

JANE: 

Well  if  they  hadn't  wasted 

so  much  of  it  throwing  it  at 

Lindy,  they  wouldn't  have 

had  the  crash. 

ACE: 

Jane,  you  know,  I  think  you 

got  nothing  there. 

JANE: 

Of  course  I  don't  remember 

much  about  the  Wall  Street 
crash  because  I  was  only 
three  years  old  at  the  time. 
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ACE: 


JANE: 

ACE: 

THE  END  FULL  SCREEN  —  6  ft.  JANE: 

DOLLY  BACK- -20  ft.  ACE: 


JANE: 

ACE: 

SHOT  OF  ACE  AND  JANE: 

ACE:  ISN’T  THAT  AWFUL- -5  ft. 


Three  years  old  again-- 
Jane,  a  few  minutes  ago, 
you  were  five  in  1927-- 
the  crash  was  in  1929,  and 
now  you  say  you  were  three? 
Well  I  was  sick  for  two 
years . 

You  were  sick.  All  through 
this  program  you've  been 
getting  younger  and  younger. 
Oh  The  End,  I’m  glad  it's 
over--now  we  can  drop  the 
subject . 

Yes,  it's  getting  late, 

Jane.  You  better  go  to  bed. 
I'll  fix  your  formula  for 
you.  Aren't  you  getting 
sleepy?  Wanta  go  beddy-bed? 
(YAWNS)  Yes,  I  guess  so-- 
the  rag  man's  coming. 

The  Japanese  ragman. 


COMMERCIAL 
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EASY  ACES  #10  1 


PROD.  #4  BACK  SHOT  WITH  JANE: 

What’s  on  television 

OPTICAL- -TITLE:  OLD  CHINA 

tonight,  dear?  What’s  THIS 

30  ft. 

program  about? 

ACE: 

There's  the  title  right  in 

front  of  you- -can't  you 

read  it? 

JANE: 

I'm  trying  to,  but  I  can 

hardly  see  it.  You  know 

I  think  our  television  set 

needs  glasses? 

ACE:. 

The  television  set  needs 

glasses . 

JANE : 

Those  magnifying  glasses 

that  make  everything  look 

so  big. 

DOLLY  IN  --  5  ft.  ACE: 

Oh  the  set  needs  glasses.... 

I’ll  read  it  for  you,  Jane-- 

the  title  says  Old  China. 

TV  OPTICAL  CLOSEUP  -  24  ft.  JANE: 

Oh  Old  China.  Mother’ll 

TITLE 

love  this.  I’ll  call  her. 

Mother.’ 

MOTHER : 

(OFF  MIKE)  Yes,  Janie. 

JANE : 

There's  something  on 

television  you'll  like. 

Come  on  in. 

MOTHER::-' 

What’s  it  about,  Janie? 

JANE: 


Old  Dishes. 
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#10 

FRONT  PROD.  SHOT  CF  ACE  AND 


2 


JANE,  ACE  SHAKING  HEAD, 
SAYING  HMPH.--5  ft. 

PROD.  SIDE  SHOT  #29— -4 

PROD.  BACK  SHOT  #4  — 
WITH  OPTICAL  --39  ft. 


ft. 


ACE: 
MOTHER : 


JANE: 

ACE: 


JANE: 


ACE: 

JANE: 

ACE: 


JANE : 


ACE: 


JANE : 
ACE: 


Old  Dishes . HmphJ 

(OVER  SHOT)  I'm  coming  right 
in.  Don't  start  it  till  I 
get  there. 

Dear,  don't  start  it  till 
mother  gets  here. 

Don't  start  it— Jane,  this 
is  not  a  program  about  old 
dishes— it's  about  the 
orient-— China. 

Oh  China— she  '  11  love  that 
too.  It's  a  lovely  town. 
Town? 

China  Town. 

China  Town.  China  is  a  very 
large  country,  with  hundreds 
of  towns. 

I  know  one  town,  if  they 
show  it,  we'll  get  to  see 
the  dishes. 

I'm  afraid  to  ask  this  — 
what  town? 

Dresden,  China. 

Hm  hm— 
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#10 

PROD.  #29-  — 13  ft 


PROD.  OF  ACE  ALONE  SHAKING 
HEAD- -3ft. 

PROD. #30  --27  ft. 


FRONT  SHOT  ACE  AND  JANE: 
ISN'T  THAT  AWFUL- -5  ft. 
COMMERCIAL- --90ft. 

SIDE  SHOT - 5  ft. 


3 


JANE: 


ACE: 
MOTHER : 


JANE: 


ACE: 


Oh  here  comes  mother . 

You're  just  in  time,  mother, 
but  it's  not  about  dishes 
like  you  thought,  mother. 

Did  you  think  it  was  about 
dishes?  No,  it's  about 
China- -that ' s  your  mistake, 
mother.  I’m  sorry. 

Hmph! 

It  doesn’t  matter  to  me.  I 
can  watch  anything  after 
last  night.  I  went  to  that 
bar  and  grill  with  Mr. 
Wilson.  He  wanted  to 
watch  the  prize  fight  on 
television.  We  sat  in  that 
bar  and  grill  watching  the 
fight  so  long,  after  the 
ninth  round  I  was  blind. 
Well,  mother,  you  shouldn’t 
have  ordered  so  many  ROUNDS. 
Oh  no . Isn't  that  awful. 


T 


4 


#10 

1  CU  OP  TV  SET  W/OPTICAL 

2  FILM  #7  -  5*  ft.  -- 

3  Rest  of  No.  7-8-4-1-6- 

4  74  ft . 
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ACE:  Well,  Jane,  there’s  the 

Great  Wall  of  China. . .that ' s 
quite  a  hunk  of 
architecture . 

JANE:  What's  it  for? 

ACE:  Well,  it  was  built  to  *  . 

protect  China  from  its 
enemies.  It  runs  along  the 
Northern  border  of  China. 

JANE:  Well,  what  about  their 

enemies  in  the  South... and 
the  East... and  -  uh  - 
what's  that  other  side? 

ACE:  Uh  the  kaddie-korner. . . 

JANE:  Yes,  kaddie-korner.  What 

about  that? 

ACE:  I  don't  know,  Jane.  All  I 

remember  is  that  the  Wall 
was  built  2000  years  ago 
and  it's  1500  miles  long. 

Or  is  it  2000  miles  long 

and  it  was  built  1500  years 
ago? 

JANE:  Well,  dear,  make  up  your 

mind. 

ACE:  Oh  well.  What  does  it 

matter. 


29 
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#10 


5 


JANE: 

What  does  it  matter?  It 

would  be  a  fine  thing  if  I 

went  in  to  buy  a  dress  and 

they  asked  me  what  size — 

and  I  said  32  miles  instead 

of  10  years.  That  would  be 

a  fine  -  how-do-you-do. 

ACE: 

How  do  you  do. 

PROD  SHOT  #30  MOTHER  MOTHER: 

I  could  use  a  new  dress. 

FOOLING  WITH  MEDICINE  —  ACE: 

How  DO  you  DO. 

6  ft. 


FILM  #5-3-2  7  JANE: 

Well,  dear,,  have  you  made 

48  ft. 

up  your  mind? 

ACE: 

Ifve  made  up  my  mind.  We 

can't  afford  any  new  dresses 

JANE: 

No  I  mean  about  the  wall. 

Is  it  2000  years  long  or 

1500  miles  old. 

ACE: 

Uh  --  yes. 

JANE : 

That's  better.  You  have  to 

know  these  things.  Suppose 

I  meet  somebody  on  the 

street  and  she  says,  "Hello, 

Jane",  and  I  say,  "Just 

fine",  and  she  says  "How 

long  is  the  Great  Wall  of 

China."  And  I  didn't  know. 

Well,  that  would  be  a  fine 

how-do-you-do. 
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ACE: 

How  do  you  do .... . 

MOTHER:' 

Whenever  I  need  a  new  dress 

we  can't  afford  It. 

PROD  SHOT  -  JANE  AND  ACE  ACE: 

Am  I  sorry  I  started  this 

FRONT  SHOT  W/ACE  HEAD 

thing . 

IN  HANDS  5-  ft.  JANE: 

Oh,  elephants.  What's  this, 

dear? 

FILM  #9  --  38  ft  ACE: 

Oh,  I  guess  they're 

protective  symbols. 

JANE : 

What  does  that  mean? 

ACE: 

Well,  like  --  uh  -- 

symbols.  Like  the  two 

lions  in  front  of  the 

public  Library. 

JANE: 

Well,  what  are  the  lions  in 

front  of  the  library  for? 

ACE: 

For  people  who  like  to  read 

between  the  lions.  Ha-ha-ha, 

JANE: 

(FEEBLE)  Ha-ha.  Yes. 

FILM  #11  -  14  -  12  -  13  ACE: 

Oh,  there's  a  Chinese 

15  -  16  -  17  -  18  81  ft. 

temple.  In  Old  China  you 

know,  they  worshipped  Buddha. 

There's  a  figure  of  Buddha 

now.  Hm.  That  wall  is 

covered  with  carvings  of 

Buddha . 

JANE: 

Isn't  that  beautiful. 

That's  beautiful,  isn't  it. 

Mother? 
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MOTHER : 


JANE: 


ACE: 

MOTHER 


ACE: 

JANE : 

MOTHER : 
ACE: 


JANE: 


ACE: 


JANE : 


Yes,  I’ve  often  thought  of 
taking  a  trip  to  China. 

You  never  went  to  China, 
did  you.  Mother?  You  used 
to  go  to  so  many  places. 

You  know,  dear.  Mother  used 
to  travel  expensively. 
Expensively. . .yeh. . . . 

But  now  who  could  afford  a 
round-trip  ticket  to  China. 
Mother,  I  can  afford  a 
ticket  one-way. 

Aw,  isn't  that  sweet.  Isn’t 
that  sweet.  Mother9 
But  how  will  I  get  back? 
Well,  you  know  what 
Confucious  say:  She  who 
takes  round-trip  to  China 
with  one-way  ticket  --  stuck 
there . 

Dear,  Confucius  never  say 
that.  YOU  say  that,  and 
don’t  you  say  it  again. 
Solly,  missy ... .Here  are 
typical  houses  the  Chinese 
live  in.  Look  how  crowded 
together  those  rooftops  are. 
My  goodness .. .and  not  one 
television  antenna. 
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ACE: 

No - 

JANE: 

Well,  what  do  they  need 

with  television  sets  to 

look  at  China.  They  live 

there . 

ACE: 

Oh,  Jane,  you  kill  me . 

PROD  SHOT  -  ACE  ALONE 

SHAKING  HEAD  -  5  ft 

JANE : 

Alright . 

FILM  #111  --  32  ft. 

JANE : 

You  know,  this  all  seems 

familiar  to  me.  I  read  a 

wonderful  book  once  about 

China.  The  name  of  it  was 

The  Good  Earth. 

ACE: 

Yes,  the  Good  Earth. 

JANE : 

Ey  Frank  Buck. 

ACE: 

That  was  Pearl  Buck. 

JANE : 

Pearl  Buck.  Who's  Frank? 

ACE: 

That's  another  Buck. 

JANE: 

That ’ s  right .  The  book 

COST  two  bucks. 

FILM  #  21-20-22,23,24, 

ACE: 

Hm  hm . oh,  here’s  life 

109  ft. 

on  the  rivers  in  China. 

You  know,  Jane,  there  are 

over  400  million  people  in 

China,  and  a  good  proportion 

of  them  actually  live  on 

the  river  all  the  time  in 

boats  like  that. 
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JANE: 

ACE: 

JANE: 


ACE: 

JANE: 

ACE: 


JANE: 


ACE: 


JANE: 


ACE: 

MOTHER: 


ACE: 


You  mean  they  have  no  homes? 
The  boats  are  their  homes. 

Oh,  that's  terrible.  How 
many  of  them  live  on  the 
river0  All  the  Chinese? 
No... not  all  of  them.  A 
good  portion  of  them. 

How  many  is  a  good  portion? 

I  don't  know.  Do  you  have 
to  know  the  exact  figures. 
Let's  say  --  75$* 

75$  ?  My  goodness.  And 
the  other  75$  live  on  the 
LAND,  huh? 

Yes,  and  the  remaining  50$ 
live  in  San  Francisco. 

My  goodness.  You  never 
know  why  the  other  half 
lives,  do  you? 

WHY  they  live ..... 

Well,  some  unfortunate 
people  have  to  live  on  boats, 
and  other  unfortunate  people 
have  to  live  with  a 
son-in-law,  who  won't  even 
buy  them  a  dress  or  a 
round-trip  to  China. 

Mother,  I  was  just  kidding. 
You  know  you  can  have  the 


dress . 
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PROD  SHOT  -MOTHER  ALONE 
"HAPPY"  SYNC  SHOT  -  8  ft. 

PROD  SHOT  -  ACE  AND  JANE 
FRONT  -  ACE  SYNC  "EVERY 
NIGHT"  -  5  ft. 

COMMERCIAL  -  90  f t . 


MOTHER:  Oh  no,  that's  alright,  I'm 

only  a  stranger  here.  I 
don't  wanna  be  a  bother. 

If  I'm  gonna  be  a  bother, 
don't  bother. 

ACE:  Mother,  I'll  be  happy  to  buy 

you  a  new  dress  if  you  need 
it. 

MOTHER  Happy.  It  if  makes  you 
happy  to  be  happy  you  be 
happy. 

ACE:  Every  night .. .every  night. 


11 


#10 


1 

PROD.  SHOT  -  BACK  SIDE  - 

2 

ACE,  JAKE  &  MOTHER  -  5  ft. 

3 

CU  OF  TV  SET  W/OPTICAL 

ACE: 

Well,  Jane,  here's  some 

4 

5  ft* 

street  scenes  in  China. 

5 

FILM  Ho.  55,  56,  57, 

Pretty  busy  there, isn't  it 

6 

58,  59,  66  --  52  ft. 

JANE: 

Where  are  they  all  running 

7 

to  like  a  chicken  with  its 

8 

hat  off? 

9 

ACE: 

I  don't  know. 

10 

JANE: 

Do  they  have  offices  to 

11 

go  to? 

12 

ACE: 

I  don ' t  know . . * 

13 

JANE: 

What's  he  got  in  the  wagon 

14 

ACE: 

I  don't  know. , . . 

15 

JANE: 

Where's  that  street  car 

16 

going? 

17 

ACE: 

I  don't  know . 

18 

JANE: 

You  don’t  mind  my  asking 

19 

you  these  questions,  do 

20 

you,  dear? 

21 

ACE: 

Of  course  not.  How  else 

22 

» 

will  you  learn. 

23 

PROD.  SHOT  -  MOTHER 

24 

ALONE  LOOKING  CROSS 

MOTHER : 

Hmph . . . 

25 

3  ft. 

26 

FILM  #60  and  46  ft. 

ACE: 

Well,  what's  this,  Jane? 

27 

of  61  --  54  ft. 

JANE: 

I  don't  know. 

28 
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12 


ACE: 


JANE: 

ACE: 

JANE: 

ACE: 

JANE: 

ACE: 

JANE: 


ACE: 

JANE: 


See,  you’re  learning 
already. . .That  happens 
to  be  a  Chinese  funeral 
Jane. 

Funeral?  Where  are  they 
going? 

Now  where  would  a  funeral 
be  going? 

I'm  asking  YOU,  dear. 

Well,  I  won't  tell  you. 

Oh,  come  on.  I  tell  YOU 
everything.  You  can  tell 
me. 

No,  no,  I  won't  tell  you. 
Oh,  come  on,  dear.  We're 
married.  Don't  be  so 
formal.  Tell  me  where  the 
funeral's  going.  You  don't 
have  to  stand  on  cemetery 
with  me. 

Oh,  stop  it. 

Just  because  you're  a  man 
and  I'm  a  woman.  After 
all,  we're  all  cremated 
equal. 

Hmph. . . 


PROD.  SHOT  -  ACE  FRONT 
ISN'T  THAT  AWFUL  -  5  ft, 


ACE: 


awful . . . 


Isn't  that 
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#10 


FILM  -  REST  OF  #6l,  JANE: 

Look  at  that  band  playing. 

62  --  6l  ft. 

That  sure  is  a  big  funeral. 

Looks  like  somebody  must 

have  died. 

ACE: 

Well,  that’s  usually  one 

of  the  requirements . . . yes . . . 

JANE: 

What  is  that  —  a  dragon? 

ACE: 

Yes.  That's  the  way  the 

Chinese  drive  away  the  evil 

spirits.  They’re  very 

superstitious . 

JANE: 

Well,  that's  one  thing  I 

must  say  about  myself.  I’m 

not  superstitious,  knock 

wood.  (KNOCKS  WOOD) 

ACE: 

You're  not  superstitious,.. 

JANE: 

AM  I,  Mother? 

MOTHER : 

(CRYING)  What  did  you  say, 

Janie,  I  was  enjoying  the 

funeral.  It's  so  beautiful. 

ACE: 

But  I  don't  understand  why 

they  had  that  orchestra. 

It’s  a  combination  funeral 

and  dance. 

FILM  #78,  75,  77,  99  JANE: 

Oh,  chop  suey.  I  just  got 

42  ft. 

a  yen  for  some  Chinese  food, 

dear. 

ACE: 

How  much  Chinese  food  can 

you  buy  for  a  yen. 
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JANE: 

Let’s  order  some  later  and 

have  a  midnight  smack. 

I'D  like  some.  How  about 

YOU,  dear? 

ACE: 

No. 

JANE: 

That's  two.  How  about  you. 

Mother? 

MOTHER : 

Oh,  I  don't  think  I 

better,  Jane. 

JANE: 

Oh,  come  on,  we'll  have  a 

party. 

MOTHER : 

Well  -  just  a  little  nibble, 

f 

then.  I'll  have  egg-roll, 

perk- ends,  spare  ribs  with 

that  hot  sauce,  pepper 

steak  and  shrimps  with 

lobster  sauce. 

PROD  SHOT  -  ACE  FRONT 


SHAKING  HEAD  -  HM  3  ft.  /CE: 

Hmph. . . 

MOTHER: 

But  no  tea. 

FILM  NO.  101  -  102  JANE: 

I  think  I'll  have  some 

won  ton  soup  and  some  egg 

foo  young.  How  about  you, 

dear? 

ACE: 

I'll  have  a  large  order  of 

Anna  May  Wong. 

JANE: 

Oh,  delicious.  We'll  order 

it  later,  huh? 

1 

2 

3 

lr 

s' 

J 

7 

8 

9 

10 

11 

12 

13 

14 

15 

16 

17 

18 

19 

20 

21 

22 

23 

24 

25 

26 

27 

28 

c  o 


ACE: 


Yeah. . . . 


#10 

FILM  #112,  113,  H4, 

115,  116  -  70  ft. 

JANE: 

ACE: 


JANE: 


15 

Oh,  here's  a 
gambling  house.  The 
Chinese  love  to  gamble, 
you  know. 

They  do? 

Yeah,  I  remember  there  was 

a  girl  worked  in  our  office.. 

\ 

She  was  a  secretary. . . 
brilliant  girl. . .Chinese. . . 
she  loved  to  gamble,  too... 
One  day,  she  left  the  office 
early  to  go  to  the  racetrack. 
On  her  way  downstairs,  she 
snagged  her  stocking  and 
stopped  in  at  a  store  on  the 
corner  and  bought  a  pair  of 
nylon  hose  for  75  cents  and 
rushed  out  to  get  a  cab... 
didn't  see  this  other  car 
coming... was  knocked  down, 
taken  away  in  an  ambulance 
and  spent  four  months  in  a 
hospital,  all  because  of 
gambling.  What  do  you  think 
of  that? 

Nylon  stockings  for  75  cents? 
Where  can  you  get  nylon 
stockings  for  75  — 

Oh,  never  mind. . .forget  it.. 


ACE: 


16 


#10 


1 

FILM  #106- 

32  ft. 

JANE : 

Oh,  look,  dear,  look  at 

2 

those  boys  pulling  those 

3 

gin  rlckeys  * 

4 

ACE: 

Gin  rickeys . . . 

5 

JANE 

You  know,  I’ve  always 

6 

wanted  a  Chinese 

7 

houseboy.to  help  around 

8 

the  house. 

9 

ACE: 

Oh,  you  need  an  Oriental 

10 

servant. 

11 

JANE: 

Oh,  he  could  be  useful  as 

12 

well  as  Oriental,  (PHONE 

13 

RING)  Oh,  there’s  the 

14 

telephone.  Answer  the 

15 

phone,  will  you,  dear. 

16 

ACE: 

Yes,  Missy  Ace.  Me  answer. 

17 

PROD  SHOT 

-  FULL  SCREEN 

JANE : 

(READING)  The  End.  It’s 

18 

"THE  END" 

-  10  ft. 

over  anyhow  dear. 

19 

DOLLY  SHOT 

-  W/OPTICAL 

ACE: 

Yes,  Missy  Ace.  Me  go. 

20 

"THE  END" 

-  20  ft. 

Me  answer  telephone.  Missy. 

21 

JANE: 

Haha,  oh,  dear,  stop  it. 

22 

(PHONE  UP) 

23 

ACE: 

Hello-ee,  Missy  Ace 

24 

Lesidence.  What  number  you 

2b 

call-ee.  Solly,  long 

26 

numbah  (HANGS  UP)  Velly 

27 

Solly,  Missy  Ace.  Man  call 

28 

'  “> 

long  numbah.  Missy  Ace. 
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PROD  SHOT  -  ACE 

WALKING  IN  AND  SITTING 

JANE: 

Thank 

you. 

Rochester. 

DOWN  -  5  ft. 

PROD.  SHOT  -  ACE  -- 

ISN'T  THAT  AWFUL 

ACE: 

Rochester! 

...Oh,  no. 

5  ft. 

ACE: 

Isn't 

that 

awful ! 

CREDITS 
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EASY  ACES  #11 

BACK  SHOT  OF  ACES  WITH  ACE: 

TV  OPTICAL— WASHINGTON  D.C. 

51  ft. 

JANE: 


ACE: 


JANE: 

ACE: 

JANE: 


SHOT  OF  ACE  TAKING  OFF  ACE: 

GLASSES  AND  SHAKING  :  : 

HEAD- -3  ft. 

DOLLY  SHOT  —  9  f  t .  ACE: 

FULL  SCREEN  TITLE:  30  ft. 


t  <r 

Jane,  will  you  stop  writing 
that  letter— and  watch  this 

■*>A  ‘ 

television  program? 

I’m  finished  writing  it, 
dear.  It’s  to  my  sister 
Ethel,  and  I’m  just  reading 
it  over.  I  think  I  made  a 
mistake  in  spelling— how 
do  you  spell  write? 

Which  write  do  you  mean— 
there's  W--R-I-T-E  and 
R-I-G-H-T.  How  are  you 
using  it?  What's  the  word 
ahead  of  it? 

Last - Last  write. 

Last  write— what  happened, 
Jane?  Who  was  it? 

Nothing  happened,  dear.  I 
just  said.  Dear  Ethel,  I’m 
glad  I  found  time  to  at  Iasi 
write  you. 

Last  write . . 


Jane,  will  you  finish  that 
letter  later— let's  watch 
this  program. 
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JANE: 


ACE: 

JANE: 


ACE: 

JANE: 

FRONT  SHOT  OF  ACE  AND 
JANE  (SMILING) 

ISN'T  THAT  AWFUL— 5  ft.  ACE: 

BACK  SHOT  OF  ACES  WITH  TV  JANE: 
OPTICAL  WASHINGTON  D.C.— 8  ft. 

TV  CLOSEUP  WITH  FILM— -#7  ACE: 

5  ft. 

FULL  SCREEN:  REST  OF  JANE: 

7,8,  2,  3,  1  —  56  ft. 

ACE: 

JANE: 

ACE: 


All  right... Oh  Washington 
D.  C.— That's  funny — that's 
the  first  time  we  ever  got 
D*  C.  on  our  television  set. 
That's  very  funny,  Jane. 

You  do,  dear?  You  see  our 
set  is  A-C  and  Washington 
is  D-C,  and  I  said  this  is 

t 

the  first  time  we  got  D-C 
on  A-C. 

I  see. 

No,  D-C. 


Isn't  that  awful. 

I  don't  make  up  very  MANY 
jokes,  but  when  I  do  and 
how. 

Yeh...Well  Jane,  there's 
Washington,  beautiful  city, 
Washington. 

Washington!  I  thought  I 
had  something  on  my  mind. 
Where? 

On  my  mind. 

Hm- -hm- -there ' s  the 
Washington  monument. 
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3 


SIDE  SHOT  ACE  AND  JANE 
10  ft. 

FILM  #112,  113,  17,  18, 
12,  13,  14,  15  81  ft. 


JANE:  You  remember  two  weeks  ago 

Mrs.  Norris  invited  us  to 
drive  down  to  Washington 
over  the  week-end,  and 
that's  the  last  we  heard 
of  it? 

ACE:  Not  now,  Jane--let's  watch 

this-- 

JANE:  Well  I  ran  IN  to  Mrs. 

Norris  today. 

ACE:  Hard  I  trust. 

JANE:  No,  at  the  beauty  parlor. 

And  she  says  to  me,  "Well, 
hello,  Jane."  As  if  she 
had  never  even  invited  us 
to  drive  to  Washington,  so 
I  said  very  sarcastically, 
"Hello,  Mrs.  Norris." 

ACE:  That's  telling  her. . .There ' s 

the  capitol  up  there. 

JANE:  Yes.  And  then  she  says  to 

me,  "Well  Jane,  long  face 
no  see. 

ACE:  Jane,  forget  about  it. 

JANE:  Yes,  that's  what  I  said — 

I  said  did  you  forget  about 
it,  Mrs.  Norris?  After  all 
I  never  saw  Washington 


before . 


1 

2 

3 

4 

r* 

n 

6 

7 

I 

8 

9 

10 

11 

12 

13 

14 

15 

16 

17 

18 

19 

20 

21 

22 

23 

24 

25 

26 

27 

28 

29 


4 


ACE:  Jane,  if  you  look  now,  you 

can  see-- 

JANE:  I  said,  Mrs.  Norris,  I  kept 

that  whole  week-end  open,  I 
said.  Do  you  think  that’s 
fair? ' 

ACE:  No,  I  don't  think  that's — 

JANE:  No,  I  asked  Mrs.  Norris,  do 

you  think  that's  fair. 

ACE:  Oh--That's  a  pretty  shot 

of  the  capitol  dome,  isn't 
it. 

JANE:  Yes,  and  I  said  Mrs.  Norris 

if  we  ever  make  a  date  with 
you,  we  always  keep  it. 

Don't  you  think  turn  around 
is  fair  play? 

ACE:  Yes,  I  think  turn  arou-- 

JANE:  No,  I  asked  her  don't  you 

think  turn  around  is  fair 
play. 

ACE:  Oh. 

JANE:  I  said  after  all,  Mrs. 

Norris,  you  could  have 

telephoned  us.  A  telephone 
call  doesn't  take  much  time, 

does  it? . Well  does  it, 

dear? 

ACE:  Oh,  I  thought  you  asked  Mrs. 

Norris  if  a  telephone  call 


took  much- 
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JANE: 

No,  I'm  asking  you.  Why 

don't  you  pay  at  tendon , 

SIDE  SHOT  OF  ACES- -6  ft.  ACE: 

Jane,  I'm  trying  to  pay 

FILM  #41,  20,  19 

attention  to  this 

television  show... This  is 

the  capitol  building-- 

This  is  where  the  biggest 

political  deals  in  the 

world  are  made. 

JANE: 

What  do  you  mean  political 

deals? 

ACE: 

You  know  politicians--you 

play  ball  with  me.  I'll 

play  ball  with  you. 

JANE: 

Oh  they  play  night  ball 

too . 

ACE: 

Yes,  night  baseball--the 

FILM  #10  --  15  ft. 

Senators  play  there... Oh, 

there  are  the  two  famous 

monuments. . .the  Washington 

Monument  and  the  Lincoln 

Memorial. . . . 

JANE: 

Fine  friend,  Mrs.  Norris.. 

FILM  #30,  51,  119  -  24  ft  ACE: 

Forget  Mrs.  Norris  —  isn't 

that  a  beautiful  monument, 

the  Washington  Monument? 

JANE: 

The  Washington  Monument... 

hm...they  musta  buried  him 

standing  up. 
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ACE: 


JANE: 


FILM  #31,  32  -  18  ft.  ACE: 

JANE: 


PROD  SHOT  -  BACK  SIDE  SHOT  ACE: 
ACES  5  ft.  JANE: 

FILM  -  #9,  11,  54  -  33  -  34  ACE: 
36  ft. 


JANE: 


ACE: 

JANE: 


FILM  #22,  23,  24,  25  -  23  ft.  ACE: 


Standing  up... you  better 
go  back  to  Mrs.  Norris. 

Never  I  Nobody's  gonna  wipe 
their  feet  on  ME  like  a 
doorman. 

Look,  doorman,  there's  the 
Lincoln  Memorial. 

Once  before  she  did  this 
to  me.  She  invites  us  to 
her  house  for  dinner  and 
then  she  calls  up  to  say 
she  has  intentional  flu. 
INTESTINAL. 

She  sure  has. 

Hm . there  he  is  —  the 

Great  Lincoln  --  and  they 
didn't  bury  him  sitting 
down. 

If  Mrs.  Norris  had  kept  her 
date  with  us  we  could  have 
seen  him  in  person. 

Mrs.  Norris  probably  KNEW 
him  personally. 

Yeh..,Yes!  Haha,  that's  a 
good  one,  dear.  That's 
telling  her. 

Hm  -  Oh  --  the  famous  cherry 


blossoms . . . 


#11 
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1 

JANE: 

Oh,  yeh,  they’re  beautiful. 

2 

Those  are  the  ones  he 

3 

chopped  down  with  his 

4 

little  hatchet  and  his 

3 

father  asked  him  and  he 

6 

said  I  cannot  tell  a  lie. 

7 

and  that's  why  they  called 

8 

Honest  Abe.  Isn't  that  it. 

9 

dear? 

10 

ACE: 

I  cannot  tell  a  lie.  No, 

11 

FILM  #109,  110, 

that's  not  it... Oh,  the 

12 

5  ft  of  #111 

36  ft. 

Supreme  Court  Building. 

13 

This  is  the  highest  court 

14 

In  the  land. 

13 

JANE : 

It's  not  as  high  as  the 

16 

Washington  Monument. 

17 

ACE: 

This  has  nothing  to  do  with 

18 

the  Washington  Monument.. 

19 

This ’is  where  the  famous 

20 

nine  old  men  sit 'bn  the 

21 

bench, 

22 

JANE : 

Oh,  is  that  the  baseball 

23 

• 

team  you  were  talking  about 

24 

• 

before  ? 

25 

PROD  SHOT  -  ACE 

FRONT  - 

ACE: 

Uh. . .yes .. .what 1 s  the  use 

26 

HEAD  IN  HANDS 

6  ft. 

of  trying  to  explain  it .... , 

2  7 

FILM  #111  -  11 

ft. 

JANE: 

That  Mrs.  Norris.  She's 

28 

two-faced  and  I  never  liked 

29 

either  one  of  them. 
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FILM  #40  -  27  ft. 


FILM  #103  -  9  ft 


FILM  #56  -  14  ft. 

FILM  #  -  SHOT  OF 
CONGRESS  10  ft . 

FILM  78,  80,  79,  76 
8l,  82,  83,  84,  85, 
88,  89,  90 


JANE: 


ACE: 


JANE: 


77,  75  ACE: 

86,  87, 

JANE: 


ACE: 

JANE: 


8 

Oh,  the  Potomac  River. 

You  remember  the  story 
about  Washington  throwing  a 
dollar  across  the  Potomac? 
Yes... even  then  they  were 
throwing  away  money  in 
Washington. 

Yes... Oh,  there's  the 
Bureau  of  Engraving  and 
Printing,  where  they  MAKE 
the  money. ., .there  1 s  the 
Treasury  Building  where 
they  distribute  the  money 
And  there's  the  Congress 
where  they  take  it  away 
from  you. 

Yes... Oh,  boy  look  at  all 

that  money . Gee. 

Ten  gees  -  Boy,  I'd  like 

to  get  a  machine  like  that. 
How  much  would  it  cost  us, 
dear? 

Oh,  about  twenty  years. 
Well,  maybe  we  could  get  it 


on  installments. 
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10  PROD  SHOT  -  ACES  -  BACK 

11  SIDE  SHOT  17  ft. 
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18  PROD  SHOT  *  ACE  AND  JANE 

19  FRONT  SHOT  -"ISN’T  THAT 

20  AWFUL"  5',ft. 
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ACE:  Yeh....ten  years  down  and  a 

year  a  month. . .Washington 
on  the  dollar  bill.... 
Jefferson. . . .Lincoln, . . . 

Hamilton . Jackson. . . . 

Grant ....  Franklin ... . 

McKinley . Cleveland.  . . . 

Madison. .. .Chase  -  but  try 
to  catch  one. 

JANE:  Oh  they  didn't  show  the 

seventy-five  dollar  bill. 
ACE:  There's  no  75  dollar  bill. 

JANE:  I'm  glad  you  asked  me.  I 

got  one  from  my  dressmaker 
and  I’ve  been  trying  to 
think  of  a  way  to  break  it 
to  you.  And  here  it  is. 
ACE:  Oh,  no... isn't  that  awful? 


on 


10 


#11 

1  SIDE  SHOT  OF  ACES  -  3  ft. 

2  CLOSEUP  TV  SET  -  #79 

3  7  ft.  OPTICAL 

4  FILM  #80,  81,  82,  83 

5  84,  85,  86,  87, 

6  6  ft  of  #88  -  83  ft. 
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ACE: 


JANE: 


ACE: 


JANE: 


ACE: 


JANE : 


ACE: 


Look  at  that  Jane,  there's 
a  beautiful  shot  of  the 
White  House  in  the 
wintertime.  Isn't  that 
gorgeous? 

Oh,  this  makes  me  madder 
than  a  hairnet.  Here  we 
had  that  weekend  planned 
to  go  to  Washington  with 
Mrs.  Norris,  and  we  sit 
home  while  she  stands  us  up. 
That's  a  little  confusing, 
isn't  it? 

Not  to  me  it  isn't! 
Friendship!  Ha!  Don't 
make  me  laugh! 

Well,  that's  friendship. 

Who  was  it  said:  Deliver 
me  from  my  friends,  I  can 
take  care  of  my  enemies 
myself. 

Not  me!  All  I  said  was: 
Friendship!  Ha!  Don't  make 
me  laugh! 

I'll  try  not  to.  Look  at 
the  Lincoln  Memorial  in  the 
snow. 
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JANE: 


ACE: 


JANE: 


ACE: 
JANE : 

ACE: 
JANE : 

PROD.  SHOT  -  JANE  WALKING 
TO  PHONE  -  12  ft. 

PROD.  SHOT  -  JANE  AT  PHONE, 

BACK  SHOT  -  6  ft. 


PROD.  SHOT  -  ACE  SHAKING 

HEAD  -  3  ft.  ACE: 


Wait  till  I  see  that 
Mrs.  Norris.  I'll  give  her 
something  to  memorial  me 
by.  I  won't  mince  any 
meat  with  HER.  I'll  make 
it  short  and  sappy. 

As  only  you  can.  (PHONE 
RINGS) 

We  could  have  gone  up 
there  and  seen  Washington 
in  Person.  Instead  we're 
sitting  here  getting  a 
bird's  I-Q.  (PHONE  RING) 
Jane,  the  telephone. 

Who  does  she  think  she  ±sr/" 
the  Queen  of  Spades? 

Jane,  the  telephone, 

I  was  just  going  to, 

dear  c  . . . . 

Hello . 

...Oh,  hello,  Mrs.  Norris... 
I'll  tell  you  why  I  called 
you, . . 

Hmph . 
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#11 

PROD.  SHOT  - 
BACK  SHOT  - 


FILM  REST  OF 
90,  91,  92, 


JANE  AT  PHONE,  JANE: 
13  ft. 


ACE: 


88,  89,  JANE: 

93  --  68  ft. 


ACE: 

JANE: 

ACE: 

JANE: 

ACE: 

JANE: 

ACE: 


12 

I  won't  mince  any  meat  with 
you,  Mrs.  Norris.  I  wanna 
get  this  out  of  my  cistern. 
(OFF)  Jane,  make  it  short 
and  sappy.  Lets  watch  the 
rest  of  this  picture. 

About  that  trip  that  we 
were  supposed  to  take  to 
Washing  --  what?... You  did! 
The  dress  I  was  wearing 
this  morning  when  I  met 
you?  (LAUGH)  Well,  thank 
you,  Mrs.  Norris  -- 
Jane,  tell  her  off. 

You  did,  really?  Well, 
thank  you,  Mrs.  Norris. 
Remember,  Jane,  don't  be  a 
doorman.  Tell  her  off. 

The  scarf!  Well,  thank 
you,  Mrs,  Norris. 

Remember,  Jane,  two  faces, 
and  you  don't  like  either 
one.  Tell  her  off. 

The  bag! 

Now  you're  telling  her. 
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JANE: 

Well,  thank  you,  Mrs.  Norr- 

What?  Next  weekend?  Oh, 

nothing.  Why? . Atlantic 

City}  We’d  love  to. 

PROD.  SHOT  -  JANE  HANGS 

Thanks  for  inviting  us. 

UP  PHONE  -  3  ft. 

Goodbye.  (HANGS  UP) 

Isn't  that  sweet? 

PROD.  SHOT  -  ACE  WITH  HEAD  ACE: 

You  sure  told  her,  didn't 

IN  HANDS  -  5  ft. 

you? 

JANE: 

You  know  what  she  said? 

FILM  #94,  95,  96  ACE: 

I'm  not  interested.  Sit 

25  ft. 

down.  I  wanna  watch  the 

rest  of  this  program. 

JANE : 

She  invited  us  to  drive  to 

Atlantic  City  over  the 

weekend. 

ACE: 

We're  not  going. 

JANE: 

We  certainly  are.  If  a 

woman  is  sweet  enough  to 

notice  my  dress  -- 

ACE: 

The  flattery  got  you.  This 

morning  she  practically 

assaulted  you,  now  you're 

best  friends. 
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#11 

FILM  #54,  55,  56  JANE: 

57  —  25  ft. 

ACE: 

JANE : 

ACE: 


FILM  #122,  123  -  JANE: 

10  ft. 

ACE: 

JANE: 

ACE: 

FILM  #91  -  16  ft.  JANE: 

ACE: 


FILM  #114  and 

AERIAL  VIEWS  -  100  ft.  JANE: 


Well,  everything  turned  out 
honky  tonky.  I  feel  much 
better  now.  Who's  that, 
dear? 

Never  mind  who's  that. 

About  this  Mrs .  Norris  deal 
Oh,  it's  William  Howard 
Taft  and  Woodrow  Wilson. 

You  don't  care  how  much  a 
person  assaults  you,  as  long 
as  they  flatter  you 
afterwards,  do  you? 

Oh,  Calvin  Coolidge.  That's 
Mrs.  Coolidge  with  him,  I 
guess , 

The  nerve  of  that  woman. 

Mrs,  Coolidge? 

Mrs.  Norris. 

Oh,,, Oh,  Coolidge  and  J. 
Edgar  Hoover, 

J.  Edgar  --  she  oughta  be 
reported  to  J,  Edgar  Hoover. 
How  can  you  fall  for  that 
flattery,  after  the  way  she 
treated  you? 

Oh.  look  dear,  there's 


RFD 
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ACE: 

JANE: 

ACE: 

JANE: 


That's  FDR,  and  there *s 
gonna  be  a  Nev  Deal  around 
here  right  now  because  I'm 
gonna  call  up  Mrs.  Norris 
and  cancel  that  date. 

Dear,  you  can't  do  that. 
Oh,  no.  Who  says  I  can't. 
( SOUND  OF  PHONE  DIALING) 
Dear,  come  back  here.  Look 
at  the  television.  There's 
the  President's  son  with 
him. 
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ACE: 


(OFF)  I’m  gonna  put  a  stop 
to  this  Mrs.  Norris 
business  right  now.  If  I 
let  her  get  away  with  this 
all  the  time  I  might  as 
well  kiss  my  happy  home  -- 
Hello  --  is  that  you, 

Mrs .  Norris .  This  is 

JL. 

Mr.  Ace.  Listen.  Mrs. 

_•  * 

Norri  --  I'm  fine.  Now  -- 
about  that  trip  to 
Atlantic  —  (PAUSE)  What?.. 
WHO  said  that?... That  young 
Mrs,  Patterson?  Well,  "b 
thank  you,  Mrs.  Norris,  I 
think  she's  pretty  too. 

She  what?  What  college  do 
I  go  to?  Oh,  you're 
kidding .  I've  been  out  of 

college  for .  Oh, 

she's  going  to  Atlantic 
City  too?  Oh,  that'll  be 
fun.  Thank  you,  Mrs. 

Norris.  Oh,  sure,  we'll 
see  you  then.  G'bye.  Thanks 
for  calling  --  I  mean 
t hanks  for  my  calling  you  -- 
I  mean  -  goodbye. 

(PHONE  HANG  UP) 
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FILM  -  TITLE  -  THE  END  JANE: 

14  ft. 


ACE: 


JANE: 

PROD  SHOT  -  ACES 
FRONT  "REPULSIVE" 

8  ft. 

ACE: 


17 

Well,  this  is  the  ^nd. 

NOW,  who's  a  victim  of 
assault  and  flattery? 
(SINGING)  Boola,  Boola, 
Boola,  Boola,  Boola, 

Boola  -- 

Isn't  that  awful.  (LAUGHS) 
Oh,  dear  you're  so 
repulsive. 

Yes,  aren't  I? 


COMMERCIAL 

CREDITS 
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EASY  ACES  TV  #12 


PROD  SHOT  #4  -  20  ft.  JANE: 

WITH  OPTICAL 

TITLE:  "MAN'S  BEST  FRIEND" 


ACE: 


JANE: 

DOLLY  IN  TO  CU  OF  TV  SET 
4  ft . 

WITH  OPTICAL  TITLE: 

"MAN'S  BEST  FRIEND"  -  27  f t . 

ACE: 

JANE: 

ACE: 


JANE: 


ACE: 


SHOT  OF  BLACKIE  RUNNING  JANE: 

IN  -  8  ft. 

ACE: 


You  know,  dear,  there's 
one  thing  I  don't  like 
about  watching  television. 
When  you  turn  the  set  on, 
you  can't  sew,  you  can't 
manicure.  You  just  have  to 
sit  there  and  watch  it. 

Oh,  no  you  don't.  We  could 
turn  the  set  on  and  go 
downtown  to  a  movie. 

(LAUGHS)  Oh,  don't  be  silly, 
dear. . .what ' s  this  program 
about? 

Uh  —  "Man's  Best  Friend". 

Oh,  it's  about  money. 

Money... No,  it's  about  dogs. 
Man's  best  friend  is  a  dog. 
Oh,  dogs.  Blackie'll  love 
this.  Blackiel  Where  are 
you?  Come  see  the  dogs, 
Blackie. 

Yes,  drop  whatever  you're 
doing,  Blackie. 

Oh  here  he  is.  Whatcha  been 
doing,  Blackie? 

What's  he  been  doing? 

He's  been  counting  his  money. 
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CU  OP  TV  SET  WITH  OPTICAL  JANE: 
TITLE  "MAN ' S  BEST 
FRIEND".  -  9ft. 

PROD  SHOT  #7  -  WITH 
OPTICAL  TITLE  -  15  ft. 

ACE: 


JANE: 


PROD  SHOT  -  #29  -  13  ft.  MOTHER: 

CLIP  SCENE  RIGHT  BEFORE 

SPOON  SEQUENCE  JANE: 


ACE: 

CU  OF  TV  SET  WITH  MOTHER: 

OPTICAL  -  WITH  TITLE:  ACE: 

"MAN’S  BEST  FRIEND"  6  ft. 

CU  OF  TV  SET  W/OPTICAL 
FILM  #4  4  ft. 

FILM  -  Rest  of  #4  3  ft.  JANE: 


FILM  #5  7  ft.  ACE: 

JANE : 


Oh,  money  isn’t  your  best 
friend,  Blackie.  Man.  is 
your  best  money.  See? 

Man's  Best  Friend .. .That ' s 
his  dog.  His  dog  is  his 
best  man. 

That  oughta  confuse  him 
good . 

What  I  mean  to  say  is, 
Blackie,  that  a  man's 
best  friend  is  his  -- 
Mother,  is  that  you? 

Yes,  Janie. 

We're  gonna  watch  a  program 
about  dogs.  Blackie ' s  gonna 
watch  it  too.  He's  sitting 
on  his  hind  legs.  You  sit 
down  too.  Mother. 

This  I  gotta  see. 

What  did  you  say? 

I  said  this  picture  -**  I 
gotta  see  it.... Oh,  a 
couple  of  Scotties. 

A  couple  of  Scotties, 

Aren't  they  cute,  Blackie? 

A  Skye  terrier. 

Skye  terrier.  Isn't  he 
cute,  Blackie? 
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#12 

FILM  #7 

6  ft. 

ACE: 

JANE: 

FILM  #8 

6  ft. 

ACE: 

JANE: 

FILM  #2 

5  ft. 

ACE: 

JANE: 

FILM  #10 

6  ft. 

ACE: 

JANE : 

FILM  #29, 

30,  31,  3&  -  24  ft. 

ACE: 

JANE: 

ACE: 

JANE: 

ACE: 

JANE: 

ACE: 

PROE  SHOT  #7  *  WITH  JANE: 

OPTICAL  FILM  #9  -  9  ft . 

MOTHER : 


3 

Russian  Wolfhound. 

Russian  Wolfhound.  Isn't 
he  cute,  Blackie? 

English  Bull. 

English  Bull.  Isn't  he 
cute,  Blackie? 

St.  Bernard. 

St.  Bernard.  Isn't  he  cute, 
Blackie? 

Nice  weather  we're  having. 
Nice  weather.  Isn't  he 
cute,  Blackie0 
Thirty  days  hath  September. 
April,  June  and  Novem-- 
dear,  what  are  you  doing? 
What's  the  name  of  this  dog? 
Peek. 

I  am  peeking. 

It's  a  Pekinese. 

OhJ  Blackie,  don't  you 
ever  let  me  catch. you  in 
the  dishes  like  he  is. 

Jane,  he's  in  his  cups. 
That's  one  thing  I'll  say 
about  Blackie.  He  never 
touches  a  drop. 

That  reminds  me.  It's  time 
for  me  to  take  some  more 


medicine 
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#12 


4 


PROD  SHOT  #27  take  2  ACE: 

Start  shot  at  24-4  5  ft. 

FILM  #21,  22,  23,  24,  23,  JANE: 
67  ft. 

ACE: 

JANE: 

ACE: 
JANE : 

ACE: 

JANE: 

ACE: 


That's  one  thing  I  can't 
say  about  your  mother. 
Dear,  please  -  oh,  look, 
what's  going  on  there? 
They're  wrestling.  Ha-ha. 
Look  at  that,  Blackie. 

What  kind  of  a  dog  is  that 
little  one? 

That's  a  cat. 

Cat-dog?  I've  heard  of  a 
bird  dog. 

No,  Jane.  That's  a  cat 
wrestling  with  a  dog. 

Oh,  a  cat. 

Yeah. . .Ha-ha. . .They're 


having  fun  aren't  they? 

JANE:  Are  they?  I  always  thought 

that  dogs  and  cats  fought 
like  cats  and  dogs. 

ACE:  Uhhh  -  yeah. 

MOTHER: (HICCUPS) 

ACE:  What  did  you  say.  Mother? 

MOTHER:  Nothing.  It's  just  the 

reaction  from  the  medicine. 

ACE:  Have  you  ever  tried  taking 


it  without  the  olives? 


5 


#12 

1  PROD  SHOT- -BLACKIE  BARKING 

2  AT  TV  SET  WITH  OPTICAL 

3  #26—10  ft, 

4  REST  OF  26,  27,  28--34  ft, 

5 

6 

7 

8 

9 

10 
11 
12 

13 

14 

15 

16 

17  SHOT  OF  ACE- -SHAKING 

18  HEAD--HMPH — 3  ft. 

19  FILM  #181,  157,  158 

20 
21 
22 

23 

24 

25 

26 

27 

28 


JANE:  Blackie,  stop  that  barking 

and  come  away  from  there 

. . That 1  s  a  good 

boy.  Relapse,  Blackie . 

ACE:  Haha,  that  cat’s  giving  that 

dog  quite  a  tussle,  isn't 
he? 

JANE:  That's  two  things  I'll  say 

about  Blackie.  He  does 
not  like  cats. 


ACE: 

What 

's  the  other  thing? 

JANE : 

MRS. 

Katz. 

ACE: 

Mrs . 

Katz . 

JANE: 

Yes, 

you  know--our 

superintendent  and  his  wife- 
ACE:  I  know--I  know  them, 

Jane - - - HmphI 

JANE:  Oh  I  know  what  these  are-- 

French  Poodles.  Right  dear? 
ACE:  Oui,  madamoiselle . 

JANE:  Haha  oui,  madamoiselle. 

That's  French,  Blackie. 

Oui  means  small--and 
madamoiselle  is  a  magazine. 
Small  magazine. 

ACE:  Reader's  Digest. 

JANE:  Yes  --  Oui  madamoiselle 
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means  Reader's  Digest. 
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#12 


6 


FILM  #140,  l4l,  144 


FILM  #182  -  6  ft. 


FILM  #183  --24  ft. 


PROD  #30  MOTHER  FUSSES 
WITH  MEDICINES- -12  ft. 


ACE: 
JANE : 

ACE: 

JANE: 

ACE: 

JANE: 

ACE: 


JANE : 

ACE: 

.JANE: 


ACE; 

JANE: 


ACE: 


MOTHER : 


How  did  we  get  to  that? 

Oh  look--he's  gonna  give 
that  poodle  a  haircut. 

Yeh. 

Oh  that  reminds  me . 

I  know,  Blackie  needs  a 
hair  cut. 

No,  you  do,  dear. 

Oh... Well  I'll  wait  my 
turn--I'm  next  right  after 
that  poodle. 

See  that  you  do,  dear. 

I  will,  Jane. 

And  tell  him  to  trim  it 

very  close . Like  that 

poodle  there--especially 

around  the-- 

Around  the  neck,  yes. 

Oh  look--she's  getting  a 
bare  midriff  on  her  hind 
leg. 

Haha  that's  a  tx^ist,  isn't 
he?  They  sure  go  to  a  lot 
of  trouble  to  make  them 
look  fancy,  don't  they? 

If  I  spent  as  much  time  on 
my  hair  as  they  do  with 
those  dogs,  I  could  look 
that  good  too. 

Oh  you  do,  mother - you  do. 


ACE: 


#12 
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1  #187,  188,  185 

2  44  ft 

3 

4 

5 

6 

7 

8 

9 

10 
11 
12 

13 

14 

15 

16 

17 

18  PROD  SHOT  OF  BLACKIE 

19  STANDING  UP  -  10  ft. 

20 
21 
22 

23  FILM  #148,  150,  151 

24 

25 

26 

27 

28 
29 


JANE:  Oh  he's  all  finished  with 

his  hair  cut  —  she’s 
beautiful  isn't  he? 

ACE:  Uh  -  yes,  they  are... 

JANE:  What's  those  flags,  dear? 

ACE:  It's  a  trick  --  watch  him 

pick  out  the  American  flag. 
See? 

JANE:  Fine  trick  --  a  French  dog 

picks  out  an  American  flag. 
Blackie's  smarter  than  that. 

ACE:  Blackie  can't  do  any  tricks. 

JANE:  Oh  no?  I've  taught  Blackie 

everything  I  know. 

ACE:  That's  what  I  mean. 

JANE:  Blackie  -  show  him  —  roll 

over, 

ACE:  That's  rolling  over, 

JANE:  Well  at  least  he  doesn't 

just  sit  there  needing  a 
haircut  like  some  people  I 
know, 

ACE:  Touche,  Jane,  Now  watch 

this  dog  do  a  trick  -  did 
you  see  him  go  over  those 
hurdles?  -  now  look,  he  picks 
up  the  stick  and  brings  it 
back  again. . , .And  look  at 
this  one  --  that's  a  dog  that 


#12 

8 

1  FILM  #149  -  16  ft. 

JANE: 

Our  little  Blackie  is 

2 

smarter  than  that  whole 

3 

dog  put  together.  Show  him 

4 

Blackie  --  play  dead  -- 

5 

play  dead  like  I  taught  you 

6 

Atta  boy.  See,  dear? 

7  SHOT  OF  BLACKIE  STANDING 

ACE: 

Playing  dead,  standing  up. 

8  UP  AGAIN  --  10  ft. 

9 

JANE: 

I  taught  him  to  die  with 

10 

his  boots  on. 

11  SHOT  OF  ACE  ALONE 

12  ISN’T  THAT  AWFUL  -  8  ft,. 

ACE: 

Hm  hm... Isn't  that  awful. 

13 

JANE: 

Quiet  dear,  here  comes  the 

14 

commercial. 
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#12 

BACK  SIDE  SHOT  OF 
ACES  -  5  ft. 

CLOSEUP  OF  TV  SET  WITH 
OPTICAL 

FILM  #81  -  4  ft.  JANE: 

REST  OF  81,  80,88,  ACE: 

89,90,  97,  84,  85 

JANE: 
ACE: 
JANE : 
ACE: 
JANE: 

ACE: 


JANE : 

ACE: 

JANE: 


9 


What's  going  on  now,  dear? 

I  don't  know  -  seems  to  he  a 
farmer  and  his  dogs  oh 
there  are  some  sheep  --  this 
must  he  a  sheep  dog. 

Sheep  dog?  What  do  THEY  do? 
They  herd  sheep. 

Beg  pardon? 

They  herd  sheep. 

Oh... what  do  they  do  when  they 
hear  ' em? 

No,  they  herd  -  this  could 
easily  turn  into  an  Abbott 
Costello  routine.  You  see, 
Jane,  this  sheep  dog  keeps  the 
herd  of  sheep  together  -- 
keeps  'em  from  straying  --  see 
there's  a  stray  now  --  watch 
him  round  up  that  lone  sheep,, 
see,  there  he  goes  right  hack 
to  the  farmer. 

Oh  that's  cute,  isn't  it? 

Yeh. 

Isn't  that  cute.  Mother? 


#12 


10 


1  FILM  #86,  87,  95,  104 

2  54  ft. 

3 

4 

5 

6 

7 

8 

9 

10 
11 
12 

13 

14 

15 

16 

17 

18 

19 

20 
21 
22 

23 

24 

25  PROD  SHOT  #27,  TAKE  2 

26  START  AT  19-2  thru 

27  32-3  --  13  ft? 

28 
29 


MOTHER:  I  don't  like  sheep,  Janie.  I 

used  to  try  counting  sheep 
jumping  over  fences  to  put  me 
to  sleep  --  but  it  never 
worked  with  me. 

JANE:  But  mother  it's  supposed  to 

work  if  you  count  up  to  two  or 
three  THOUSAND  sheep. 

MOTHER:  Oh,  why  should  I  keep  two  or 

three  thousand  sheep  up  all 
night  jumping  fences  just 
because  I  can't  sleep. 


ACE:  HmphJ 

JANE:  Yes,  I  suppose  so.  Mother. 

MOTHER:  Do  you  count  sheep  when  you 

go  to  bed,  Janie? 

JANE:  Oh  I've  tried  it,  but  it 

doesn't  work.  I  always  fall 
asleep  before  I  even  get  to  a 
hundred, 

ACE:  Oh  no. 

MOTHER:  My  brain  keeps  thinking  of  so 
many  things  when  I  go  to  bed, 

I  can't  fall  asleep. 

JANE:  Oh  I  write  everything  down  in  a 

notebook  that  I  have  to  do  the 
next  day,  I  wouldn't  go  to  bee 
without  that  notebook,  I  call 
it  my  sleeping  tablet. 
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#12 


11 


ACE: 

Oh  murder. 

FILM  #109,  98,  99  MOTHER: 

Oh  insomnia  is  a  terrible 

51  ft. 

thing . 

JANE: 

You  mustn't  think  about  it 

too  much.  Mother.  Because 

after  all,  insomnia  is  only- 

mind  over  mattress. 

ACE: 

Oh  brother. 

JANE: 

Dear,  what  are  you  mumbling 

about? 

ACE; 

Uh,  before  this  turns  into  a 

nightmare,  do  you  mind  if  we 

watch  the  rest  of  this 

television  program  -  look  at 

that  dog  now  --  this  is  a  sort 

of  a  contest  they  have  to  see 

how  fast  the  dog  can  get  those 

sheep  into  that  enclosure  — 

That’s  a  smart  dog. 

JANE : 

Oh  smart  dog,  nothing  -- 

Blackie  -- 

ACE: 

Again  with  Blackie. 

JANE : 

Blackie  --  jump  up  on  the 

couch  and  get  your  pillow  and 

go  to  sleep. 

PROD.  SHOT  OF  BLACKIE  ACE: 

HmphI  He's  got  a  one  trick 

STANDING  UP  -  10  ft. 

mind. 

JANE : 

Isn't  he  cute? 

ACE: 

Yes,  he's  very  clever. 

12 


#12 

1 

FILM  #47, 

48-8  ft. 

JANE: 

2 

ACE: 

3 

FILM  #62 

--  9  ft. 

JANE : 

4 

ACE: 

i — 

JANE: 

o 

FILM  #49, 

50 

7 

10  ft. 

8 

9 

10 

FILM  #61 

--  5  ft. 

ACE: 

11 

12 

FILM  #72, 

73  --  17  ft. 

JANE: 

13 

14 

ACE: 

15 

16 

FILM  #74, 

75,  77, 

17 

78 

--  40  ft. 

18 

19  JANE: 

20  ACE: 

21 
22 

23 

24  JANE: 

25 

26 

27 

28 
29 


Oh,  it's  a  hoy. 

Congratulations,  have  a  cigar. 
...Oh,  aren’t  they  cute. 

Those  are  collies. 

Aw,  look  at  them  trying  to  get 
thru  that  fence.  Look  at  that 
little  one.  Isn't  that  sad? 
He's  the  most  melanCHOLY  I've 
ever  seen. 

Yeh.,.I  guess  the  boy  would 
like  to  own  one  of  those  dogs. 
...Oh,  he's  out.  Look  at  him 
go. 

He's  gonna  run  right  to  that 

boy. .  * . See? ........ 

Oh,  he's  gonna  buy  him.  He's 
giving  that  man  all  his 
savings  in  a  cigar  box. 

That  little  boy  saves  cigars? 
Yeh. . .You  know,  Jane,  maybe  we 
oughta  get  another  dog.  How 
about  trading  Blackie  in  for  a 
newer  model? 

Trade  him  in!  Over  my  dead 
brother!  Vhat  would  Blackie  do 
without  us.  He'd  be  lost 
without  us.  He'd  be 
positively  housebroken. 


#12 


13 


1 

FILM  #59, 

60  --  20 

ft. 

ACE: 

Jane,  listen  to  what  you're 

2 

saying. 

3 

JANE: 

I  heard  me.  Blackie  belongs 

4 

here.  He's  like  an  old  family 

5 

airedale,  and  if  you  think 

6 

you're  gonna  get  rid  of 

7 

Blackie,  you're  barking  up  the 

8 

wrong  dog. 

9 

FILM  #52, 

54,  55, 

64 

ACE: 

Jane,  why  don't  you  stop,  I 

10 

65  — 

43  ft. 

was  only  joking. 

11 

JANE : 

There's  a  time  to  joke  and  a 

12 

time  not,  and  this  is  it.  Now 

13 

say  you're  sorry. 

14 

ACE: 

I'm  sorry,  Jane. 

15 

JANE: 

I  accept.  Now  tell  Blackie 

16 

you're  sorry. 

17 

ACE: 

I'm  sorry,  Blackie. 

18 

BLACKIE: 

ONE  BARK 

19 

JANE : 

He  accepts.  Now  tell  Mother 

20 

you're  sorry. 

21 

ACE: 

I'm  sorry.  Mother. 

22 

MOTHER : 

HICCUPS 

23 

ACE: 

Mother  accepts.  Say,  Jane, 

24 

that  gives  me  an  idea.  How 

25 

about  trading  in  your  -- 

26 

JANE : 

Dear,  please... 

27 

28 


29 


#12 

1  FILM  #37,  36  —  28  ft. 

2 

3 

4 

5 

6 

7 

8 

9 

10 
11 

12  PROD  SHOT  BLACKIE 

13  STANDING  UP  --  6  ft. 

14 FILM  #39  -  6  ft. 

15 

16  FILM  #203,  205  —  34  ft. 

17 

18 

19 

20 
21 
22 

23 

24 

25 

26 

27 

28 


14 

ACE:  Well,  it  was  an  idea.., Hey, 

look  at  this  dog  going  out  to 
rescue  that  swimmer.  There's 
a  smart  dog.  Blackie  can't 
do  anything  like  that. 

JANE:  Blackie,  go  get  your  leash, 

carry  it  in  your  mouth,  go  out 
to  the  elevator,  scratch  on 
the  elevator  door,  wait  for  the 
boy  to  come  up  to  take  you  for 
a  walk,  and  give  him  a  quarter. 

ACE:  My,  he  got  back  fast,  didn't 

he? . 


MOTHER : 
ACE: 


JANE : 


ACE: 


Hey,  she's  pretty  nice. 

The  girl's  nice,  too. 

Well,  to  each  his  own... oh, 
look,  whippets.  There's 
another  dog  that  can  earn  his 
keep.  The  whippet  is  a  racing 
dog,  I'd  like  to  see  Blackie 
race  one  of  those  dogs. 

Well,  maybe  he  can't  do  any  of 
those  things,  but  he  is  a  good 
watchdog . 

A  watchdog. 
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#12 


15 


1 

2 

3 


5 

6  PROD.  SHOT  BLACKIE 

7  STANDING  UP  -  8  ft. 

8  FULL  SCREEN  --  TITLE  -- 

9  THE  END  10  ft. 

10  DOLLY  BACK 

11  PROD  SHOT  -  ACES  FRONT 

12  SHOT  COSTUME  3  —  5  ft. 

13 

14  CREDITS 

15 

16  COMMERCIAL 

17 

18 


19 

20 
21 
22 

23 

24 

25 

26 

27 

28 


JANE:  I’ll  prove  it  to  you.  Blackie 

I'm  a  burglar.  I've  just  come 
into  the  house  to  hold  you 
up  --  now,  Blackie  --  stick 
’em  up . 

ACE:  Well,  this  is  where  I  came 

in.  This  must  be  the  end. 
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EASY 

ACES  TV  #13 

1 

EASY  ACES  TITLE  -  22  ft. 

2 

C  OMMERC IAL 

3 

FRONT  SHOT  -  ACE  &  JANE 

ANNCR 

4 

PROD.  #32  TAKE  1  from 

5 

22'  to  28’  --  6  ft. 

6 

BACK  SHOT  -  PROD  #1  TAKE  2 

ACE: 

7 

W/OPTICAL  TITLE  -  "INDIA" 

8 

30  ft. 

9 

10 

JANE: 

11 

12 

13 

14 

15 

16 

17 

18 

19 

20 

PROD.  DOLLY  SHOT 

ACE: 

21 

W/OPTICAL  TITLE  -  6  FT. 

22 

FULL  SCREEN  TITLE 

23 

"INDIA"  -  18  ft. 

24 

JANE : 

25 

26 

27 

28 

29 

And  no w,  to  the  Easy  Aces.. 


Well,  let’s  all  settle  hack 
and  spend  another  evening 
watching  some  more  television 
s  hows . 

Every  night  television.  This 
is  getting  jerksome.  Dear, 
we  used  to  go  out  almost  all 
the  time.  Theaters,  parties. 
I  used  to  buy  such  beautiful 
clothes  and  hats  and  we’d 
spend  all  kinds  of  money 
having  fun.  Now  all  we  spend 
is  our  nights  home  watching 
television. 

Nice,  isn’t  it? . Say, 

this  oughta  be  an  interesting 
program  --  India. 

Oh,  India.  We  used  to  have 
such  a  good  time  going  to 
nightclubs  like  the  Parisian 
Cafe,  the  Havana  Casino,  the 
Viennese  Gardens,  the 
Spanish  Palms  -- 
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PROD  SHOT  #1  -  TAKE  1 
BACK  SHOT  W/OPTICAL 
FILM  #1  --  16  ft. 


PROD  SHOT  -  CU  OF 
TV  SET  W/OPTICAL 
FI4M  #41  --  11  ft. 
FILM  #50,  51,  52, 

43  ---  82  ft. 


ACE:  The  Turkish  Baths.. 

JAKE:  Yes.... All  those  wonderful 

places.  Dancing,  caviar  and 
shampoo,  chorus  men  -- 

ACE:  Chorus  girls. 

JANE:  You  like  what  you  like. 

I'll  like  what  I  like. 

ACE:  That's  reasonable... 

Look  at  the  crowds , 

JANE:  Oh,  crowds. 

ACE:  India,  y'kpow,  has  a 

population  of  about  400 
million, 

JANE:  And  I'll  bet  they  don't  sit 

home  every  night  and  watch 
television. 

ACE:  No  bet.,,. Look  at  all  those 

people, 

JANE:  Oh,  they  all  look  like  they 

just  washed  their  hair. 

ACE:  Yeah... 

JANE:  India. . .Television  every 

night .. .Never  go  anywhere. 
I'd  like  to  go  places  and  do 
people.  Wouldn't  you. 
Mother? 

Oh,  leave  me  out  of  this 


MOTHER : 


argument,  Janie,  I'm  only 
a  stranger  here. 
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ACE: 
MOTHER : 
ACE: 
MOTHER : 

ACE: 

MOTHER : 

ACE: 

JANE : 

MOTHER : 

MOTHER  SAYING:  "I  DON'T 
WANT  TO  BE  A  BOTHER.  IP 
I'M  GOING  TO  BE  A  BOTHER, 

DON'T  BOTHER  ---  8  ft. 

FILM  #44  ---  9  ft.  ACE: 

FULL  SCREEN  TITLE 
•."BENARES"  12  ft. 

JANE: 


3 

But  -- 
But 

Here  we  go. 

When  I  was  your  age,  Janie, 

I  never  stayed  home  every 
night  and  watched  television. 
Television  --  when  she  was 
Jane's  age. 

We  had  wonderful  times*  I 
used  to  go  to  the  theater... 
Yes,  Mother,  tell  us  what 
happened  at  the  theater  the 
night  that  Booth  shot  Lincoln. 
You  see,  dear.  Mother  used  to 
have  fun.  Tell  him  about  it. 
Mother. 

Oh,  I  don't  want  to  get  into 
this  argument ... I  don ' t  want 
to  be  a  bother.  If  I'm  gonna 
be  a  bother,  don't  bother. 

Jane,  your  mother  doesn't 
wanna  be  a  bother,  so  don't 

bother  her,  huh?. . 

Oh,  here's  an  Interesting 
place  in  India, 

Oh,  Buenes  Aires.  Who  cares? 
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FILM  #20,  218,  219 
204,  206  --  62  ft. 


ACE:  That's  Benares.  That's  one 

of  the  most  sacred  spots  in 
India. 

JANE:  Oh,  sacred. 

ACE:  This  is  -where  all  the  people 

come  once  a  year  to  bathe  in 
the  holy  waters . 

JANE:  Oh,  bathe  once  a  year. 

ACE:  Jane,  this  is  the  famous 

Ganges . 

JANE:  Oh,  Mahatma  Ganges. 

ACE:  Not  Mahatma.  It's  the  Ganges 

River,  Benares  is  a  famous 
resort.  People  come  here  from 
all  over  India  to  die. 

JANE:  Oh,  a  last  resort. 

ACE:  Yes... a  last  resort... 

JANE:  P'or  this  we  have  to  sit  home 

and  watch  television.  We  got 
resorts  right  here.  We  got 
Saratoga  Springs  but  people 
go  there  to  have  fun.  They 
don't  go  there  to  die. 
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ACE: 


FILM  #215,  220, 

221  --  42  ft. 

JANE : 


ACE: 


JANE : 


ACE: 
JANE : 

FILM  #208  --  15  ft,  ACE: 


JANE : 


5 

Oh,  I  don't  know.  I  got 
murdered  once  at  Saratoga. 
Could  not  win  a  daily  double. . 
Look  at  those  cabanas  back 
there.  That's  where  the 
people  live. 

Now  they  come  here  to  live, 
before  you  said  they  come 
here  to  die. 

Nell,  they  live  here  while 
they1 re  dying ... I  mean. , . 
they  have  to  live  someplace 
before  they  die  that  is  -- 
the  Indians  are  dying  to  live 
here  because  they're  dying 
to  die  here.  Uh  --  dying  -- 
that  is  --  uh  --  yeah... 

You  wouldn't  undertake  to 
explain  that  again,  would 
you? 

I  would. 

He  would. 

You  see  those  people  bathing 
in  the  holy  water  of  the 
Ganges?  They're  cleaning 
away  their  sins  before  they 
die . 

Oh  cleaning  and  dying. 
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FILM  #210  —  12  fo.  AC  E  . 


JANE: 

FILM  #128  --  16  ft..  ACE j 


FILM  #23,  25  —  28  ft. 


JANE : 
ACE: 


JANE: 

FILM  #121,  122,  123,  ACE: 

124,  125,  126  --  51  ft. 


JANE: 


ACE: 


t-i-,  t-ane?  Some  of  them 
evcii  Lathe  with  all  their 
clothes  on. 

Oh  shower  curtains. 

Oh  nuts... Well  maybe  you'll 
like  this,  Jane  --  this  is  a 
little  livlier  spot  in  India. 
Seems  to  be  a  festival  or  a 

fair  or  some  sort . Yeh, 

there's  a  fellow  you  see  at 
Indian  Fairs  --he  sleeps  on 
a  bed  of  nails  --  boy  they're 
really  sharp  nails  too. 

Oh  manicure. 

Haha  I  guess  the  carpenter 
comes  in  and  makes  up  his  bed 
every  morning.  Hahaha. 

(LAMELY)  Ha  ha  ha  ha. 

Don't  strain  yourself,  Jane  -■ 
Oh  a  ferris  wheel.  Haha  they 
seem  to  have  a  good  time 
there  too. 

Why  shouldn't  they?  They 
don't  have  to  stay  home  and 
watch  television  every  night. 
Hahaha  --  look  at  those 
people  on  that  turntable  — 


hahaha 
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JANE : 


MOTHER : 
ACE: 

JANE: 

FILM  #202  —  12  ft.  ACE: 

JANE: 

FILM  #158,  159,  160,  ACE: 

157,  155  —  50  ft.  JANE: 

ACE: 

JANE : 

ACE: 

JANE: 


Nov  that's  what  I  call  having 
fun,  Nov  that's  fun.  Is 
that  fun,  or  isn't  it  fun? 
Isn't  that  fun.  Mother? 

It  makes  me  nauseous. 

Hm  -  hmj ... .Whoops ,  he  got 
throvn  up  --  off.  Eahaha. 
Everybody's  having  a  good 
laugh , 

Dear,  why  don't  WE  go  to 
Coney  Island  sometime. 

Haha  look,  even  that  little 
girl's  having  a  good  laugh. 
Dear,  vhy  don't  ve  go 
some  place  and  laugh  like 
that? 

Oh  there's  a  royal  vedding. 
Dear,  vhy  don't  WE  get 
married? 

Haha  Jane,  this  is  so 
sudden. 

Oh.  No,  vhat  I  moan  is,  ve 
don't  get  around  much 
anymore. 

Sounds  like  a  song  title. 
Missed  that  Saturday  dance., 
ve  might  have  gone... 


ACE: 


But  vhat  for? 
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JANE: 

ACE: 

JANE: 


FRONT  SHOT  -  ISN’T 
THAT  AWFUL  -  6  ft.  ACE: 

JANE : 


Awfully  different  without 
you... Don't  get  around  much 
any  more. 

Look,  Gershwin  -- 
And  it's  been  going  on  like 
this  for  months.  Night  and 
day,  day  and  night. .under 
the  hide  of  me... there's  an 
oh,  such  a  hungry  yearing 
burning  inside  of  --  does 
this  sound  familiar  to  you? 

Isn't  that  awful? 

Oh,  wait.  Here  comes  the 
commercial. 


COMMERCIAL 


9 


1 

FRONT  SHOT  -  ACE  & 

2 

JANE  -  PROD  #32  - 

ANNO  R : 

And  now,  back  to  the 

cl 

TAKE  1  from  22'  to  28' 

Easy  Aces . . . 

4 

6  ft. 

5 

CU  OF  TV  SET  V/PPT ICAL 

ACE: 

Oh,  look,  Jane.  Here  come 

6 

FILM  #57  --  11  ft. 

the  elephants.  The  elephant 

7 

is  an  important  animal  in 

8 

India.  . 

9 

JANE: 

Oh,  who  cares? 

10 

FILM  #58  -  7  ft. 

ACE: 

Why  don't  you  stop 

11 

complaining  about  sitting 

12 

here  evenings  watching 

13 

television.  It's  educational 

14 

JANE : 

Oh,  night  school. 

15 

FILM  #72  —  10  ft. 

ACE: 

You  can  learn  a  lot  from 

16 

these  shorts. 

17 

JANE: 

Oh,  trunks. 

18 

FILM  #71,  59  —  15  ft. 

ACE: 

Oh,  what's  the  use.  Mother, 

19 

are  you  enjoying  this? 

20 

MOTHER : 

Oh,  it  doesn't  matter  about 

21 

me.  I  don't  count. 

22 

ACE: 

Of  course  you  do.  I  got  the 

23 

television  set  to  make  you 

24 

happy,  and  if  you're  happy 

25 

I »m  happy. 
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FRONT  SHOT  -  MOTHER 

"HAPPY,  IF  IT  MAKES  YOU  MOTHER: 

HAPPY  TO  BE  HAPPY  YOU  BE 

HAPPY  --  8  ft. 

FILM  #88,  89,  90  ACE: 

91  —  47  ft. 

MOTHER : 

JANE : 


MOTHER : 

ACE: 
MOTHER : 

ACE: 

MOTHER : 
ACE: 

FILM  #73,  74  JANE: 

99  —  23  ft. 

ACE: 


10 

Happy,  if  it  makes  you  happy 
to  be  happy,  you  be  happy. 

Well,  I1 11  be  happy  if  you 
enjoy  the  television. 

Oh,  what's  the  difference. 

I  don't  count. 

Well,  wouldn't  you  rather 
go  out  to  a  movie  or  a  night 
club  with  us.  Mother? 

What  I'd  rather,  doesn't 
matter.  I  don't  count. 

Oh,  Mother,  willya  stop? 
When  you  go  out  you  don't 
take  me  with  you  anyway,  I 
don't  count. 

Why,  Mother,  last  month  alone 
we  took  you  to  the  movies 
with  us  six  times. 

I  don't  count. 

Well  I  do  and  it  was  six 
times.  Now  let's  watch 
these  elephants. 

Even  these  elephants  aren't 
the  real  McCloy,  They  don't 
even  have  tuks , 

They  don't  have  what? 
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JAKE : 

ACE: 

JANE : 

ACE; 

FILM  #101,  102,  103, 

105,  106,  107, 

108  --  60  ft. 


JANE: 

18  ft. 

ACE: 

JANE: 

ACE: 


JANE : 
ACE: 


Tuks,  You  know  what  an 
elephant  tuks  is . 

Oh.  Elephant  tuks  --  you  mean, 
those  long,  ivory  -- 
Yes.  They  don’t  even  have  a 
tuks . 

Well,  they're  not  formal  -- 

tuks . Well,  here's  an 

elephant  that  IS  formal. 
They're  giving  him  a  paint 
job.  In  India  they  paint 
elephants  in  gay  colors. 

Oh,  I'd  rather  go  to  a 
nightclub  and  see  pink  ones. 
Look  --  Lost  Weekend  -- 
Painting  elephants.  That's 
ridiculous  on  the  face  of  it. 
Yes,  that's  where  they  paint 
' em.  They  have  all  kinds  of 
important  parades  in  India 
and  the  elephants  get 
decorated  for  the  parades.  See? 
There's  one  of  'em  now, 
they're  putting  on  the 
accoutrements . 

The  what? 

The  accoutrements. 

Spell  it. 


JANE : 
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ACE: 

MOTHER : 

JANE : 

ACE: 

FILM  #104A,  109 
62  --  54  ft. 

JANE : 
ACE: 

JANE : 
ACE: 
JANE : 


The  tablecloth.  They  look 
pretty  handsome  when  they1 re 
all  painted  up,  don’t  they? 
Why  shouldn't  they  look 
good?  Makeup  is  a  big 
factor. 

Oh,  yes,  that  max  a  big 
difference. 

What  kind  of  a  routine  is 
this....  Oh,  there’s  one 
with  a  tuks.,.tusk  —  she’s 
got  me  talking  that  way. 
Well,  finally. 

You  know  what  they  make  out 
of  those  ivory  tusks? 

What? 

Piano  keys. 

Piano  keys.  Who  locks  up  a 
piano? 
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ACE: 


JANE: 

ACE: 


FILM  OF  BABY 

ELEPHANT  --  5  ft. 

PROD  #32  -  "DEAR  YOU’RE  JANE: 
SO  REPULSIVE"  -  6  ft, 

ACE: 

FILM  #135,  136,  137, 

138,  139,  140,141, 

142,  143,  144,  145, 

146  —  139  ft. 

JANE: 

ACE: 


13 

Well,  everyb  --  no,  the  piano 
keys.  The  white  ivory  keys 
you  play  on.  Of  course,  most 
of  the  elephants  with  tusks 
are  in  Africa,  That's  where 
you  get  the  ivory  for  the 
white  keys.  Once  in  a  while 
you  find  an  elephant  like 
that  one  there  with  a  tusk 
in  Asia. 

I  know.  In  Asia  they  get  the 
minor  keys. 

Asia  --  Minor  --  keys .Yes . . 
and  I  can  see  where  they  get 
the  piano  legs  too... 

And  there's  a  Baby  Grand 

(LAUGHS)  Oh,  dear  you're 
so  repulsive. 

Yes,  aren’t  I? . 

Oh,  here’s  a  pretty  shot  of 
India,  Jane,  Along  the  canal 
India  isn’t  all  parades  or 
Ganges.  Here's  a  third  part 
of  India,  The  scenic  part. 

I  know.  All  India  is  divided 
into  three  parts. 

That's  Gaul, 
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14 
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JANE:  What’s  so  fresh  about  that? 

Just  because  I  say  India  is 

divided  into  three  parts?  I 

learned  about  it  in  school. 

ACE:  That's  Gaul. 

JANE:  What  is  this  —  India  or 

Gaul? 

ACE:  It's  India. 

JANE:  Well,  why  did  you  bring  up 

Gaul? 

ACE:  I  didn't  bring  up  G —  You 

said  Gaul  is  div  —  I  said 
India  -- 

JANE:  Dear  is  your  collar  too 

tight? 

ACE:  No,  I'm  alright,  Jane,  Just 

take  care  of  the  women  and 
children  first. 

JANE:  You  gotta  watch  yourself, 

dear.  Remember  your  blood 
pressure.  You're  not  as 
young  as  we  used  to  be. 

ACE:  Jane,  just  let  me  sit  here 

quietly  and  grow  old 
gracefully. 

JANS:  Dear,  you  haven't  been  well 

lately,  I  think  we  need  a 
change. 
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#13 


PROD  SHOT  -  BACK  SIDE 
SHOT  --  15  ft. 


ACE: 


MOTHER : 


JANE: 


ACE: 

JANE: 


ACE: 

JANE: 


ACE: 


15 

Well,  Jane,  have  a  nice  trip. 
Write  me.  I'll  want  to  know 
how  your  Mother  is  getting 
along,  too. 

Oh,  don't  worry  about  me. 

I  don't  count. 

No,  dear,  when  I  said  you 
needed  a  change,  I  didn't 
mean  Mother  and  I  are  going 
away.  Did  you  think  I  meant 
Mother  and  I  are  going  away. 
No,  I  didn't  mean  Mother  and 
I  are  going  away.  Did  you 
think  I  did?  Dear,  open  your 
eyes  and  answer  me. 

What  was  the  question  again? 
The  question  is  that  I  think 
we  oughta  go  out  more  often. 
That's  no  question. 

Oh... Do  I  think  we  oughta  go 
out  more  often?  That's  a 
question.  And  the  answer  is. 
Yes,  I  do. 

Well,  alright,  Jane.  Let's 
not  argue  anymore.  Tomorrow 
night  we'll  all  go  out  to 
the  Theater.  Okay? 
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FILM  #147,  148, 
149  --  31  ft. 


FRONT  SHOT  -  ACE 
SHAKING  HEAD  --3 
FILM  #154  --  18  ft 


ft. 


16 

JANE:  Oh,  that’s  wonderful.  How 

about  us  all  having  dinner 
out,  too? 

ACE:  No,  I  gotta  work  late,  so 

you  and  Mother  have  dinner  at 
home  and  come  down  and  pick 
me  up  at  the  office. 

JANE:  Alright,  I'll  be  down  to  get 

you  in  a  taxi,  honey. .Better 
be  ready  about  half  past 
eight. . 

ACE:  No,  Baby,  that’s  too  late... 

JANE:  Oh,  you  wanna  get  there  when 

the  band  starts  playing? 

ACE:  Yes. 

JANE:  Good.  I'll  dance  off  both 

my  shoes  when  they  play  those 
jel  --  does  this  sound 
familiar  to  you,  dear? 

AC  E :  Hmph . . . 

JANE:  Because  it  sounds  familiar 

to  me.  It  seems  I've  stood 
like  this  before,  and  we 
looked  at  each  other  in  the 
same  way  then,  but  I  can't 
remember  when. 


ACE 


Yeah.,. and  it  seems  to  he 


PROD  SHOT  -  FRONT  - 
ACE  -  "ISN'T  THAT 
AWFUL"  --  5  ft. 

COMMERCIAL 


happening  again.,.. 
Isn't  that  awful? 


CREDITS 


20  ft. 
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EASY  ACES  #14  TV 

TITLE  "EASY  ACES"  22  ft.  . 

COMMERCIAL 

EASY  ACES  TITLE  5  ft.  .  ANNCR:  And  now.  to  the  Easy  Aces. 


PROD  SHOT  -  BACK  SIDE  #28  *  ACE: 

2  ft.  TAKE  1-2  ft-10  - 
CU  OP  TV  SET  W/OPTICAL  13ft. 

TITLE 

"AUSTRALIA  DOWN  UNDER" 

JANE: 


ACE: 


PROD  SHOT  -  BACK  SIDE  #28  ACE: 
18  ft.  TAKE  1  JANE: 


ACE: 


PROD  SHOT  -  BACK  #14  25f>t .  JANE: 

W/OPTICAL  -  TITLE 
"AUSTRALIA  DOWN  UNDER" 


ACE: 


Jane,  the  television  set  is 
on.  You  coming  in? 

(OFF)  I'll  be  there  in  a  few 
minutes.  I'm  busy. 

Well,  drop  whatever  you're 
doing  and  come  on  in. 

(SOUND  CRASH) 

What  was  that? 

I  was  doing  the  dishes. 

You  said  "Drop  whatever  I'm-- 
So  you  dropped  the  dishes. 

Oh,  fine.  Sit  down,  Jane 
and  watch  this  television 
show,  willya?  Dropped  the 
dishes.  Lucky  she  wasn't 
fixing  my  watch. 

I  thought  you  said  this 
show  started  at  a  quarter 
to  eight. 

Well,  that's  what  it  is  now. 
According  to  my  watch  it's 
a  quarter  after  twelve-- 
quarter  after  twelve?  What 
happened  to  this  watch? 
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#14 


2 


JANE: 


PROD  SHOT  -  FRONT  -  ACE  5ft.  ACE: 

#31  -  "ISN'T  THAT  AWFUL" 

BACK  SHOT  -  DOLLY  IN  -  6ft.  JANE: 

OPTICAL  -  "AUSTRALIA  DOWN 

UNDER "  "  ACE : 

FULL  SCREEN  -  TITLE  20ft.  JANE: 

"AUSTRALIA  DOWN  UNDER" 

ACE: 


FILM  #7,  l4f t .  of  #10  JANE: 

38  ft. 

ACE: 

JANE: 
MOTHER : 


Well,  yesterday  I  was 
fixing  your  watch,  and  you 
said  drop  whatever  - 
Oh  no . Isn't  that  awful. 

Has  the  program  started  yet? 
It's  just  begun. 

Good.  I  like  to  begin  at 
the  bageen.  Oh,  another 
travelogue.  Austria  Down 
Yonder. 

That's  close.  Jane,  why 
don't  you  read  those  things 
carefully.  That  says 
Australia  Down  Under. 

Can't  you  see? 

Well,  the  day  before 
yesterday  I  was  fixing  my 
glasses  and  you  said,  "Drop 
whatever - 

Jane,  why  don't  you  drop 
that  routine.  Let's  watch 
this  program. 

Another  travelogue. 

Yes,  Janie,  it  seems  like 
that's  all  we  ever  see  on 
television. . . is  travelogues . 
China,  India,  Egypt,  and  now. 


Australia-- 
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PROD  SHOT  #27  TAKE  2 
from  30-3  to  end  19ft. 


PROD  SHOT  ACE  GOING  TO 
PHONE  56ft . 


JANE:  Well,  Mother,  I  guess  that'fe 

what  they  mean  when  they 
mean  when  they  say 
television  is  going  places. 

ACE:  Yes.  Down  Under.  (PHONE 

RINGS  TWICE)  (PHONE  RINGS 
AGAIN)  Ob,  there's  the 
telephone.  I’ll  answer  it,  Jane, 

JANE:  If  that's  for  me,  dear,  it 

must  be  about  the  meeting  of 
our  Wednesday  Afternoon  Club. 
If  that's  Margaret  tell  her 
the  Wednesday  afternoon  club 
is  going  to  meet  this  week 
on  Thursday  instead  of 
Friday  because  none  of  the 
girls  could  make  it  on 
Saturday. 

ACE:  (PICKUP  PHONE)  Hello. ..oh, 

hello  John. . .What ' s  going 
on? . 

JANE:  Who  is  it,  dear? 

ACE:  Oh,  nothing  much,  John. 

Just  sitting  around. 

What's  on  your  mind,  John? 

JANE:  Who  is  it,  dear? 

ACE:  Bridge  game  tonight?  Yeah, 

I  guess  we  can  make  it,  John? 

JANE:  Who  is  it,  dear? 
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ACE: 


JANE: 


PROD  #27  -  TAKE  2  18  ft. 


CU  OF  TV  SET  W/ OPTICAL  ACE: 

FILM  #14 ‘  10ft. 


FILM  rest  of  #14,  24, 
23,  18,  19,  20,  16,  17 
113  ft. 


Oh,  but,  John,  you've  heard 
of  course  that  I'm  not 
responsibile  for  my  wife's 
debts. . . .What?. . . .Ha-ha. . . . 
Yes,  that's  what  she  still 
plays  --  the  Cumbersome 
System. . .Ha-ha. . . .Okay, 
we'll  be  there  in  about  an 
hour....  So  Long,  John.... 
(HANG  UPS) 

Who  was  It,  dear? . 

if  that  was  Johnny  Sinn  and 
he  wants  us  to  play  bridge 
over  there  Ifm  not  going, 
unless  you  promise  you  won't 
holler  at  me  the  way  you  did 
the  last  time.  I'm  not 
gonna  let  57  little  cards 
upset  MY  life. 

57  little  cards....  okay, 
Jane,  let's  watch  the  rest 
of  this  television  program 
....  Pretty  countryside  in 
Australia.  I  didn't  realize 
it  was  that  attractive.  I 
used  to  think  it  was  all 


JANE : 


wild  and  -- 

When  are  we  going  to 

J  ohnny ' s  ? 


#14 
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1 

ACE: 

I  told  him  we'd* be  there  in 

2 

about  an  hour.... Hey,  that' 

3 

a  pretty  shot,  isn't  it? 

4 

JANE: 

Maybe  I'd  better  go  in  and 

5 

start  getting  dressed.  I 

6 

never  know  how  I  should  go 

7 

to  a  bridge  game.  Dear, 

8 

should  I  wear  my  blue  suit 

9 

or  my  gray  suit? 

10 

ACE: 

Wear  your  strongest  suit. 

11 

MOTHER : 

I  guess  I  better  go  in  and 

12 

dress  too.  I  wonder  how  I 

13 

should  go? 

14 

ACE: 

A  little  bear. 

15 

JANE: 

(LAUGHS)  Dear,  please  -- 

16 

ACE: 

No,  there's  a  little  bear 

17 

up  theren-  a  koala  bear. 

18 

JANE: 

No,  Mother  wants  to  know 

19 

what  to  wear. 

20 

ACE: 

That  depends  on  where  she's 

21 

going. 

22 

MOTHER : 

Oh,  I'm  not  invited  then? 

23 

ACE: 

Well,  it's  not  that,  mother 

24 

This  is  just  for  kids. 

25 

They  said  not  to  bring  any 

26 

mothers.  I  guess  they'll 

27 

wanta  play  post  office  and 

28 

they'll  get  kind  of 

29 

embarrassed  with  the - 

6 


m 


7 


8 

9 

10 
11 
12 

13 

1 4 

15 

16 

17 

18 
19 


20 


21 

22 

23 

24 

25 

26 

27 

28 


PROD  SHOT  -  ACE  WITH  HEAD 
IN  HAND  3ft . 

FILM  #109,  112,  113 
54  ft. 


MOTHER:  That's  alright.  I  know 

when  I'm  not  wanted.  After 
all,  I’m  only  a  stranger 
here . 

JANE:  Oh,  mother,  it  isn't  that. 

You  can  sit  here  and  watch 
the  television.  It's  nice 
and  comfortable  and  we'll 
be  home  early. 

MOTHER:  Oh,  don't  worry  about  me. 

I'm  used  to  being  left  alone. 
I'll  be  fine. 


ACE:  Don't  worry  about  your 

mother,  Jane.  She'll  be 
fine.  Now,  watch  this 
Australian-- 

MOTHER:  So  what  if  I  do  get  one  of 
my  dizzy  spells? 

ACE:  Here  we  go  again. 


MOTHER:  So  who  cares?  I  get  dizzy 
spells  all  the  time.  If  I 
fall  I'll  try  to  fall  so  my 
head  will  hit  the  radiator, 
so  maybe  the  superintendent 
will  hear  me  and  he'll  come 
upstairs . 
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PROD  SHOT  -  JANE 
LAUGHING  3  ft. 

FILM  #118,  114,  115, 
116,  117  91  ft. 


ACE:  Maybe  he'll  send  up  some 

more  heat  --  now  let's  look 


MOTHER : 


ACE: 


JANE: 


ACE: 


JANE : 


ACE: 


JANE: 


at  that  Australian  -- 
I'll  crawl  over  to  the  door 
and  let  him  in. 

Now  let's  look  at  this 
Australian  crawl  I  mean 
--  uh  --  let's  look  at  the 
rest  of  this  Australian 
picture . 

What  are  those  things 
crawling  around  there? 

Ooh  --  they  give  me 
goose-grease . 

Those  are  baby  turtles. 

They  are  just  hatched  out 
of  those  eggs  you  saw  there. 
My  goodness,  how  does  their 
mother  tell  them  apart? 

Well,  you’ve  seen  those 
little  turtles  with  the 
names  on  their  backs. 

Oh,  yes . (LAUGHS) 


ACE:  She  liked  that. 

JANE:  Wear  my  strongest  suit  to 

the  bridge  game . 

ACE:  Oh,  that  one...  Hey,  get  a 


load  of  that  big  turtle. 
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JANE : 

My  goodness.  He  is  big 

isn't  he?  What  a 

large-sized  sweater  he'd 

make . 

ACE: 

Sweater? 

JANE: 

Yes,  isn't  what  they  make 

out  of  these  --  turtle 

necked  sweaters? 

ACE: 

Turtle-necked  sweaters  ... 

oh,  murder. . . . (LAUGHS)  Ha-ha 

. . .  That  must  be  fun  riding 

on  the  back  of  a  turtle . 

MOTHER : 

Everybody  has  fun  but  me. 

ACE: 

Look,  the  turtle  doesn't 

wanna  go  and  he's  tickling 

him.  He's  going  nowhere. 

MOTHER : 

He's  going  nowhere  and  I'm 

going  nowhere. 

JANE: 

Well,  Mother,  maybe  you  and 

he  could  sit  home  and  watch 

the  televi  --  oh,  no,  that 

doesn't  come  out  right. 

ACE: 

No.  Oh,  a  turtle  race. 

You  know  Australia  has  some 

of  the  biggest  turtles  and 

some  of  the  biggest 

oysters  -- 
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MOTHER : 

I  don’t  like  bridge  games 

anyway . 

ACE: 

Of  course,  in  this  country, 

we  have  some  of  the  biggest 

crabs . . . 

MOTHER : 

But  go  to  your  bridge  game. 

Enjoy  yourself. 

JANE: 

But  mother,  how  can  we 

enjoy  ourselves  if  you're 

sitting  home  hitting  your 

head  against  the  radiator. 

We  can  only  be  happy  if  we 

know  you're  alright. 

PROD  SHOT  -  MOTHER 

MOTHER : 

Happy.  If  it  makes  you 

"HAPPY”  6  ft. 

happy  to  be  happy,  you  be 

happy. 

PROD  SHOT  -  JANE  AND  ACE 

5  ft. 

ACE: 

Every  night,  every  night. 

"EVERY  NIGHT,  EVERY  NIGHT" 

JANE: 

(ON  FADE)  Oh,  wait  a  minute, 

dear,  here  comes  the  sponsor 

COMMERCIAL 
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10 


PROD  SHOT  -  BACK  SIDE  AMOR: 

And  now,  back  to  the 

#28  -  from  16-4  to  21-2 

Easy  Aces . 

5  ft. 


CU  OF  TV  SET  W/OPTICAL  ACE: 

Oh,  now  we're  gonna  see 

MAP  #1  5  ft. 

some  cities  in  Australia, 

Here's  Sydney. 

FILM  #90,  92  JANE: 

Sydney.  That's  a  funny  name 

36  ft. 

for  a  town,  isn't  it,  dear? 

ACE: 

Well,  it's  no  funnier  than 

Schenectady. 

JANE : 

Oh,  that  reminds  me.  I  used 

to  know  a  fellow  back  home 

at  school. 

ACE: 

I  know.  His  name  was 

Sydney. 

JANE : 

No,  Irving,  And  he  married 

one  of  my  best  girl  friends 

ACE: 

Her  name  was  Sydney. 

JANE: 

No.  What  WAS  her  name.  I 

had  it  right  on  the  tip  of 

my  toe. 

ACE: 

I  don't  see  what  that's  got 

to  do  with  this  picture. 

MAP  #2  6  ft. 

Let's  see  where  we're  going 

now . , . Oh,  Melbourne . . . 

FILM  #94  9  ft. 

Nice  looking  town,  isn't 

it? 

JANE: 

What  WAS  that  girl's  name 

again? 
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1  MAP  #3  7  ft. 
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3  FILM  #96,  97,  93,  103 

4  54  ft. 
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11 

ACE:  Nice  looking  town,  wasn't 

it?  Let's  see  where  we're 

going  now . . 

ADELAIDE. . . 

JANE:  Oh,  now  I  remember. 

ACE:  Good.  Her  name  was 

Adelaide. 

JANE:  No,  Helen.  She  married  this 

fellow  Irving. 

ACE:  Well,  what's  this  got  to  do 

with  what  we're  looking  at? 
Why  did  you  start  this 
whole  routine? 

JANE:  I  didn't  start  it.  You 

started  it.  Didn't  you  say 
Sydney  was  no  funnier  than 
Schenectady? 

ACE:  So  what? 

JANE:  So  Irving  and  Helen  live  in 

Schenectady  and  they  have 
a  little  child. 

ACE:  Oh,  a  little  girl  named 

Adelaide. 

JANE:  No,  they  have  a  little  boy 

named  Sydney. 
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4  MAP  #4  7  ft. 

5  FILM  #49,  16  ft  of  #53 

6  35  ft. 
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ACE: 


MOTHER : 


ACE 


JANE: 


MOTHER : 
ACE: 


MOTHER : 


ACE: 


JANE: 


Oh.  Well,  that  may  have 
been  a  long  story,  Jane, 
but  I  must  admit  it  WAS 
dull...  I  wonder  where 
we're  going  now. 
Everybody's  going 
someplace  but  me.  Bridge 
games,  Australia, 
Schnectady. 

Oh,  this  must  be  the  bush 
country.  They  call  these 
natives  bushmen. 

Oh,  don't  worry.  Mother. 
We'll  be  home  early. 
Nothing'll  happen  to  you. 

I  hope  so,  Janie. 

Look  a t  those  natives. 
Aren't  they  primitive? 
There  are  still  some 
headhunters  out  there . 

Of  course,  if  a  headhunter 
comes  in  while  you're  gone 
Well,  give  him  one  of 
yours.  Mother. 

Dear,  stop  making  those 
pointed  remarks  at  Mother, 


29 


13 


#14 


X 

PiXM 

ACL:.  • 

Oh,  it's  pointed,  huh?  Oh, 

2 

• 

-p 

<P: 

G\ 

OJ 

here's  a  native  chief.  He1; 

3 

the  head- headhunter.  And 

4 

that's  his  interpreter 

3 

telling  the  chief  what  the 

6 

man  in  the  helmet  wants. 

7 

JANE: 

What  DOES  he  want,  dear? 

8 

ACE: 

I  don't  know.  It's  a 

9 

pretty  hectic  argument.  I 

10 

hope  he  doesn't  get  mad  and 

n 

lose  his  head.  Ha-ha. 

12 

PROD, 

,  SHOT  -  JANE 

JANE : 

Ha-ha. . .Turtles  with  names 

13 

LAUGHING  -  3  ft. 

on  their  hacks. 

14 

FILM 

#70  15  ft. 

ACE: 

Oh,  you're  still  working 

15 

on  that  one.... Well, 

16 

whatever  the  argument  is. 

17 

FILM 

#76,  77,  78, 

the  chief  says  no..., What's 

18 

79, 

80,  81,  82 

this?  A  can  of  distilled 

19 

94  ft. 

water  and  a  can  of 

20 

turpentine. ,, I  wonder  what 

21 

the  gimmick  is.  Oh,  I  get 

22 

it.  He's  gonna  show  the 

23 

Chief  he  can  perform  a 

2K 

miracle . 

25 

JANE: 

What  kind  of  a  miracle? 

26 

27 

28 

29 
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14 


1 

ACE: 

I  don't  know.  Let's  watch 

2 

this  ...  there 1 s  a  fire  and 

3 

he's  pouring  water  on  it 

4 

to  put  it  out. 

tr. 

j 

JANE : 

What  kind  of  a  miracle  is 

0 

that? 

7 

ACE: 

Now  comes  the  miracle, . .you 

8 

see,  he  shows  the  Chief  the 

9 

other  can  and  the  Chief 

10 

can't  read  it,  but  it  looks 

11 

like  water... Now  he  pours 

12 

it  into  the  bowl.  Let's 

13 

watch  this.,.. Look  at  that 

14 

Chief's  face... he  thinks 

15 

the  man's  crazy.  Get  a  load 

16 

of  this.  A  fire.  Water 

17 

burning.  Look  at  that  Chief. 

18 

Is  he  surprised. 

19 

JANE: 

Look  at  ME.  Am  I  surprised. 

20 

MOTHER : 

I'm  not  surprised.  A  fire 

21 

can  start  anyplace.  Even 

22 

here.  Especially  when  I'm 

23 

alone  in  the  house. 

24 

JANE: 

Well,  Mother,  if  you  just 

25 

stay  away  from  the  water 

26 

you  can't  start  a  fire. 

27 

You'll  be  alright.  Mother. 

28 
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#14 

PROD  SHOT  -  FRONT 
MOTHER  "I  DON'T  WANNA 
BE  A  BOTHER"  -  8  ft. 


FILM  #104,  106  24  ft. 


FILM  #27,  43,  41, 
28  ft,  of  34 


MOTHER : 


ACE: 


JANE 

ACE: 


JANE: 


ACE: 


JANE : 


ACE: 


15 

Go  to  your  bridge  game. 

Don't  worry  about  me.... 

I  don't  wanna  be  a  bother. 

If  I'm  gonna  be  a  bother, 
don't  bother. 

Oh,  bother. , .Hey,  look 
there's  an  animal 
Australia  is  famous  for. 

Oh,  yes.  The  boomerangs. 
Those  are  kangaroos. 

Yes .  You  throw  them  out  of 
the  house  and  they  come 
right  back  to  you. 

Ye3,  especially  the 
mother-in-law  kangaroos . . . 
Oh,  here's  another  great 
industry  in  Australia. 
Sheep-raising.  You  see, 
they  examine  the  thickness 
of  the  wool  to  see  if  it's 
ready  to  be  shorn. 

I  guess  they  wanna  make  sure 
it's  100$  wool. 

Yes,  und  a  yard  wide. 


#14 


16 


1 

JANE: 

Look  at  those  sheep  jumping. 

2 

Don't  they  make  you  sleepy? 

3 

Mother,  watch  the  sheep  and 

4 

you'll  be  asleep  by  the  tin. 

5 

.we  go  to  our  bridge  game. 

6 

MOTHER : 

That's  all  I  have  to  do  is 

7 

fall  asleep  when  youfre  not 

8 

here  and  I'll  walk  in  my 

9 

sleep  and  wander  out  on  the 

10 

terrace  and  get  killed. 

11 

ACE: 

Oh,  fine. 

12 

JANE : 

Well,  that  settles  it.  We're 

13 

not  going  to  the  bridge 

14 

game.  Call  up  Johnny  and 

15 

tell  him  we're  not  coming. 

16 

ACE: 

Oh,  Jane,  I  can't  do  that. 

17 

No. 

18 

JANE: 

Well,  make  up  an  excuse. 

19 

tell  him  I'm  sick.  Tell 

20 

him  I ' ve  got  intentional 

21 

flu.. 

22 

ACE: 

Yes,  and  he'll  know  it's 

23 

intentional. 

24 

JANE: 

Alright,  then  I'm  gonna  tell 

25 

him.  Don't  worry.  Mother,  we 

26  PROD  SHOT  -  BACK  SIDE 

won't  leave  you  here  alone.. 

27  #28  from  23  to  32-6 

I'll  go  call  him  now. 

28  9  ft. 

29 
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29 


#14 


PROD.  SHOT  -  JANE 
WALKING  TO  PHONE  AND 
DIALING  --  21  ft. 


PROD  SHOT  -  JANE  ON 
PHONE  -  32  ft. 


17 

ACE:  No,  Jane,  I  promised  him 

we'd  be  there.  They're 

i 

expecting  us  to  play. 
Johnny'll  be  very 
disappointed.  He's  got 
some  bills  to  pay.  They're 
expecting  us.  His  insurance 
is  due.  They're  expecting 
us .  They  have  a  new  baby 
coming  soon.  They're 
expecting.  How  can  they 
make  money  if  you  don't 
play  bridge  with  them. 

JANE:  Hello,  Johnny,  this  is  Jane. 

I'm  sorry  we  can't  come 
tonight.  Something 
unexpected  came  up... Well, 
I'm  sorry  but  Mother  *• 
fainted  and  hit  her  head 
on  the  radiator  and  we 
threw  some  water  on  her  and 
a  fire  started  and  she  ran 
out  on  the  terrace. 

ACE;  She  ran  out  on  the  terrace, 

JANE:  What? . Well,  that's  just 

it,  Johnny.  We  have  no 


terrace 


#14  18 

1  CU  OF  ACE  PROD  SHOT 

2  "ISN’T  THAT  AWFUL" 

3  5  ft.  ACE:  Isn't  that  awful? 

4 

5  C  OMMERC IAL 

6 

7  CREDITS 

8 

9 

10 
11 
12 

13 

14 

15 

16 

17 

18 
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20 
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25 

26 

27 

28 
29 
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2 

3 

4 

5 

6 

7 

8 
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10 

11 
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EASY  ACES  #15 
EASY  ACES  TITLE 
COMMERCIAL 

PROD  SHOT  ACE  AND  JANE 
TITLE  SHOT  5  ft. 

PROD  SHOT  #3  ACE  AND  JANE 

BACK  SHOT  W/OPTICAL  TITLE 

"GHOST  TOWNS"  50  ft. 


JANE: 


ACE: 


to  the  Easy  Aces 

Well,  I  see  we've  got  a 
new  box  of  candy.  How 
about  passing  some  of  it 
around  while  we're  watching 
this  television  show,  Jane. 
Whaddaya  mean,  where  did  I 
get  it?  I  bought  it* 

I  didn't  ask  you  where  you 
got  — 


JANE: 


ACE: 


JANE : 


PROD  SHOT  -  BACK  SIDE  #22  ACE: 
FROM  10  to  27  17  ft. 


When  we  were  first  married, 
hardly  a  day  went  by  that 
you  didn't  bring  me  some 
little  pimento. 

Okay.  Tomorrow  I'll  bring 
you  some  cheese.  Now,  will 
you  pass  the  candy  and  let's 
watch  this  -- 
Cheese i  You  used  to  send 
me  candy  every  day,  with 
little  love  notes  and 
flowers. 

After  all  these  years  you 
still  expect  me  to  send  you 
a  box  of  candy  every  day. 

Why  not.  I  still  eat. 


JANE: 


#15 


2 


1 

ACE: 

And  write  you  a  love  note 

2 

every  day? 

3 

JANE: 

I  still  read. 

4 

ACE: 

And  flowers  every  day? 

5' 

JANE: 

I  still  smell. 

6 

PROD  -  BACK  #2  W/OPTICAL 
TITLE  "GHOST  TOWNS"  8  ft. 

ACE: 

Ha-ha. . .Jane,  you  kill  me. 

7 

JANE: 

Alright. 

8 

DOLLY  SHOT  -  W/OPTICAL 

ACE: 

Okay,  if  you  don't  wanna 

9 

TITLE  "GHOST  TOWNS"  4  ft. 

pass  any  of  the  candy,  let's 

10 

CU  OP  TV  SET  W/OPTICAL 

just  watch  the  television 

11 

TITLE  "GHOST  TOWNS"  21  ft. 

show...  Ghost  Towns... Oh, 

12 

yeh...  it's  about  the  old 

13 

West  in  the  Gold  Rush  Days 

14 

when  men  gave  up  their  lives 

15 

in  search  of  gold. 

16 

JANE: 

Oh,  alright  —  have  a 

17 

nugget. 

18 

ACE: 

A  nugg--  oh,  a  candy  nugget. 

19 

Thanks . 

20 

21 

22 

23 

24 

25 

26 

27 

28 


29 


3 


#15 

1  PROD  SHOT  -  JANE  HANDING 

2  CANDY  3  ft. 

3  PROD  SHOT  -  ACE  CHOOSING 

4  CANDY  25  ft. 


6 

7 

8 

9 


10 

11 

12 

13 

14 

15 

16 

17 

18 

19 

20 
21 
22 

23 

24 

25 


PROD  SHOT  -  BACK  #3  - 

W/OPTICAL  TITLE 

"GHOST  TOWNS” 

CU  OF  TV  SET  W/OPTICAL 

FILM  #1  5  ft. 

FULL  SCREEN  -  REST  OF 

FILM  #1,  2,  3,  4  60  ft. 

5  ft.  of  #9 


27 

28 


JANE:  Oh,  dear  stop  that.  Don't 

be  so  choosy.  Choose  one 
and  chew  it.  Why  didn't 
you  chew  the  first  one  you 
chose?  If  you'd  had 
chosen  to  buy  me  the 
chocolates  then  you  could 
choose  the  one  you  want  to 
chew.  But  I  chose  these 
chocolates  and  beggars 
can't  be  chewers. 

ACE:  Okay,  choo-choo,  let's  watch 

this  television  show. 


ANNCR :  (FILTER)  This  is  a  ghost 

town... a  barren  desolate 
memory  of  a  once  Golden 
Era. 

JANE:  What  did  you  say,  dear? 

Stop  talking  with  that 
candy  in  your  mouth. 

ACE:  That  wasn't  me.  That's  the 

narrator  on  that  television 
program.  Listen  to  him. 


29 


#15 


4 


1 

2 

'*\ 

0 

4 

5 

6 

7 

8 

9 

10 
11 
12 

13 

14 

15 

16  FILM  -  FLASHBACK  NIGHT 

17  CLUB  25  ft. 

18 

19 

20 
21 

22  FILM  -  FLASHBACK 

23  FIGHT  8  ft. 

24 

25 

26 

27  FILM  #11  10  ft. 

28 

29 


ANNCR:  Here,  in  the  Old  West,  now 

barren  and  desolate  was 
once  heard  the  cry  of  -- 
GOLD]  GOLD]  A  cry  that 
resounded  throughout  the 
world  and  men  rushed  to 
heed  that  cry,  from  the 
four  corners  of  the  globe. 

JANE:  A  globe  has  four  corners? 

ACE:  Yeah...  how  square  can  you 

get? 

ANNCR:  But  this  barren,  desolate 

ghost  town  was  not  always-- 
barren  and  desolate...  Once 
there  was  life  here... Once 
men  lived  here,  laughed 
here,  loved  here,  and  drank 
here.  Life  was  boisterous 
and  pulsating. 

JANE:  Which  one  is  pulsating? 

ACE:  The  one  in  the  middle. 

ANNCR:  But  these  boisterous, 

pulsating  vibrant  days  have 
been  buried  by  the  shifting 
sands  of  time... gone  are  thf 
red  shirted  miners... the 
frock-coated  gamblers ...  and 
all  that  remains  is  a  ghost 
town  --  barren  and  desolate 
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#15 

FILM  #12,  13,  42,  43,  15  JANE: 
51  ft. 


ACE: 


JANE: 


ANNCR: 


ACE: 
ANNCR : 


ACE: 

PROD  SHOT  -  ACE  CHOOSING  JANE: 
CANDY  9  ft . 


5 

He  sure  makes  this  picture 
sound  exciting.  I  wonder 
who  he  is. 

That  announcer?  He  must  be 
that  famous  German 
announcer  --  Baron  Desolate. 
Gimme  another  piece  of 
candy,  willya,  Jane? 

Another  piece?  Haven't  you 
had  enough? 

Greed  —  Greed  was  what 
brought  them  to  the  West  -- 
the  lust  for  GOLD!  Here 
once  was  a  gold  mine  — 
the  fabulous  Opher  mine, 
where  millions  upon  millions 
of  dollars  worth  of  gold 
were  sucked  from  the  veins 
of  Mother  Earth. 

Oh,  no... 

And,  now,  once  again  —  it 
stands  barren  and  desolate. 
Oh,  yeah.... 

Dear,  I  don't  understand 
about  these  gold  mines.  You 
mean  they  go  down  there  and 
they  find  rings  and 
bracelets  and  wrist  watches? 


6 


#15 

1  PROD  SHOT  -  OVER  ACE'S  ACE: 

2  SHOULDER  10  ft. 

3 

h 


5 

6 

7 

8 


PROD  SHOT  -  ACT  FRONT  4  ft.  JANE: 
WIPING  FACE  W/HANDKERCHIEF 

*  , 

FILM  -#14,  18,  19,  20  .ACE: 

40  ft. 


9 

10 
11 
12 

13 

14 

15 

16 

17 

18 


JANE: 


ACE: 


19 

20 
21 
22 
23 

FILM  #21,  22 
24 

25 

26 

27 

28 


JANE: 

ACE: 

26  ft.  ANNCR: 


ACE: 


No,  Jane.  They  don't  find 
pure  gold  —  not  the 
finished  product.  They 
find  gold  ore. 

Gold  --  or  what? 

Gold  ore  —  0  -  R  —  I  knew 
we'd  get  into  a  routine  like 
this.  Gold  or  silver. 

Silver  --  you  mean  they 
find  silver,  too?  Like 
knives,  forks  and  spoons. 

And  spoons.  No,  Jane,  look 
—  they  start  digging.  If 
they  discover  gold,  there's 
a  big  rush  and  they  get  the 
gold  out.  If  it's  a  silver 
mine,  they  hurry  and  get  the 
silver  out.  If  it's  a  lead 
mine  they  get  the  lead  out. 
Dear,  please  -- 
Well,  it's  your  fault. 

You  star--- 

Here  the  ceiling  is  caved  in 
and  all  is  barren  and  c 
desolate . 

Barren  and  desolate  is  back 
again. 
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#15 


7 


FILM  #16 


FILM  #5, 


FILM  #47 


ANNCR 


ACE: 

17  24  ft.  ANNCR 


JANE: 

ACE: 

39  16  ft.  JANE: 

ACE: 


10  ft. 


ANNCR 


The  ghostly  tapping  of  this 
sash  cord  is  the  only  sound 
that  breaks  the  stillness 
of  this  room  --  so  -- 
desolate  and  barren. 

That's  a  switch. 

Here  is  the  site  of  the 
famous  Comstock  Lode,  where 
393  million  dollars  in  gold 
was  discovered;  and  Old  Man 
Comstock,  for  whom  the  mine 
was  named,  received  only  a 
mere  pittance,  eleven 
thousand  dollars. 

Oh,  those  income  taxes. 

Yes . . . 

I  don't  understand,  dear. 
They  took  all  that  money  out 
of  the  ground  in  cash? 

Look,  Jane,  lemme  try  to 
explain  this  to  you.  The 
gold  is  taken  out  of  the 
ground,  then  it's  weighed 
on  scales,  like  that  one 
there  --  that  was  a  scale 
that  they  used  back  in  those 
days . 

Even  this  scale  is  barren 


and  desolate 


8 
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#15 

FILM  #40,  41 


21  ft 


ACE: 


JANE: 


PROD  SHOT  -  BACK  SIDE  #20  ACE: 


10  FROM  4  to  24  ft.  20  ft. 

11 
12 

13 

14 

15 

16 

17 

18 

19  PROD  SHOT  -  JANE  HANDING 

20  ACE  CANDY  5  ft. 

21 

22  COMMERCIAL 

23 

24 

25 

26 
23 
28 


JANE: 


ACE: 


Yeah,  like  that  barren  and 
desolate  sca--like  that 
scale.  Why  doesn't  he  stop. 
And  eventually  the 
government  buys  up  all  the 
gold  at  so  much  an  ounce. 

And  what  does  the  government 
do  with  it? 

The  government  makes  it 
into  the  gold  bars  and  • 
buries  it  in  the  ground  at 
Fort  Knox,  see? 

They  put  it  back  into  the 
ground l  Why  did  they  take 
it  out  of  the  ground  in  the 
first  place? 

Uh  --  pass  me  some  more 
candy,  willya,  Jane. 


29 


r 

#15  9 


1 

PROD 

SHOT 

-  BACK  SIDE  SHOT 

ANNCR: 

And  now,  back  to  the 

2 

#20 

5  ft. 

Easy  Aces . . . 

3 

CU  OF  TV  SET  W/OPTICAL 

ACE: 

Well,  Jane,  let's  see  what 

4 

FILM  #33 

9  ft. 

else  there  is  to  these 

5 

ghost  towns. 

6 

FILM  #34, 

35,  36,  37, 

ANNCR: 

And  here  stands  what  was 

7 

38, 

59  - 

-  54  ft. 

once  a  busy,  bustling 

8 

railroad  station  now  -- 

9 

barren  and  desolate. 

10 

ACE: 

And  Santa  Fe. 

11 

ANNCR: 

No  need  to  wait  here  for  a 

12 

train  for  this  is  Virginia 

13 

City,  Nevada,  the  most 

14 

famous  bonanza  camp  of  them 

15 

all.  Today,  Virginia  City 

16 

stands  as  the  ghostly 

17 

metropolis  of  the  gold  rush 

18 

days.  Ah,  the  romance,  the 

19 

adventure  of  those  golden 

20 

days  in  Virginia  City.  Would 

21 

that  I  had  been  there. 

22 

ACE: 

Yeh,  carry  him  back  to  old 

23 

Virginia  City, 

24 

ANNCR: 

But  today,  alas ,  this  is 

25 

only  a  ghost  town  --  buried 

26 

in  desolation  and 

27 

barrenness . 

28 

ACE: 

Barrenness  -  the  barren  got 

29 

his  wife  into  it. 

10 


#15 

1 

FILM  #4 5,  52 

18  ft. 

JANE: 

2 

ACE: 

3 

ANNCR : 

4 

5 

6 

ACE: 

7 

8 

PROD  SHOT  -  BACK  SIDE  #22 

JANE: 

9 

From  17*6  to  25' 

6-8  ft. 

10 

11 

12 

PROD  SHOT  -  ACE  ALONE  FRONT 

ACE: 

13 

"ISN'T  THAT  AWFUL"  -  5  ft. 

14 

FILM  #48,  50,  51 

-  41  ft. 

ANNCR: 

15 

16 

17 

18 

ACE: 

19 

20 

JANE: 

21 

22 

ACE: 

23 

24 

25 

JANE: 

26 

27 

ro 

00 

- 

29 

ACE: 

What's  this,  dear? 

Looks  like  a  refrigerator. 
This  was  once  a  vault  where 
all  the  gold  was  stored  in 
the  bonanza  days. 

Vault  I  It  still  looks  like  a 
a  refrigerator  to  me. 

Oh,  no,  dear,  it  couldn't 

be.  You're  not  supposed  to 

/ 

keep  bonanzas  in  the 
refrigerator. 

Isn’t  that  awful... 

Contracts  like  these  were 
made  to  carry  the  gold  by 
wagon,  a  dangerous  job 
back  in  1863. 

18631  That  was  during  the 
war. 

They  carried  the  gold 
during  the  Silver  War! 

No,  not  the  Silverware  -- 
the  Sivil  Ware  --  the  Silver 
another  piece  of  candy,  Jane, 
Oh,  look  what's  playing 
there  --  "Wells  Fargo".  I 
saw  that  picture.  Who  was 
in  that? 

Barren  and  Desolate. 
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#15 

FILM  #49 


16  ft 


ANNCR 


11 


FILM  #53 


FILM  #54 


PROD  SHOT 
SHOULDER 
FILM  #57, 


17  ft. 


-  10  ft. 


-  OVER  ACE'S 

-  6  ft, 

58  -  18  ft. 


JANE: 


ACE: 


ANNCR: 


JANE: 

ACE: 


JANE: 

ANNCR: 


Here,  a  check  dated 
November  17,  1875,  signed 
with  the  magic  signature  of 
John  William  Mackay  the 
greatest  prospector  of  them ■ 
all... Here,  a  dispatch  used 
by  the  famous  Pony  Express. 
Oh,  I  saw  that  picture, 
too.  No  wonder  it's  a  ghost 
town.  Look  at  the  old 
pictures  they  were  showing 
there. 

Yeah,  they’re  old  enough  to 
show  on  television. 

The  pistol  of  Buffalo  Bill., 
his  mother's  face  carved  on 
the  ivory  handle. 

Why  his  mother’s  picture? 

He  was  sentimental.  He  liked 
to  keep  it  close  to  his  hip. 
Isn't  that  sweet? 

And  here  is  the  Registry  of 
the  fabulous  International 
Hotel  --  President  Grant 
once  visited  here.  Look  at 
these  names.  Horace  Greely 
was  there. 

But  no  John  Smiths. 


JANE: 
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#15 

12 

FILM  #60,  61,  62  -  49  ft.  ACE: 

Jane,  please 

JANE: 

Have  another  piece  of  candy, 

dear. 

ACE: 

Oh,  yes,  thanks. 

ANNCR: 

But  these  names  have  long 

since  vanished  into  the 

snovs  of  time. 

ACE: 

Well,  I’m  glad  he’s  out 

of  the  sand. 

ANNCR: 

Virginia  City  is  now  barren, 

desolate  and  forsaken. 

ACE: 

Oh,  the  barren  and 

desolate  have  a  little  son. 

Not  as  barren  as  I  thought. 

ANNCR: 

Will  these  ghost  towns  ever 

live  again?  Are  the  mines 

really  barren  and  desolate? 

ACE: 

If  they  haven’t  been  up  till 

now,  he's  made  ’em  that  way. 

ANNCR : 

Are  there  men  still 

FILM  #3A,  4A,  5A,  6A 

searching  for  gold?,.. 

Are  there  men  hardy  enough 

23  ft. 

once  again  to  fight  this 

barren  and  desolate  country 

in  the  struggle  for  that 

elusive  lady  --  GOLD. 

r~ 


#15  .  13 


1 

JANE : 

Oh,  boy.  Wait  till  the 

2 

jHi  '•**** 

barrenes^  finds  out  he’s 

3 

been  running  around  with  an 

4 

elusive  lady.  She'll  take 

5 

their  little  son.  Forsaken, 

6 

and  go  back  to  Virginia 

7 

City. 

8 

FILM  #7 A  - 

6  ft. 

ANNCR : 

Here  is  a  man  who  still 

9 

believes  that  one  day  these 

10 

ghost  towns  will  live  again. 

11 

FILM  #8A, 

9A  -  12 

ft. 

Here  is  a  man  with  adventure 

12 

in  his  soul,  with  fire  in 

13 

his  eyes,  aflame  with 

14 

thoughts  of  great  fortune  -- 

15 

FILM  #10A, 

11A,  12A, 

his  every  fibre  thirsting 

16 

18A,  19A, 

20k  f 

for  the  one  great  strike 

17 

21A  --  35  ft. 

that  will  bring  him  untold 

18 

wealth,  power,  excitement. 

19 

romance. 

20 

JANE: 

That  man? 

21 

ANNCR: 

Yes,  here  is  a  man  who  is  a 

22 

veritable  Paul  Bunyan  among 

23 

men. 

24 

JANE: 

Paul  Bunyan.  His  feet  hurt 

25 

him. 

26 

ACE: 

How  corny  can  you  get. 

27 

PROD  SHOT 

-  FRONT 

- 

JANE: 

Oh,  dear,  you're  so 

28 

"OH  DEAR  - 

YOU ’ RE 

so 

repulsive. 

?9 

REPULSIVE 

—'5  ft. 

#15 


14 


1 

2 

3  FILM  #22A,  23A,  24A 

4  33  ft. 

5 

6 

7 

8 

9 

10 
11 
12 

13 

14 

15  FILM  #27A,  28A  -  14  ft. 

16 

17 

18 

19 

20 


21 

22  FILM  # 30A,  31A,  32A 

23  20  ft. 

24 

25 

26 

27 

28 


ACE:  Yes,  aren't  I? 

JANE:  You  know,  dear,  I  feel 

sorry  for  this  old  man  out 
there  all  by  himself. 

He'll  never  find  any  gold 
there.  It's  like  looking 
for  a  needle  in  a  hayride. 

ACE:  Well,  you  heard  what  the 

guy  said.  The  old  man 
likes  adventure,  romance, 
Excitement  --  he  likes  the 
freedom  of  the  open  spaces. 

JANE:  I  know,  dear,  but  he  looks 

so  old  and  emancipated. 

ACE:  Um-h'm. . .Don' t  worry  about 

him,  Jane.  He  does  alright. 
If  he  doesn't  find  gold 
he'll  find  some  quartz. 

JANE:  Looks  like  he  found  a 

couple  of  quarts,  doesn't 
it? 

ANNCR:  And  so,  our  prospector 

starts  his  day  off. 

JANE:  Oh,  well,  if  this  is  just 

his  day  off  --he  must  have 
a  regular  job  and  he  does 
this  on  his  day  off. 

ACE:  Uh  --  Jane,  you  amaze  me. 


29 


#15 


15 


1  PROD  SHOT  -  CU  JANE  FRONT 

2  "ALRIGHT"  -  3  ft. 

3  FILM  #33A,  34A  -  8  ft. 

4 

5 

6  FILM  #34A  -  6  ft. 

7 

8 

9  FILM  #36A,  37A,  38a, 

10  39A  —  24  ft. 

11 
12 

13 

14 

15 

16 

17 

18 

19 

20 
21 

22  FILM  #35A  --  10  ft. 

23 

24 

25 

26  DISSOLVE  INTO  FILM  #66, 

27  46,  67  46  ft. 

28 


JANE: 
ANNCR : 


JANE : 
ACE: 


JANE : 


ACE: 


ANNCR: ; 


ACE: 


Alright . 

Who  knows  hut  this  may  he 
the  day  that  he  will 
strike  it  rich. . . 

Goodbye,  old  prospector. 

Good  luck  to  you  on  that 
barren  and  desolate  -- 
oh. 

What  happened,  dear? 

They  got  a  false  start. 

They  gotta  bring  1 em  back 
to  the  gate. 

Oh,  look  at  that  cute  little 
dog. 

Yeah.  Well,  while  he’s 
getting  started.  I'll  try 
another  piece  of  candy. 
Here's  one,  here.  You  know, 
this  candy's  pretty  good, 
Jane. 

Goodbye,  old  prospector. 

Good  luck  to  you  on  that 
barren  and  desolate  trek 
across  the  Golden  West... 

May  everything  pan  out 
well  for  you,  oh  prospector. 
Oh,  murder. 


#15 
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1 

ANNCR : 

You  are  the  first  of  a  new 

2 

breed  who  may  once  again 

3 

thrill  to  the  sight  of 

4 

rich  pay  dirt  like  this . 

5 

And  the  cry  of  --  GOLD  -- 

/•" 

o 

GOLD  --  GOLD  will  echo 

7 

throughout  the  world  once 

o 

O 

more. 

9 

ACE: 

Ouchi 

10 

JANE: 

What  happened? 

11 

ACE: 

Oh,  this  hard  candy.  My 

12 

inlay  came  out.  Look  at  it 

13 

JANE : 

GOLDi  GOLD!  GOLD!.  We've 

14 

atruck  it  rich  in  your 

15 

barren  and  desolate  mouth! 

16 

PROD  SHOT  -  ACE  AND  JANE 

17 

FRONT  -  5  ft. 

ACE: 

Isn't  that  awful! 

18 

19 

CREDITS 

20 

21 

COMMERCIAL 

22 

23 

24 

• 

25 

26 

27 

28 


on 


EASY  ACES  -  TV  -  #16 


1 

COSTUME  NO.  1 

2 

EASY  ACES  TITLE  15  ft. 

3 

COMMERCIAL 

4 

EASY  ACES  SHOT  5  ft. 

ANNCR 

5 

PROD  SHOT  #  SINGLE 

ACE: 

6 

FRONT  -  ACE  READING 

7 

NEWSPAPER  15  ft. 

8 

9 

JANE: 

10 

11 

12 

PROD  SHOT  -  SINGLE  FRONT 

ACE: 

13 

JANE  SEWING  BIT  12  ft. 

14 

15 

PROD  SHOT  -  OVER  JANE'S 

16 

SHOULDER  6  ft . 

JANE: 

17 

18 

PROD  SHOT  -  SINGLE  FRONT 

JANE  SEWING  BIT  UNRAVELLING 

ACE: 

19 

THREAD  5  ft . 

20 

PROD  SHOT  -  SINGLE  FRONT 

ACE  LOOKING  AT  JANE 

JANE: 

21 

HAND  OVER  MOUTH  9  ft. 

22 

ACE: 

23 

PROD  SHOT  OVER  JANE'S 

JANE: 

24 

SHOULDER  25  ft. 

25 

26 

27 

28 

29 

And  now,  to  the  Easy  Aces... 
Here's  the  program  I  was 
looking  for.  Let's  watch 
this  television  show,  huh, 
Jane? 

As  soon  as  I  finish  this 
sewing,  dear.  I'll  be 
through  in  a  jitney. 

(PAUSE)  Watch  it,  Jane. 
Ceiling  Zero.  Don't  wake 
the  people  upstairs. 

This  needle  must  have  been 
made  for  a  taller  girl. 

What  are  you  sewing  there, 
anyway  ? 

It's  for  Mother.  It's 
something  mentionable. 

You  mean  --an  unmentionable? 
No,  Mother's  mentioned  it 
several  times.  It's  a  doily 
for  her  dresser.  I  hope 
this  comes  out  better  than 
those  socks  I  was  knitting 
for  you  dear.  Remember  those 
socks? 


#16 


2 


1  ACE: 

2  JANE: 

3 

4 

5  PROD  SHOT  -  SINGLE  FRONT  ACE: 

6  JANE  SEWING  BIT  FINISHING  UP 

7  AND  PUTTING  SEWING  AWAY  10  ft. 

8 


9  PROD  SHOT  -  #10  -  BACK  SHOT 
W/OPTICAL  TITLE  - 

10  "MEXICO"  5  ft. 

11  DOLLY  SHOT  -  UP  TO  CU  OF 
TV  SET  W/OPTICAL  TITLE 

12  "MEXICO"  4  ft. 

13  CU  OF  TV  SET  W/OPTICAL  . 

TITLE  6  ft. 

14 

15  FULL  SCREEN  -  FILM  #98, 

16  100,  97  26  ft. 

17 

18 

19 

20 
21 

22  MUSIC  UP  AND  HOLD  FOR  5  ft. 

23  TITLE  "MEXICO  CITY" 

,  SUPER- IMPOSED  OVER 

24  film  #53  13  ft. 

25  TITLE  WIPES  AT  5  ft. 

26  CONTINUE  WITH  FILM  #52, 

2?  54,  55,  56,  57,  64 
28 


JANE: 


ACE: 


JANE: 


ACE: 


JANE: 


29 


Hm-hm. 

They  got  out  of  control. 

Could  you  use  a  pair  of 
turtle  neck  bathing  trunks? 
Turtle  neck  bathing  trunks. 
Just  what  I  need.  Why 
don't  you  put  that  sewing 
away  and  watch  this  picture? 
What's  the  name  of  this 
program,  .dear? 

There  it  is  --  Mexico. 

Oh,  beautiful  Mexico.  What 
a  romantic  country......  • 

tropical  gardens .. .orchids 
in  the  moonlight  . . .  gay 
cucarachas  strumming  love 
songs  on  their  Tito  Guizars 
. . .  Mexico  —  land  of  romance 
...where  everybody  goes  for 
a  quick  divorce. 

Yeah  .... 

...oh,  here's  Mexico  City. 

And  that's  the  Plaza  de  la 
Constitucion. 

Plaza  what?  Would  you  please 
repeat  that  number? 


69  ft 


1 

2 

3 

4 

5 

6 

7 

8 

110 

11 

12 

13 

14 

15 

16 

17 

18 

19 

20 

21 

22 

23 

24 

25 

26 

27 

23 

29 


3 


ACE:  Plaza  de  la  Constitucion. 

It's  a  Government  building  - 
sort  of  like  —  uh  —  like 
City  Hall. 

JANE:  Oh. 

ACE:  Mexico ,  y'know,  has  gone 

through  a  lot  of 
revolutions.  Lots  of 
people  were  killed  trying 
to  overthrow  Governments  in 
this  place. 

JANE:  Well,  that’s  what  happens. 

Go  fight  City  Hall. 

ACE:  Hm-hm. 

JANE:  Oh,  I  wish  Mother  would  come 

out  of  her  room.  She’d  love 

this.  She  loves  hysterical 
pictures.  I  hope  she  isn’t 
asleep.  I’ll  call  her. 

ACE:  Do  you  have  to? 


#16 


4 


1 

2 

3 

4 

5 

6 

7 

8 


11  PROD  SHOT  -  SINGLE  FRONT 
ACE  SHAKING  HEAD  3  ft. 

13  FILM  #65,  2  12  ft. 

14 


15 

16 

17 

18 

FILM  #69 

19 

20 


13  ft. 


21 


22 


23 


TITLE  "FIESTA" 
OVER  FILM  #180 


SUPERIMPOSED 
5  ft. 


24  FILM  #181,  182, 


25  183,  184 


33  ft. 


J^iNE :  (CALLING)  Mother,  don't  you 

wanna  come  In  and  watch 
this  television  program. 

It's  about  Mexico  City. 

We’re  watching  the  revolting 
part  now.  I  know  you  like 
these  kind  of  pictures,  so, 
if  you're  awake  why  don't 
you  come  out  and  see  it.  if 
you're  asleep,  don't  bother. 

ACE :  Hmph . 


JANE:  She  must  be  asleep.  She 

said  she  was  gonna  take  a 
little  nip  after  dinner. 
ACE:  She  must  have  taken  a  big 

nip.  She'll  be  out  for 
hours . . 

Oh,  look  at  that  Cathedral, 
Jane.  This  is  the  largest 
Cathedral  on  the  American 
Continent . 

JANE:  Feesta. 


ACE: 


JANE: 

ACE: 


No,  Jane,  that's  Fiesta. 

A  feesta  is  a  big  celebration 
with  flowers  and  floats  -- 
Oh,  like  the  Madri  Grass? 

Yes.  A  fiesta  is  like  a 
Madri  Grass. 
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JANE : 

Oh,  I  wish  Mother  could  see 

this.  I’m  worried  about  * 

her.  Go  see  if  she's 

alright,  willya,  dear? 

ACE: 

Oh,  Jane,  why  don't  you 

leave  sleeping  do--oh, 

alright,  I’ 11  go. 

PROD  SHOT  -  FRONT  DOUBLE 

ACE  LEAVING  ROOM  5  ft. 

FILM  #185,  186 

187,  188  44  ft.  JANE: 

Knock  on  her  door,  dear. 

(KNOCK) 

ACE: 

(OFF)  Mother,  are  you  asleep? 

MOTHER:' 

I  haven't  slept  since  I 

was  18  years  old. 

ACE: 

Jane,  she  hasn't  slept 

since  she  was  18  years  old. 

JANE: 

Ask  her  if  she  wants  to  see 

the  television.  Tell  her 

it's  the  fiesta. 

ACE: 

Mother,  there's  a  fiesta  on 

the  television  set. 

MOTHER : 

Leave  some  for  me.  I'll 

eat  it  later. 

ACE: 

Uh  —  okay,  if  you  want  it 

to  get  cold. 

JANE: 

What  did  she  say,  dear? 

6 


#16 

1  PROD  SHOT  -  FRONT  DOUBLE  ACE: 

2  ACE  ENTERING  ROOM  AND 

3  SITTING  9  ft. 

4 

5  FILM  #4  32  ft 

6 

7 

8  JANE: 

9 

10 
11 
12 

13 

14 

15 

16 

17 

18 


19 

FILM  #105  -  AT  6 

FT.  TITLE 

ACE: 

nJ_ARABEu  (MEXICAN  HAT  DANCE) 

20 

SUPERIMPOSED  OVER 

FILM  TILL 

END  OF  SHOT 

16  ft. 

21 

JANE : 

22 

23 

24 

ACE: 

25 

JANE: 

26 

FILM  #109 

14  ft. 

ACE: 

27 

JANE: 

28 

29 

ACE: 

She  said  she’d  eat  the 
television  set  later.  Let's 
not  bother  with  her.  Let's 
watch  the  rest  of  this 
program. . .  Hey,  a  bull 
fight.  That's  the  national 
pastime . 

Oh,  sure.  We  saw  that  opera 
Remember,  dear?  Where  the 
soldier  is  in  love  with  the 
girl  but  she's  in  love  with 
the  bullfighter  who's 
always  stabbing  the  bulls 
in  the  arena,  covering 
himself  with  fame  and  gory? 
What ' s  the  name  of  that 
opera  -  oh  yes  -  Carmen 
Lombardo. 

Carmen  Lombardo  —  no,  it 
was  another  guy. 

Oh,  the  Hat  Dance.  Gee,  I 
wish  Mother  were  here. 

She'd  love  this. 

Your  mother  loves  dancing? 

No  --  hats. 

Oh,  she  loves  --  hats. 

Dear,  you  know  what  I've 
got  half  a  mind? 

Yes,  I  know  you  have. 
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7 


PROD  SHOT  -  JANE  GETTING 
UP  AND  LEAVING  5  ft. 

FILM  #112,  113,.  114  41  ft. 


JANE:  I  got  half  a  mind  to  go  In 

and  call  her.  Excuse  me. 

ACE:  Jane,  I  don't  think  she 

wants  to  be  disturbed.  Why 
don't  you  just  leave  her  in 
her  cag — her  room.  (KNOCK 
ON  DOOR) 

JANE:  Mother.  You're  missing  a 

good  show  on  television. 
It's  a  travel-on.  What  are 
you  doing? 

MOTHER:  I  washed  my  hair,  Janie, 
and  I  put  too  much  blue 
rinse  in  it*. 

ACE:  Blue  rinse. 

MOTHER:  I'm  wiping  it  out..  I'll  be 
there  in  a  few  minutes. 

JANE:  All  right,  mother,  make  it 

sappy. 

ACE:  What's  her  trouble,  Jane? 


PROD  SHOT  DOUBLE  FRONT, 

JANE  WALKING  IN  AND 

SITTING  5  ft.  JANE:  Oh  nothing.  Mother  blue  her 

top. 

FILM  #115,  116,  117  33  ft.  ACE:  I  knew  she  would.  It  was 

only  a  matter  of  time. 

JANE:  Oh  they're  still  dancing. 


#16 


8 


1 

ACE; 

Yeh,  but  you  missed  the 

2 

best  part,  where  she  was 

3 

dancing  around  the  rim  of 

4 

the  hat.  You  see,  this  is 

3 

the  romantic  dance  of 

6 

Mexico.  A  girl  dances  on  a 

7 

fellow's  hat,  (cute  kids. 

8 

aren't  they)  and  then  at  the 

9 

finish  if  she  picks  it  up 

10 

and  wears  it--that  means 

11 

A 

they're  engaged — 

12 

JANE; 

Aw,  isn't  that  romantic. 

13 

Oh  here  comes  mother . 

14 

PROD  SHOT  #26 

15 

ft. 

Oh  mother  you  just  missed 

15 

the  best  part;  a  girl  dancec 

16 

on  a  fellow's  hat,  and  they 

17 

got  engaged  and  married,  anc 

18 

before  you  could  say 

19 

Rosselini  they  had  two 

20 

little  sombreros — a  boy 

21 

sombrero  and  a  girl 

22 

sombrero. 

23 

PROD  SHOT  ACE 
ISN'T  THAT  AWFUL 

5 

ft. 

ACE; 

Isn't  that  awful. 

24 

25 

COMMERCIAL 

26 

27 

28 


29 


EASY  ACES  #16 

9 

1  BACK  SIDE  -  THREE  SHOT  5  ft. 

ANNCR : 

And  now,  back  to  the 

2 

Easy  Aces . . . 

3  CU  OP  TV  SET  W/OPTICAL 

ACE: 

Oh,  there’s  another  arena. 

4  FILM  #122  5  ft. 

Must  be  another  bull  fight. 

5  REST  OF  #122,  123,  124 

Minor  league  bull  fight. 

6  125,  126,  127,  128  79  ft. 

JANE: 

Oh,  mother,  you  should 

7 

have  seen  the  bull  fight 

8 

we  saw  before.  It  was 

9 

really  exciting. 

10 

MOTHER : 

I ' ve  always  wanted  to 

11 

visit  Mexico.  But  nobody 

12 

ever  says  to  me  "Would  you 

13 

like  to  take  a  t^ip 

14 

someplace.  Mother?" 

15 

ACE: 

Oh,  look,  there  are  the 

16 

matadors . 

17 

MOTHER : 

Some  mothers  are  very  lucky 

18 

when  their  daughters  get 

19 

married.  They  get  all  the 

20 

spending  money  they  need. 

21 

ACE: 

There  is  a  picador. 

22 

MOTHER : 

What  anybody  spends  on  me  is 

23 

spit  in  the  ocean. 

24 

ACE: 

Cuspidors . 

25 

MOTHER : 

But  I  don’t  complain. 

26 

Complaining  is  for 

27 

complainers.  I  never 

28 

complain. 

29 

ACE: 

Bull. 

1 
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zi. 
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10 


PROD  SHOT  -  MOTHER  FRONT 
I  DON'T  WANNA  BE  A  BOTHER 

6  ft. 

FILM  #74  W/TITLE 
"SIESTA"  SUPERIMPOSED 
5  ft. 

FILM  #75,  76,  77  -  31  ft. 


MOTHER : 
ACE: 
MOTHER : 


ACE: 


MOTHER : 


ACE: 

JANE: 


What? 

I  say  that's  a  bull. 

But,  I  realize  I'm  only  a 
stranger  here. 

That  routine  again.  Now 
the  charity. 

I'm  only  here  on  charity... 
I  don't  wanna  be  a  bother. 
If  I'm  gonna  be  a  bother, 
don't  bother. 

Hmph. . . 

Oh,  look,  dear,  we  saw 
this  before  --  Feesta. 


ACE: 


MOTHER: 


ACE: 


MOTHER : 
ACE: 


Feesta  -  that's  Seesta  -- 
Siesta.  Siesta  time.  From 
1  to  3  in  the  afternoon, 
everything  closes  and  . 
they  go  to  sleep. 

(YAWNING)  What  I  would 
give  for  two  hours  of  sleep. 
Well,  Mother,  if  you 
wouldn't  stay  up  all  night 
building  things  -- 
Who's  building  things? 

I  don't  know.  I  heard  you 
sawing  wood  all  night. 


11 


#16 


1  PROD  SHOT  -  OVER  MOTHER'S 

MOTHER : 

Very  clever.  Make  jokes 

2  SHOULDER  -  6  ft. 

about  your  old. 

3 

broken-down  mother-in-law. 

4  BACK  SIDE  PROD  SHOT 

ACE: 

Oh,  you're  not  old.  Mother. 

5  14  ft. 

JANE: 

Mother,  why  don't  you  two 

6 

kids  stop  fighting.  Dear, 

7 

why  don't  you  bury  the 

8 

battle-axe? 

9 

ACE: 

No  comment. 

10 FILM  #18  W/TITLE  "MARRIAGE 

JANE : 

Marriage  Costume. 

H  CUSTOM"  SUPERIMPOSED 

ACE: 

Costume  --  that's  Custom. 

12  FADE  TITLE  AT  5  ft  -  14  ft. 

13  FILM  #19,  20,  21,  22,  23, 

JANE : 

They  have  to  pay  a  custom 

1^  24,  25,  26,  27  --  63  ft. 

on  marriage  costumes? 

15 

What  kind  of  a  custom  is 

16 

that? 

17 

ACE: 

Look,  Jane  if  you'll  settle 

18 

down  I ' 11  try  to  explain  it 

19 

to  you.  This  is  a  custom 

20 

they  have  in  Mexico,  when 

21 

a  feller  wants  to  ask  his 

22 

prospective  father-in-law 

23 

for  his  daughter's  hand  in 

24 

marriage.  This  is  all  in 

25 

fun.  The  father  is  supposed 

26 

to  say  "No",  but  he  really 

27 

doesn't  mean  it. 

28 

29 
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FILM  #28,  29,  30 
20  ft. 


JANE: 


MOTHER : 
ACE: 


JANE: 


ACE: 


JANE: 


ACE: 


JANE: 


ACE: 

JANE: 


12 

Well,  what  do  you  know? 

That 1 s  the  way  it  was  with 
us . 

Yes,  but  I  meant  it. 

Now,  fifteen  years  later, 
she  tells  me. 

Oh,  there's  the  girl 
listening,  just  like  I  did. 
When  you  asked  mother  for 
me  I  was  listening  in  the 
next  room.  I  heard  every 
word  you  said,  dear.  It  was 
so  romantic. 

What  did  I  say? 

Twenty- three  dollars  a  week 
including  commissions. 

Oh,  yes,  I  remember,  that's 
when  your  mother  asked  me 
how  much  I  loved  you.  Oh, 
look,  watch  what  happens  here 
Jane.  The  boy,  having  been 
turned  down  by  the 
father-in-law  is  gonna  run 
away  with  the  girl. 

Oh,  a  runaway  marriage. 

Just  like  us. 

Just  like  us? 

Yes.  Every time  I  asked  you 
about  getting  married, 
didn't  you  run  away? 


#16 
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1 

ACE: 

Oh,  yes . 

2 

FILM  #31,  32,  33 

JANE: 

Oh,  look,  dear,  they're 

3 

26  ft. 

going  away  on  that  horse. 

4 

They're  helping  her  up  on 

5 

it  now.  That's  more  than 

6 

you  did  for  me  the  night 

7 

we  eloped,  and  I  came  down 

8 

the  ladder  and  it  was 

9 

shaking  so,  I  almost  fell 

10 

off. 

11 

ACE: 

Well,  that  wasn't  my  fault. 

12 

Blame  your  mother.  She  was 

13 

holding  it. 

14 

MOTHER : 

That's  when  I  had  my  first 

15 

' 

dizzy  spell. 

16 

FILM  #34  -  5  ft. 

JANE: 

Oh,  look  at  the  father 

17 

running  after  them. 

18 

FILM  #35,  36  -  8  ft. 

ACE: 

Well,  that's  not  like  us. 

19 

The  difference  is  your 

20 

mother  caught  up  with  us. 

21 

got  in  the  car  and  has  been 

22 

living  with  us  ever  since. 

23 

FILM  #199  --  21  ft. 

JANE: 

Oh,  look,  they  cut  their 

24 

AT  8  FT.  SUPERIMPOSE  TITLE 

initials  in  the  tree.  Isn't 

25 

"THE  CHICLE  INDUSTRY" 

that  sweet? 

26 

FOR  5  ft. 

ACE: 

No,  this  is  the  chicle 

27 

industry.  These  are  the 

28 

trees  out  of  which  they  get 

29 

gum. 
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JANE: 


FILM  #200,  202  -  20  ft.  ACE: 


JANE: 


\ 


PROD  SHOT  -  MOTHER  FRONT  ACE: 
SLEEPING  8  ft.  JANE: 


ACE: 

FILM  #203,  204  -  36  ft.  JANE: 


ACE: 


JANE: 


ACE: 


You  mean  they  put  a  penny 
in  the  tree  and  gum  comes 
out? 

No,  Jane,  they  tap  the 
trees  for  gum. 

Just  like  the  machines. 

I  always  have  to  tap  them, 
too.  The  gum  never  comes 
out .. .Remember,  mother, 
when  we  went  to  the  drug 
store  and  I  put  a  penny  in 
th--,  oh,  look  at  Mother, 
dear. 

She  never  sleeps,  huh? 

Oh,  she's  just  taking  a 
little  sneeze. 

Gezundheit. 

Now,  what  is  this  about 
these  trees,  dear,  they 
get  gum  out  of  them? 

Yes,  they  get  the  chicle 
out  of  the  trees.  The  man 
makes  these  cuts,  and  the 
s  ap  runs  out . 

Aw,  dear,  you  oughtn't  to 
talk  that  way  about  him. 
He's  doing  his  work. 

Jane,  I  didn't  say  -- 
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JANE: 

Dear,  sh — don’t  wake  mother. 

It  bothers  her  If  you  talk 

loud  while  she's  sleeping. 

ACE: 

Well,  I  don't  wanna  be  a 

bother.  If  I'm  gonna  be  a 

bother,  don't  bother. 

JANE: 

Oh,  you  woke  her  up. 

ACE: 

No,  I  said  that. 

FILM  #205,  214,  215  48  ft.  JANE: 

Oh... what  I  don’t- 

understand,  dear,  is  how 

they  know  which  tree  is- 

peppermint,  which  is 

spearmint,  and  which — 

ACE: 

Jane,  do  me  a  flavor  —  uh  - 

favor.  Don't  ask  any  silly 

questions  about  this.  Just 

sit  here  and  watch  it. 

JANE: 

Oh,  alright,  it's  not  very 

interesting  anyhow. 

ACE: 

I  think  it  is.  You  see, 

they’re  boiling  the  stuff 

now  to  get  the  water  out  of 

it. 

JANE: 

What  do  they  do  with  the 

water? 

ACE: 

How  do  I  know?  They  blow 

bubbles. 

JANE: 

Oh,  bubble -gum ! 
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ACE: 

FILM  #218,  219  22  ft.  JANE: 

ACE: 


PROD  SHOT  -  JANE  ASLEEP  5  ft. 
PROD  SHOT  -  MOTHER  ASLEEP  5ft. 
FILM  #220  25  ft. 


FILM  #222  8  ft. 


FILM  #135  5ft. 

PROD  SHOT  MOTHER  SLEEPING  3  ft. 
PROD  SHOT  JANE  SLEEPING  3  ft. 
PROD  SHOT  ACE  SLEEPING  3  ft. 


Look,  Bubbles,  let's  have 
a  little  quiet,  huh? 

(YAWNS)  Oh,  alright. 

Oh,  this  is  where  they  test 
the  viscosity  of  the  gum, 

I 'm  sure  you  know  what 
viscosity  means.  Jane  — 

I  say,  you  know,  of  course, 
what  viscosity  means. 

..  oh,  no,  not  her,  too... 
the  Sleeping  Beauty....  and 
the  Beast... Oh,  well, 
television  certainly  brings 
the  family  together,  doesn't 
it?... Well,  Mr.  Ace,  do  you 
know  what  viscosity  means? 
...no,  and  I  don't  think 
that  kid  knows  either. 

He's  gonna  wind  up  behind 
the  eight  ball... and  there 
it  is  now. .. (YAWNS)  All 
this  clever  stuff  going  to 
waste,  and  nobody  awake 
to  hear  it... Oh  no,  not  you 
too. 

(YAWN)  Isn't--that - awful-- 
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COMMERCIAL 
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EASY  ACES  -  TV  -  #17 

COSTUME  NO.  3 

EASY  ACES  TITLE  15  ft. 

COMMERCIAL 

EASY  ACES  SHOT  5  ft.  ANNCR : 

PROD  SHOT  #4  BACK  SHOT  JANE: 

W/OPTICAL  TITLE 

"PERU"  9  ft. 

ACE: 


DOLLY  IN  TO  CU  OF  TV  SET 
W/OPTICAL  TITLE  "PERU"  4  ft. 

CU  OF  TV  SET  W/OPTICAL  15  ft. 
TITLE  "PERU" 


JANE: 


ACE: 


PROD  SHOT  OVER  JANE’S  JANE: 

SHOULDER  TO  ACE  18  ft. 


PROD  SHOT  OVER  ACE’S  ACE: 

SHOULDER  AT  JANE  7  ft. 


And  now,  to  the  Easy  Aces.... 
What's  the  name  of  this 
program,  dear? 

I  don't  know.  I  left  the 
set  tuned  in  to  the  same 
channel.  We  always  get  good 
shows  on  this  channel. . .oh, 
this  oughta  be  educational 
. . .  Peru. . . . 

Oh,  Poo-poo  Peru.  I  don't 
like  college  pictures. 

What  college  --  it's  a 
country  in  South  America. 

Oh,  Sputh  America,  take  it 
away.  Another  travel-on. 
That's  all  we  ever  get  on 
this  channel. . .South  Amarlca,. 
Australia,  China,  Mexico. 

Why  can’t  we  try  the  English 
Channel? 

Okay,  Jane.  The  water’s 
pretty  cold  but  we'll  get 


grease 
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BACK  SHOT  -  #4  W/OPTICAL 
FILM  #65  20  ft . 


PROD  SHOT  #30  -  THREE  SHOT 
BACK  SIDE  8  ft. 


FRONT  SHOT  MOTHER  6  ft. 


PROD  SHOT  OVER  MOTHER'S 
SHOULDER  20  ft . 


PROD  SHOT  -  ACE  -  #46  6  ft. 

FROM  27-5  to  33 
CU  OF  TV  SET  W/OPTICAL 
FILM  #1  W/ TITLE  "LIMA” 
SUPERIMPOSED  6  ft . 


FULL  SCREEN  - 

FILM  #2-3-4-5  53  ft. 


JANE: 


ACE: 

JANE: 

MOTHER : 

ACE: 
JANE: 
MOTHER : 


ACE: 


Oh,  Greece  --  that's 
another  South  America,  where 
everybody  talks  with  a 
foreign  accident. 

Personally,  I  like  a  good 
love  story  like  Romeo  and 
Joliet. 

I'm  sorry.  Warden  --  I  can't 
arrange  it. 

Mother,  what  would  you  like 
see? 

Personally,  I'd  like  a  good 
murder. 

THAT  I  could  arrange. 

Dear,  please  — 

Oh,  that's  all  right,  Janie. 
I'm  used  to  it.  I'm  only  his 
mother-in-law.  It  doesn't 
make  any  difference  what  I 
want  to  see  on  television. 
Soon  I'll  be  tuning  in  on 
that  last  great  television 
show  of  them  all  upstairs. 
H'm.  Ghost  imagines  in  the 

sky . Let '  s 

watch  this  television  show, 

huh?  Lima . 

Lima  is  the  best  known  city 
in  Peru.  You've  heard  of 
Lima,  haven't  you  Jane? 
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JANE: 

Oh,  sure. 

ACE: 

What  did  you  hear  about  it? 

JANE: 

I  heard  it  was  the  best 

known  city  in  Peru. 

ACE: 

When  did  you  hear  that? 

JANE: 

Just  now  ...  Why  don't  you 

pay  attention,  dear? 

ACE: 

Hm-hm. .  .Beautiful 

isn't  that?  (PHONE  RINGS 

TWICE) 

JANE: 

Oh,  beautiful  chimes,  aren't 

they,  dear? 

ACE: 

No,  Jane,  that's  the 

telephone. 

JANE: 

Well,  why  don't  they  answer 

it?  (PHONE  RINGS  ONCE) 

ACE: 

Because  it  happens  to  be  our 

telephone . 

JANE: 

Our  telephone  is  in  Lima0 

FILM  #6  (USE  ONLY) . l8  ft.  ACE: 

Mother,  would  you  mind? 

MOTHER : 

Why  not?  I'm  only  a  servant 

here.  All  day  long  I  carry 

chaise  lounges  on  my  back — 

tables  ~  (PHONE  RINGS  ONCE) 

And  now  if  I  have  to  answer 
the  phones,  there's  no  use 
talking. 


#17 


4 


1  BACK  SIDE  SHOT  #27  ACE: 

FROM  36  to  46  10  ft. 

2  PROD  SHOT  ACE  WALKING  TO 
PHONE  AND  ANSWERING  22  ft. 

3 

4 

5 

6  JANE : 

7  ACE: 

8 

9  PROD  SHOT  FRONT,  JANE  ON 
SET  ALONE,  ACE  WALKING  IN 

10  AND  SITTING  DOWN  10  ft. 

11 


12 

PROD  SHOT  - 

OVER 

JANE ' S 

JANE 

SHOULDER 

3  ft. 

13 

PROD  SHOT  - 

OVER 

ACE'S 

ACE: 

14 

SHOULDER 

4  ft. 

15 

PROD  SHOT  - 

OVER 

JANE'S 

JANE 

SHOULDER 

5  ft. 

16 

17  PROD  SHOT  -  BLACKIE  ACE: 

RUNNING  AND  BARK  3  ft. 

18  PROD  SHOT  -  BACK  SIDE-THREE 
SHOT  #29  FROM  24  to  37-  13  ft. 

19 

20  JANE: 
21 

22 

23 

24 

25  CU  OF  TV  SET  W/OPTICAL  ACE: 

„  FILM  #9  10  ft. 

26 

27 

28 


Isn't  that  awful?  Alright, 
I'll  answer  it ... .Hello. .. . 
Yes,  you've  got  the  right 
number... Who  is  this?.... No, 

this  is  not  Martha . 

(OFF)  Who  is  it  for,  dear? 
Hold  the  phone  a  minute. 

I’ll  call  her .  So, 

alright,  I  answered  it,  and 
it  wasn’t  for  me,  and  I  have 
to  miss  this  television  show. 
It  is  for  me? 

No,  one  more  guess. 

Oh,  --  Blackie  —  the 
telephone . 

Oh,  no  . 

...it's  for  your  mother... 
it ' s  Mrs.  Foster. . . . 

Oh,  Mrs.  Foster.  She  went 
to  the  doctor  for  an 
operation  the  other  day. 

Find  out  how  everything  came 
out.  Mother. 

Yeah,  and  cut  it  short... Now, 
where  are  we  with  this 
program?  Oh,  it's  a  market 
place . 


29 


#17 


5 


1  FULL  SCREEN  -  FILM  #10.  #11 

#12,  #13,  #14,  #15  54  ft. 
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MOTHER:  (OFF  MIKE)  Hello,  Lavlnia... 


ACE: 

MOTHER: 

ACE: 

JANE: 

MOTHER: 

ACE: 

JANE: 

ACE: 

MOTHER : 
ACE: 


MOTHER : 


ACE: 


JANE: 


Lavlnia. . . 

How  did  you  make  out  with 
the  doctor? 

Pretty  busy  market  place, 
isn’t  it,  Jane? 

What  are  they  selling  there? 
He  said  you  had  what? 

Potatoes . 

Poor  Mrs.  Foster. 

Jane,  willya  stop  listening 
to  her. 

Diathermy  for  two  hours? 

Those  are  baked  potato  —  I 
mean  —  they  sell  all  kinds 
of  vegetables  and  fruits 
here . 

No  vegetables  and  fruits? 

Only  liquids? 

Yeah  --  no  olives  in  the 
martinis  and  no  cherries  in 
the  manhattans.  No 
vegetables  or  fruits.  Why 
doesn't  she  stop? 

This  isn't  a  very  interesting 
picture,  is  it,  dear? 
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FILM  #18,  19  37  ft.  ACE: 

The  additional  dialogue  by 

your  mother  peps  it  up  .... 

oh,  look,  I  know  what  this 

is.  They  shave  ice  and  put 

it  in  a  lily  cup  and  flavor 

it  with  some  colored  water. 

I  used  to  eat  this  stuff 

when  I  was  a  kid. 

Strawberry  was  my  favorite 

flavor. 

JANE: 

Well,  when  you're  young  you 

do  all  kinds  of  rash  things 

Ha-ha.  Get  it,  dear? 

ACE: 

I'm  afraid  I  do,  Jane. 

JANE: 

Strawberry  --  young  -- 

ha-ha  -- 

ACE: 

I  got  it,  Jane. 

PROD  SHOT  MOTHER  ON  MOTHER: 

PHONE  15  ft. 

An  upside  down  stomach!.... 

Well,  that's  nothing  to 

worry  about... I've  had  an 

upside  down  stomach  for 

years.  All  you  have  to  do, 

is  when  you  eat  dinner,  you 

start  with  dessert. 

CU  OF  TV  SET  W/OPTICAL  JANE: 

FILM  #20  5  ft. 

Oh,  look,  those  are  grapes, 

aren't  they? 

CU  OP  TV  SET  W/OPTICAL 
FILM  #20  5  ft. 
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FULL  SCREEN  FILM  #20,  17 
32  ft. 


PROD  SHOT  MOTHER  ON  PHONE 
14  ft. 


PROD  SHOT  -  ACE  AND  JANE 
FRONT  6  ft . 


PROD  SHOT  MOTHER  ON 
PHONE  14  ft . 


PROD  SHOT  #66  -  OVER  JANE'S 
SHOULDER  AT  ACE  FROM  31-12 
to  34-12  3  ft. 

PROD  SHOT  MOTHER  ON 
PHONE  9  ft . 


7 


ACE:  Yeah,  Peru  grows  lots  of 

grapes.  Peruvian  wine  is 
quite  famous.  I  wish  they'd 
show  how  they  make  the  wine. 


MOTHER : 

He 

said  he'd  have  to  cut 

out 

your  what?. . . . 

ACE: 

Cut 

out  her  what. 

JANE: 

Oh, 

that  poor  Mrs.  Foster. 

MOTHER: 

Cut 

out  all  candy?  Well,  I 

would  change  doctors  then.... 
Once  a  doctor  told  me  I 
would  have  to  give  up  candy, 
but  I  went  to  15  doctors 
before  I  found  one  who  said 
I  could  eat  candy  so  I  go  to 


him. 

ACE:  Why  doesn't  she  get  off  that 

phone  ? 

MOTHER:  And  what  did  he  say  your 

blood  pressure  was?...  170? 
You're  lucky.  At  its 
lowest,  mine  is  180 . . 

ACE :  Hmph . 


MOTHER:  He  examined  your  lungs  and 
they're  inf lamed?. .. .You 're 
lucky...  Who's  got  lungs  .... 
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PROD  SHOT  #31  -  ACE  AND 
JANE  FRONT,  ACE  LOOKING 
UP  4  ft. 


ACE:  She’s  making  a  contest  out 

of  it. 


PROD  SHOT  MOTHER  ON  MOTHER:  The  doctor  thought  you  ought 

PHONE  10  ft . 

to  have  a  silver  plate  in 

your  head?  . You're 

lucky  ...  I've  got  service 
for  six  .... 

PROD  SHOT  #  ACE  AND  JANE  ACE:  That's  a  sterling  answer. 

BACK  SHOT  W/OPTICAL  FILM 
#86  4  ft. 

PICK  SHOT  WITH  ACE  RUNNING 
HANDS  THRU  HAIR 


PROD  SHOT  MOTHER  ON  PHONE  MOTHER:  What?. . .After  the  operation 
18  ft. 

you  were  unconscious  for  30 

minutes?. .. .You're  lucky.... 

After  my  operation  five 

years  ago,  I  died.... 

ACE:  Winner  and  new  champion . 

PROD  SHOT  -  ACE  AND  JANE  . Isn't  that  awful . 

FRONT  CU  "ISN'T  THAT  AWFUL" 

5  ft. 

COMMERCIAL 


9 


1 

PROD*  #4  -  BACK  SHOT  -  ACE 

ANHCR: 

And  now,  back  to  the 

2 

AND  JANE  W/OFTICAL  TITLE 

Easy  Aces  , . . 

3 

"THE  VINEYARDS  OP  PERU"  5  ft. 

4 

CU  OF  TV  SET  W/OPTICAL  TITLE 

ACE: 

Well,  Jane,  what  have  we 

5 

"THE  VINEYARDS  OF  PERU" 

here? 

6 

12  ft. 

JANE: 

The  Vine- yards  of  Peru. 

7 

ACE: 

No... that’s  vineyards. 

8 

JANE: 

V-I-N-E  --  vin? 

9 

FULL  SCREEN  -  FILM  #21, 

ACE: 

Yes,  vineyards . .Peru, 

10 

22,  23,  24  --  50  ft. 

y’know  is  one  of  the  great 

11 

wine- producing  countries. 

12 

They  have  big  vineyards 

13 

like  this . . .  Remember  the 

14 

big  vineyards  we  saw  when 

15 

we  visited  o^t  in 

16 

California? 

17 

JANE: 

I  didn't  see  any  vineyards 

18 

in  California. 

19 

ACE: 

Oh,  yes,  that's  right.  You 

20 

were  busy  looking  for  movie 

21 

stars  on  the  corner  of 

22 

Hollywood  and  Vine, 

23 

JANE: 

Hollywood  and  Vin,  dear. 

24 

ACE: 

No,  Jane,  that's  Hollywood 

25 

and  Vine, 

26 

JANE : 

Oh,  for  me  it's  Vin,  but 

27 

for  you  it's  Vine. 

28 

29 

#17 


10 


FILM  #25,  26  --  21  ft. 

t 


10 

11 

12 

13 

14 

15 


16 

17 

18 

19 

20 
21 
22 


PROD  SHOT  MOTHER  ON 
PHONE  -  8  ft. 

PROD  SHOT  -  FRONT  -  ACE 
&  JANE,  JANE  LAUGHING 
4  ft. 

FILM  #27,  28  -  23  ft. 


ACE:  Okay,  Jane,  you  vin.,.boy 

those  are  big  grapes 
aren't  they? 

MOTHER:  (OFF)  But  tell  me, 

Lavinia,  after  the 
operation  when  the  doctor 
examined  you  in  his  office, 
what  did  he  find? 

ACE:  Is  she  still  on  that  phone? 

MOTHER:  A  leather  seat  I 

JANE:  Aw,  poor  Mrs.  Foster. 

MOTHER:  Is  that  the  only  chair  he 
could  find  for  you? 

Leather  is  so  cold. 

JANE:  Ha-ha... 

ACE:  Very  funny. . .she ' s 

spoiling  this  television 
show  for  us,  Jane.  I 
wanna  watch  how  they  make 
this  wine.  Those  mules  are 
really  loaded  aren't  they? 

JANE:  Yes,  they  carry  their 

liquor  well.  Ha-ha.  Get 
it,  dear? 

ACE:  Yes,  strawberry  --  young. 

JANE:  Ha-ha,  Oh,  did  you  just  get 

that  other  one? 
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FILM  #35,  36,  37 
31  ft. 


FILM  #38,  39  -  21  ft. 


FILM  #29,  30,  31 
32  ft. 


11 

ACE:  Yeah,  I’ll  catch  up  with 

you  pretty  soon,,  Jane.  Oh 
no I  Is  that  the  way  they 
make  that  wine?  Ugh. . , 

I'd  hate  to  drink  that. 

JANE:  What’s  wrong  with  it? 

ACE:  What's  wrong?  Do  you  call 

that  sanitary? 

JANE;  Why  not?  it's  untouched  by 
human  hands. 

ACE:  H'm-hm.. 

JANE:  What  are  they  doing  - 

pouring  the  wine  into  straw 
baskets? ..  .What ' s  that  for? 

MOTHER:  (OFF)  Oh,  I  believe  you, 

Eavinia.  It  must  have  been 
quite  a  strain. 

ACE:  They're  straining  Lavin  — 

uh  --  they're  straining  the 
vineya  —  the  --  uh  -- 
skip  it,  Jane. , . 

JANE:  What's  he  doing,  dear? 

ACE:  He's  making  a  jug.  I  guess 

this  must  be  the  kind  of 
jugs  they  store  the  wine  in. 
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PROD  SHOT  OVER  JANE'S 
SHOULDER  AT  ACE  -  9  ft. 


PROD  SHOT  OVER  ACE’S 
SHOULDER  AT  JANE  -  12  ft. 


PROD  SHOT  #54  -  MOTHER  AT 
PHONE  AND  HANGS  UP.  . . 
FROM  124-14  to  140 
15  ft. 

BACK  SIDE  #29  -  ACE  AND 
JANE  -  13  ft. 

MOTHER  ENTERS  FIRST  13  ft. 


MOTHER : 


ACE: 

JANE: 


ACE: 


MOTHER : 


JANE : 
ACE: 


JANE: 


(OFF)  Of  COURSE,  doctors 
are  expensive,  Lavinia. 

All  doctors  are.  If  I  had 
all  the  money  I've  spent  on 
doctors,  I  would  have 
enough  for  six  lovely 
months  at  the  Mayo  Clinic. 
Isn't  that  awful... 

Dear,  stop  that.  Let 
Mother  enjoy  herself.  She 
likes  to  talk  about  her 
sickness.  She's  a 
hypodermic . 

Hypodermic.  Well,  I'm 
sorry  I  needled  her.  I 
only  wish  she'd  pick  some 
other  time  to  talk  about  it. 
I'm  trying  to  watch  this 
program. 

Well,  alright,  Lavinia, 
keep  packing  it  in  ice. 

I'll  see  you  tomorrow,  if 
I  live.  If  not.  I'll  see 
you  Friday.  (HANGS  UP) 

Oh,  she  hung  up,  dear. 
Finally.  She  was  cut  off 
by  the  operation. 

Mother,  what  has  Mrs. 

Foster  got  that  she's 
packing  In  Ice? 
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#17 

PROD  SHOT  OVER  MOTHER'S 
SHOULDER  -  12  ft. 


FRONT  SHOT  OF  MOTHER 
CU  -  16  ft. 


FILM  #134,  135,  136 
27  ft* 


13 

ACE:  Besides  Mr,  Foster, 

MOTHER:  She  is  putting  a  bottle  of 
champagne  on  ice  to 
celebrate  her  operation. 

She  invited  me  over  to 
help  her  kill  it.  We're 
gonna  get  plastered. 

JANE:  Aw,  that's  sweet.  Isn't 

that  sweet,  dear?  I  like 
to  see  Mother  go  out,  don't 
you  like  to  see  Mother  go 
out  dear? 


ACE: 


MOTHER : 
ACE: 


MOTHER : 


ACE: 
JANE : 


Like  a  light... Now  will 
you  please  let  me  watch 
the  rest  of  this  program? 
...Oh,  these  are  the 
Andes  Mountains , 

Poor  Lavinia, 

I  say  these  are  the  Andes 
Moun  -- 

Imagine  spending  a  hundred 
dollars  for  an  operation 
and  the  doctor  doesn't  find 
anything.  For  that  money 
you'd  think  he'd  find  a 
LITTLE  something. 

Mother,  will  you  stop? 
Alright,  dear,  what  about 
the  Amos  Mountains? 


#17 
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1 

2  FILM  #137,  138,  139 

3  27  ft. 

4 

5 

6 

7 

8 

9 

10 
11 
12 
13 

l1*  FILM  #156  -  10  ft. 

15 

16 

17 

18  FILM  #157  —  11:  ft. 

19 

20 
21 
22 

23 

24 

25  film  #170,  172,  174 

26  17  ft. 

27 

28 


ACE:  AmosJ  It's  Ande  --oh,  no,.. 

JANE:  Oh,  look  at  the  little 

lamb. 

ACE:  That’s  a  llama. 

JANE:  Oh,  yes.  A  llama  lamb. 

And  there  are  the  papa 
llamas  and  the  mama  llamas. 

ACE:  Their  wool  makes  a  nice 

coat* 

MOTHER:  Lavinia  has  a  coat  on  her 
tongue  that’s  so  thick  — 

ACE:  Let  her  wear  it  in  good 

health . 

hey,  there’s  a  pretty  shot. 
That  *  s  that  lake  up  in  the 
Andes.  It’s  the  highest 
navigable  lake  in  the  world. 
...You  see  those  boats, 

Jane? 

JANE:  Yeah... 

ACE:  The  natives  make  those 

boats  out  of  reeds.  Those 
boats  don’t  last  very  long, 
so  they  just  keep  making 
new  ones . 

JANE:  Well,  what  happens  to  the 

boats  that  they  have  to  keep 
making  new  ones? 
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ACE: 


15 

Well,  confidentially,  they 


sink. . . 

FILM  #177,  178  -  9  ft. 

oh,  look,  he's  christening 

the  new  boat  with  some 

Peruvian  wine. 

JANE: 

Oh,  that's  what  they  use 

it  for. 

FILM  #179  -  6  ft.  MOTHER: 

I  can  hardly  wait  to  go  to 

Lavinia's  tomorrow. 

ACE: 

I  know  what  you  mean. . . 

FILM  #185,  186,  187 

Gee,  that  makes  a  nice 

24  ft. 

boat,  doesn't  it? 

(PHONE  RINGS  TWICE) 

JANE: 

Yes,  they've  even  got  a 

telephone  on  it,  haven't 

they? 

ACE: 

That's  our  phone,  Jane. 

Mother,  how  about  answering 

it? 

MOTHER : 

Mel  After  I've  been 

hoisting  sails  all  day. 

#17 
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1  ACE:  Alright,  I'll  answer  it... 


2 

BACK  SIDE  #27-  THREE  SHOT 

..why  don't  we  turn  off  the 

3 

ACE  GETTING  UP  AND  LEAVING 

television  and  watch  the 

4 

PROM  36  to  42  -  6  ft. 

telephone, .... 

5 

PROD  SHOT  ACE  COMING 

. . .Hello, *  * . .what? . , .  .Who 

6 

TOWARD  PHONE  AND  PHONE 

is  this  --  Radio  and 

7 

PICK-UP  AND  TALKING  - 

Television  Survey?.... 

8 

40  ft. 

what  are  we  listening  to? 

9 

. My  mother-in-law... 

10 

You  never  heard  of  her?... 

11 

Well  she  has  a  very  high 

12 

rating.  At  its  lowest  her 

13 

blood  pressure  is  180. 

14 

And  if  you  don't  think 

15 

she's  high,  get  a  load  of 

16 

her  at  Lavinia's  tomorrow. 

17 

They're  gonna  kill  a  bottle 

18 

of  champagne 

19 

MUSIC  COVERS  FADE  UP  FOR 

...(FADE) 

20 

FINISH 

21 

22 

DISSOLVE  INTO  CREDITS 

23 

20  ft. 

24 

25 

COMMERCIAL 

26 

27 

28 
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EASY  ACES  -  TV  -  #18 

COSTUME  NO.  2 

EASY  ACES  TITLE  15  ft. 

COMMERCIAL 

EASY  ACES  SHOT  5  ft. 


PROD  SHOT  -  #2  -  BACK  SHOT 
W/QPTICAL  TITLE  "HORSES" 

9  ft. 


Summer 


ANNCR:  And  now,  to  the  Easy  Aces 

ACE:  Well,  let's  watch  this 

next  program,  Jane.  This 
oughta  be  interesting. 


JANE: 

DOLLY  TO  CU  OF  TV  SET  WITH  ACE: 
OPTICAL  TITLE  "HORSES"  4  ft. 

CU  OF  TV  SET  W./OPTICAL  JANE: 

TITLE  "HORSES"  20  ft. 

ACE: 
JANE : 
ACE: 
JANE: 

CU  OF  TV  SET  W/OPTICAL  ACE: 

FILM  #1  13  ft. 


CU  OF  TV  SET  W/OPTICAL 
FILM  #2  6  ft. 


PROD  SHOT  -  OVER 
SHOULDER  AT  ACE 


PROD  SHOT  -  OVER 
SHOULDER  AT  JANE 


JANE'S 

9  ft. 

JANE 

ACE'S 

3  ft. 

ACE: 

You  dp,  dear? 

Uh  --  yes  . 

Oh,  what's  this  program, 
about,  dear? 

What's  it  about? 

I  just  asked  you  that. 

It's  about  --  card  tricks. 
Horses  doing  card  tricks. 
There  was  a  title  there  that 
said  "Horses"  in  a  dozen 
different  places  and  you  ask 
me  what  it's  about.  It's 
probably  about  all  kinds  of 
horses.  These  are  wild 
horses,  out  in  the  West. 

Oh,  cowboys  again.  That's 
all  you  ever  see  on 
television.  If  it  isn't 
cowboys ,  it's  wre st ling . t 
So  what? 
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#18 


2 


PROD  SHOT  -  OVER  JANE'S  JANE: 

SHOULDER  AT  ACE  9  ft. 


PROD  SHOT  -  OVER  ACE'S  ACE: 

SHOULDER  AT  JANE  9  ft. 


PROD  SHOT  #3  -  W/OPTICAL  JANE: 

BACK  SHOT  FILM  #3,  4 

8  ft . 


FULL  SCREEN  -  FILM  #5,  6,  7  ACE: 
15  ft. 


JANE : 


ACE: 


FILM  #8,  9,  10,  11  26  ft 


JANE: 


ACE: 


So  I  have  a  wonderful  idea 
for  a  television  show. 

Let's  get  two  cowboys  and 
let  'em  wrestle . 

Two  cowboys  and  let  'em 
wrestle.  You  know,  I  think 
you've  got  nothing  there, 
Jane . 

I  am?  I  think  so,  too.  We 
could  make  money  head  over 
tails.  And  if  I'm  wrong, 

I'm  not  far  from  it. 

You  certainly  are.  Look  at 
those  untamed  horses. 

Aren't  they  beautiful. 

I'll  bet  we  could  become 
rich  millionaires  with  an 
idea  like  that. 

Yeafr,  rich  or  poor,  as 
long  as  you're  wealthy. 

Gee,  those  horses  have  never 
had  a  saddle  on  'em  and 
they  don't  like  it.  See  him 
buck? 

•I  could  use  a  few  extra  ; 
bucks  around  the  house 
myself. 

Jane,  willya  stop?  I  give 
you  an  ample  allowance. 
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JANE: 


ACE: 

PROD  SHOT  -  OVER  ACE'S 
SHOULDER  AT  JANE  8  ft. 


PROD  SHOT  -  OVER  JANE'S  JANE: 

SHOULDER  AT  ACE  4  ft. 

PROD  SHOT  -  FRONT  -  ACE  AND 

JANE  LAUGHING.  ACE  DOES 

TAKE  5  ft. 

ACE : 

FILM  #14,  15,  16,  18,  21, 

22,  23,  20  36  ft. 


JANES 


Ample  I  Sample,  is  more 
like  it. 

Jane,  willya  please ...  Let ' s 
watch  this  program.... 

Every time  we  sit  down  to 
watch  television  you  come 
up  with  one  of  those  funny 
routines . 

Aren’t  you  lucky  I  do . 

. ha-ha-ha .... 


Ha-ha-ha . . .h ’m . 

...how  do  I  get  involved  in 
these  --  hey,  Tom  Mix;  when 
he  was  with  the  circus. 
Remember  his  horse,  Tony? 
There  he  is.... What's  that 
paper  he's  got  in  his  mouth? 
Oh,  it's  a  message  for  Tom 
Mix.  He's  bringing  it  to 
him.  It's  a  telegram. 

Pretty  clever,  isn't  it? 
Yeah.  But  there  was  a 
chance  for  a  MAN  to  give  a 
HORSE  a  tip,  instead  of  vice 
versa,  and  he  didn't  do  it. 
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#18 

FILM  #24,  27,  28  34  ft. 

ACE: 

4 

Yeah.,.  Oh,  that's  Ken 

JANE: 

Maynard.  He  had  a  famous 

horse,  too.  Champion. 

There  he  is. 

Ken  Maynard  must  have  a  nice 

superintendant,  allowing  a 
horse  to  stay  in  the  house. 
Our  superintendent  doesn't 
even  like  dogs  in  the 
apartment . 

ACE:  Yeah  ...  Ken  Maynard  and  Tom 

Mix.  Two  famous  cowboys 
with  two  famous  horses. 


JANE: 

Which  one  of  them  did  you 

say  had  the  Tony? 

PROD  SHOT  -  ACE 
ACE  "ISN'T  THAT 

ALONE 

AWFUL"  5  ft. 

ACE: 

Isn't  that  awful? 

FILM  #12,  13 

44  ft. 

JANE: 

I'll  say  the  world  it's 

awful.  They  were  two 
cowboys  who  made  a  lot  of 
money.  Why  can't  we  get  a 
couple  of  cowboys  and  let 
them  wrestle  and  make  a  lot 
of  money? 

ACE:  Yeah...  now,  these  are  State 

Troopers  training  their 
horses.  See  'em  jump 
through  those  burning  hoops? 
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PROD  SHOT  OVER  JANE’S 
SHOULDER  AT  ACE  6  ft. 


PROD  SHOT  OVER  ACE'S 
SHOULDER  AT  JANE  (JANE 
NOT  SMILING)  4  ft. 


CU  OF  TV  SET  W/OPTICAL 
FILM  #29  8  ft. 


FILM  -  REST  OF  #29,  #30 

45  ft. 


JANE:  Oh,  what's  so  wonderful 

about  that.  Everybody 
knows  that  old  saying,  you 
can  always  lead  a  horse  to 
fire . 

ACE:  Yeah.  But  you  can't  make 

'em  smoke. 

JANE:  Maybe  if  you  cut  out 

smoking,  we'd  have  some 
extra  money  around  here. 

ACE :  Oh,  fine  .... 

JANE:  You  know  what  I  think  the 

trouble  is.  We're  trying 
to  live  within  our  income. 

ACE:  Aw,  shame  on  us . 


. oh,  circus  horses 

in  training.  That  must  be 
the  winter  quarters  in 
Sarasota,  Florida... 

JANE:  (PAUSE)  Even  horses  can 

afford  to  go  to  Florida  in 
the  wintertime,  but  not  us. 

ACE:  Well,  some  horses  are 

wealthier  than  others. 
(PAUSE)  Isn't  that  a 
wonderful  trick  to  get 
horses  to  stand  up  that  way9 
(PAUSE)  These  are  really 


show  horses. 
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JANE:  Show  horses?  They  make  all 


that  money  running  third J 

ACE: 

Running  third  --  show  ... 

Fim  #43  23  ft. 

yes . 

old  timers.  Horse-drawn 

trolleys.  People  used  to 

ride  around  in  these  all 

the  time. 

JANE : 

Not  me.  I  hate  streetcars. 

I’m  off  of  streetcars. 

ACE: 

Off  your  trolley,  huh? 

JANE : 

Yes,  sir.  I  just  don't 

care  for  streetcars. 

ACE: 

A  Streetcar  Named  No-Desire... 

FILM  #44,  45,  46  29  ft. 

...  what's  goin'  on  here? 

A  fire.  Look  at  those 

flames  leaping  out  of  the 

second  floor. 

JANE: 

Why  don't  they  wait  until 

the  firemen  bring  a  net? 

ACE: 

Oh,  here  they  are.  These 

are  the  old  fire  horses. 

They  used  to  pull  the  fire 

engines . 

JANE: 

I  know.  I  told  you  they 

could  lead  a  horse  to  fire. 
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ACE: 

I  know.  We  went  through 

FILM  #47,  48,  4b,  50 

23  ft. 

that  already,  Jane... there 

they  go,,,. boy,  when  I  was 

a  kid  I  used  to  run  after 

thes--see  it,  that's  the 

steam  fire  engine-- 

JANE: 

It’s  the  Hook  and  Eye 

Company. 

ACE: 

Hook  and  Eye  --  uh  --  yes 

, , ,  Look  at  'em  go. . . 

JANE: 

Like  a  horse  on  fire. 

ACE: 

Like  a  --  horse  on  fire.... 

FILM  #51,  52,  53  12  ft.  JANE: 

My,  it ' s  taking  them  a  long 

time  to  get  there.  The 

horses  turned  gray. 

ACE: 

Yes,  they  started  out  in 

the  spring  and  they'll  get 

there  if  it  takes  all 

winter. 

FILM  #54,  55,  56,  57,  58  ACE: 

45  ft. 

Now  here's  another  horse. 

The  hansom  cab  horse . 

JANE: 

Oh,  this  is  what  the  '■  *  ■ : - 

hoity-polloi  used  to  ride 

around  in.  The  rich  people. 

It's  nice  to  be  rich. 

Especially  if  you  have  money. 
Not  that  we  live  in  squandor, 
y ‘understand,  dear. 
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ACE: 

I  understand.  Look  at  that 

old  double-deck  bus  they 

used  to  ride  around  in. 

JANE: 

Speaking  of  money  -- 

ACE: 

Who  was  speaking  of  money? 

JANE: 

That’s  neither  here.  But 

dear,  in  all  the  years  we’v 

been  married  and  three 

4 

months,  I  never  did  know 

how  much  money  you  make. 

ACE: 

Let's  keep  it  that  way, 

> 

shall  we? 

PROD  SHOT  OVER  JANE'S 
SHOULDER  AT  ACE  6  ft. 

JANE : 

Oh,  come  on,  dear.  Don't 

be  such  a  tightrope.  How 

much  do  you  make? 

PROD  SHOT  OVER  ACE'S 
SHOULDER  AT  JANE  6  ft. 

ACE: 

Alright .  I  make  about  52 

hundred  a  year. 

PROD  SHOT  OVER  JANE'S 
SHOULDER  AT  ACE  4  ft. 

JANE: 

52  hundred!  Is  that  all? 

PROD  SHOT  OVER  ACE'S 
SHOULDER  AT  JANE  7  ft. 

AGE : . 

Well,  I  dunno.  That  Isn't 

too  bad.  Five  thousand 

two  hundred  a  year. 

PROD  SHOT  OVER  JANE'S 
SHOULDER  AT  ACE  10  ft. 

JANE: 

Oh,  five  THOUSAND  two 

hundred.  That's  more  like 

it.  Why  didn't  you  say  so? 

What  are  you  tryin'  to  do. 

Hold  out  on  me0 

PROD  SHOT  -  ACE  AND  JANE 
FRONT  -  ACE  SHAKING  HEAD 

3  ft. 

ACE: 

Oh,  no . . . 

COMMERCIAL 


#18 
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1  PROD  SHOT  -  BACK  SHOT  #3  ANNCR: 

W/OPTICAL  FILM  #100  -  5  f t . 

*  2 

3  FULL  SCREEN  -  FILM  #174,  175  ACE: 
TITLE  SUPERIMPOSED  "MAN  O' WAR" 

4  AT  6  FT  AND  CONTINUE  FOR  6  FT. 

TO  END  OF  SHOT  #175  12  ft. 


5 

6 

7 

8 

9  FILM  #177,  178 
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15  FILM  #103,  104, 
106,  107,  102 
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12  ft .  JANE : 

ACE: 

105, 

41  ft. 


JANE: 

ACE: 


JANE: 


And  now,  back  to  the  Easy 
Aces . 

Oh,  here  we  are,  Jane.  Now 
we’re  gonna  see  some  race 
horBes.. .  Man  O’ War  ...  one 
of  the  greatest  race  horses 
of  all  time.  Man  alive, 
what  a  horse . 

Well,  dear,  make  up  your 
mind.  What  was  it,  Man 
O'War  or  Man  Alive? 

I  knew  I  shouldn't  have 
said  that.  Man  O'War.  A 
beautiful  horse,  isn't 
he?.... Oh,  there  are  some 
of  his  colts.  When  Man 
O'War  finished  his  career, 
they  put  him  out  to  stud 
on  a  farm  in  Kentucky,  and 
he  sired  over  two  hundred 
colts  and  fillies. 

Whatever  that  means. 

It  means  he  was  the  father 
of  more  than  two  hundred 
children.  And  he  lived  to 
the  ripe  old  age  of  30. 

200  children  at  30?  My 
goodness  he  must  have  gotten 
married  very  young. 
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ACE: 


FILM  #146  WITH  TITLE 
"REIGH  COUNT"  SUPERIMPOSED 
6  ft . 


FILM  #147  12  ft . 


JANE: 


FILM  #148,  149,  150  ACE: 

TITLE  "GALLANT  FOX" 

SUPERIMPOSED  OVER  148 
FOR  6  ft.  34  ft. 


JANE: 


ACE: 


FILM  #180,  181  12  ft. 


Yes,  well  you  know  those 
Kentucky  hillbillies 

.  Oh,  Reigh  Count.... 

there  was  another  great 

horse . . 

he  won  a  lot  of  money . 

Oh,  did  he  play  stud,  too? 
Uh  --  yes... oh,  Gallant  Fox 
...  I  remember  the  time  he 
won  the  Kentucky  Derby  with 
Earl  Sande  riding  him. 

Those  were  three  great  race 
horses... Man  O' War,  Reigh 
Count  and  Gallant  Fox. 

I  remember  the  time  I  bet 
on  three  horses.  Raspberry 
in  the  first  race.  Whipped 
Cream  in  the  second  race, 
and  Hot  Fudge  in  the  third 
race.  It  was  a  three  horse 
parfait . 

Three  horse  parfait  --  yes 
...  sounds  delicious  .... 
...oh,  that  reminds  me,  I 
wanna  look  up  some  horses 
that  are  running  tomorrow. 
I'm  gonna  make  some  bets. 
Where’s  that  paper?  Oh, 


here  it  is. 
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#18 

PROD  SHOT  SINGLE 
ACE  WITH  PAPER 


FILM  #128,  129 


FILM  #132 


FRONT 
30  ft. 


23  ft. 


36  ft. 


11 

JANE:  There  you  go  betting  on 

horses.  If  you  bet  eight 
races  and  you  lose  two 
dollars  a  race,  that's 
sixteen  dollars.  I  could 
buy  a  dress  for  that. 

ACE:  But,  Jane,  I  might  win  a 

couple  of  hundred. 

JANE:  A  couple  of  hundred.  I 

could  buy  a  coat  for  that. 
Dear,  why  don’t  you  play 
the  daily  dozen? 

ACE:  The  daily  dozen l 

JANE:  And  you  could  win  a  lot  of 

money  in  one  swell  foop. 

ACE:  Oh,  look,  there's  a 

steeplechase.  The  Grand 
National.  In  England  they 
call  it  the  Darby. 

JANE:  The  Darby J 

ACE:  That's  the  way  they 

pronounce  Derby  in  England. 

JANE:  Oh,  don't  be  a  jark. 

ACE:  Hm....oh,  look  at  that 

spill...  They  really  run, 
don't  they? 

JANE:  You  call  that  running? 

ACE:  Well,  this  is  a  slow 

motion  shot. 
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JANE : 

I'll  say  they  are.  Man 

O'War  can  beat  any  of  those 

horses  any  day. 

ACE: 

Jane,  I  got  news  for  you. 

Man  O'War  Is  dead. 

JANE: 

Well,  even  with  that 

handicap . 

ACE: 

Jane,  it's  obvious  you 

don't  know  much  about 

horses.  Oh  that  reminds  me 

PROD  SHOT  SINGLE  ACE  FRONT 

WITH  PAPER  30  ft. 

---  Lemme  see  what's  running 

tomorrow. 

JANE : 

Oh,  you're  always  figuring 

with  that  paper.  Why  don't 

you  do  like  I  do.  The  last 

time  I  went  with  some  of 

the  girls  I  bet  on  a  big 

shot . 

ACE: 

Big  shot. 

JANE: 

20  to  1.  That's  a  big  shot. 

I  bet  five  dollars  on  him 

and  he  won.  What  excitement! 

We  were  cheering  and 

hollering,  dancing  up  and 

down,  throwing  confetti 

into  the  air. 

PROD  SHOT  OVER  ACE  SHOULDER  ACE: 

AT  JANE  4  ft. 

Where  did  you  get  the 

confetti? 
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PROD  SHOT  SINGLE  FRONT  JANE: 

ACE  WITH  PAPER  PICK  SHOT 
WITH  REACTION  BY  ACE  AT 
END  9  ft. 


FILM  #60  WITH  TITLE  ACE: 

SUPERIMPOSED  FOR  6  ft. 

"KENTUCKY  DERBY,  1949" 

21  ft. 


FILM  #64  WITH  TITLE 
"CAPOT"  SUPERIMPOSED  5  ft. 


FILM  #65  WITH  TITLE 
"PONDER"  SUPERIMPOSED  5  ft. 


FILM  #67  WITH  TITLE  OVER 
HORSE  5  ONLY  "OLYMPIA"  8  ft. 


FILM  #68,  70,  71,  72  JANE: 

(AND  SHOT  OF  CROWD)  30  ft. 


ACE: 


JANE : 


ACE: 

JANE: 


Well,  in  the  excitement 
I  bought  the  wrong  ticket 
so  we  tore  it  up  and  made 
confetti  out  of  it. 

Hm  --  Oh,  here’s  the 
Kentucky  Derby  of  1949..*. 
This  was  the  Derby  that  a 
horse  named  Ponder  won. 
Ponder  was  a  big  shot  -- 
a  long  shot.  Olympia  was 
the  favorite.  Less  than 
even  money...  Oh  there's 
Capot.  Good  horse. 
....there's  Ponder  now, 
that's  the  horse... I 
wonder  where  --  oh,  there 
he  is.  Olympia,  the 
favorite . 

I  like  Olympia.  I'm  gonna 
bet  on  him. 

Jane,  don't  be  silly. 

Ponder  is  the  horse. 

Okay,  if  you  like  him,  you 
bet  on  him.  I'm  betting  on 
Olympia.  I'll  bet  you  two 
dollars . 

But,  Jane  -- 

Afraid  I  know  something,  .• 


huh? 
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ACE: 

Okay,  Jane.  If  you  wanna 

bet.  It's  a  bet.  I  got 

Ponder  and  you  got  Olympia, 

right? 

JANE: 

That's  right. 

FILM  #74  40  ft.  ACE: 

They ' re  off ! 

JANE: 

Come  on,  Olympia. 

ACE: 

Why  don't  you  stop,  Jane. 

Ponder  is  gonna  win  this 

thing. 

JANE: 

You  toot  for  your  horse 

and  I'll  toot  for  mine. 

ACE: 

Well,  if  you  wanna  be  a 

race  track  toot. 

JANE: 

Come  on  Olympia .. .See  him? 

There  he  is  out  in  front. 

Oh,  you  might  as  well  pay 

me  now,  dear. 

ACE: 

Yeah,  I  see  him,  but  wait 

till  the  finish  of  the  race. 

FILM  #76  22  ft.  JANE: 

Look  at  him  go . There's 

only  one  horse  gonna  win 

THIS  race . 

ACE: 

Yeah,  and  it's  gonna  be 

Ponder. 

JANE: 

Ponder J  Look  at  Olympia 

way  out  there  In  front. 

Where's  Ponder? 
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ACE: 

He’s  back  in  the  bunch. 

He’ll  make  his  move  in  the 

stretch. 

JANE: 

Oh,  yeah?  Come  on,  Olympia! 

ACE: 

Olympia....  Wait  for  the 

stretch . there  they 

FILM  #78  48  ft. 

come  now.  Olympia  folded 

up.  That's  Capot  in  front 

now... look  at  him  come. 

JANE: 

I'll  take  Capot. 

ACE: 

I  wonder  if  he  can  -  I'll 

take  Capot. 

JANE: 

Who's  this  coming  on  the 

outside? 

ACE: 

That's  Ponder.  But  look 

at  that  Capot.  I  wonder  if 

he  can  hold  that.  Come  on 

Capot ! 

JANE: 

I'll  take  Ponder  -  come 

on  Ponder! 

ACE: 

Come  on  Capot! 

JANE : 

Ponder  wins!  I  win!  You 

owe  me  two  dollars,  dear. 

FILM  #80  18  ft.  ACE: 

Oh  no.... How  do  you  like 

that?  I  can't  even  pick  a 

winner  in  a  race  that's 

already  been  run.  Oh,  well, 

lemme  look  at  this  paper  and 

figure  out  something  that 

may  win  tomorrow. 
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JANE: 


PROD  SHOT  -  ACE  FRONT 
SINGLE  WITH  PAPER  14  ft. 


PROD  SHOT  OVER  ACE'S  ACE: 

SHOULDER  AT  JANE  6  f t . 


PROD  SHOT  -  BACK  SIDE  .  ■  JANE: 
5  ft. 


PROD  SHOT  -  FRONT  ACE  AND  ACE: 
JANE 

ACE  "ISN'T  THAT  AWFUL0  5  ft. 
CREDITS  20  ft. 


The  trouble  with  you,  is, 
dear,  you  figure  the  horses 

too  much . 

...  why  don't  you  do  like  I 
do?  I  look  at  the  horses 
when  they  walk  to  the  post 
and  I  see  number  2,  we'll 
say.  Then  I  see  number  6. 
Two  plus  six  is  seven  and 
I  bet  on  number  7. 

I  got  news  for  you,  Jane. 

Two  plus  six  is  eight. 

There  you  go  figuring  again. 
That ' s  why  you  lose . 

Isn't  that  awful J 


COMMERCIAL 
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EASY  ACES  #19  ~  TV 


COSTUME  NO.  3 

TITLE  SHOT  "EASY  ACES"  15  ft. 
COMMERCIAL 

EASY  ACES  SHOT  5  ft.  ANNCR: 

PROD  SHOT  #4  -  BACK  SHOT  10  ft.  JANE: 
W/OPTICAL  TITLE  "BOATS" 


ACE: 


PROD  SHOT  ACE  ALONE  EATING  JANE: 

CANDY  22  ft, 

SCENE  #46  TAKE  2-327-13  to 
349-13 


And  now  to  the  Easy 
Aces . 

Dear*  you've  either  got 
to  stop  watching 
television  or  go  on  a 
diet. 

What's  television  got 
to  do  with  dieting? 
Look,  at  you-  stuffing 
yourself.  Give  a  man  a 
knuckle  and  he  makes  a 
pig  out  of  himself.  Do 
you  have  to  go  whole 
hog?  Why  don't  you  let 
mother  go  half? 


MOTHER:  No,  thanks,  Janie, 

everytime  I  eat  caramels 
they  stick  to  my  teeth 
and  I  can't  open  my 
mouth. 

PROD  SHOT  OF  MOTHER  5  ft.  ACE:  Oh,  have  a  caramel, 

mother? 


SCENE  44  TAKE  1,  82  to  87 
PROD  #51,  88  to  106  18  ft 


EASY  ACES  #19 


2 


1  PROD  SHOT  #4  -  BACK  SHOT  JANE: 

W/OPTICAL  TITLE  ’’BOATS"  9  ft. 

2 

3  ACE: 

4  DOLLY  SHOT  -  TO  CU  OF  TV  JANE: 

SET  W/OPTICAL  TITLE 

5  "BOATS"  4  ft. 

6 

7  CU  OF  TV  SET  W/OPTICAL  ACE: 

TITLE  "BOATS"  8  ft. 

8 

9  FULL  SCREEN  -  TITLE  "BOATS" 
SUPERIMPOSED  OVER  SHOTS  OF 

10  SEA  WIPE  TITLE  AT  13  ft. 

60  ft. 

11 

JANE: 

12 


13 


14 

15 


ACE: 


16 

17 


JANE: 


18 

19 


ACE: 


20 

21 


JANE: 


22 


23 


24 

25 

26 

27 

28 


ACE: 
ANNCR : 


ACE: 


Oh,  come  on,  dear,  put  that 
candy  away. 

I  am.  As  fast  as  I  can. 

Now,  let’s  watch  this 

television  program . 

BOOTS . 

Boots.'  Isn’t  that  awful! 
B-O-A-T-S,  Boots .. .Jane, 
this  is  a  story  about  the 
sea. 

Oh,  I  read  the  book. 

Twenty  Thousand  Legs  Under 
The  Sea. 

Twenty  Thousand  Legs!  Jane, 
it's  not  Boots. 

Hmph. . .Twenty  thousand  legs 
and  not  a  pair  of  boots. 

Jane,  it’s  BOATS!  It's 
about  the  sea. 

Well,  why  don't  they  say  so? 
Why  do  they  always  complicate 
things  instead  of 
simplicating  them? 

Hm. . . . 

The  Sea!  The  raging, 
seething  —  SEA! 

Let's  listen  to  this,  Jane. 
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ANNCR: 

From  time  immemorial  Man 

has  tried  to  conquer  the 

angry,  turbulent  waters  of 

the  briny  deep. 

JANE: 

The  angry,  turbulent  waters 

of  the  briny  deep.  That's 

pretty,  isn't  it,  dear? 

DISSOLVE  TO  NEXT  SHOT  -  ACE: 

FILM  #161  #162  27  ft. 

Yes,  pretty  corny. 

ANNCR: 

Today,  Man  travels  the  sea 

in  luxury,  in  floating 

palaces  such  as  these.  Man 

has  come  a  long  way  in  his 

never-ending  efforts  to 

conquer  the  angry,  turbulent 

waters  of  the  briny  deep. 

ACE: 

Well,  this  is  where  I  came 

in. 

ANNCR: 

But  it  was  not  always  thus... 

START  DISSOLVE  INTO 

FILM  #1  #2,  #3,  #4  33ft. 

this  luxury  liner  is  a  far, 

far  cry  from  the  primitive 

boats  with  which  Man  once 

hoped  to  conquer  the  angry, 

turbulent  waters  of  the 

briny  deep. 

ACE: 

Oh,  brother. 

ANNCR : 

This  is  the  Kayal*,  primitive 

boat  of  the  Eskimos,  made  of 

the  skins  of  seals. 
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EASY  ACES  #19 


3 


ANNCR: 

From  time  immemorial  Man 

has  tried  to  conquer  the 

angry,  turbulent  waters  of 

the  briny  deep. 

JANE: 

The  angry,  turbulent  waters 

of  the  briny  deep.  That's 

pretty,  isn't  it,  dear? 

DISSOLVE  TO  NEXT  SHOT  -  ACE: 

FILM  #161  #162  27  ft. 

Yes,  pretty  corny. 

ANNCR: 

Today,  Man  travels  the  sea 

in  luxury,  in  floating 

palaces  such  as  these.  Man 

has  come  a  long  way  in  his 

never-ending  efforts  to 

conquer  the  angry,  turbulent 

waters  of  the  briny  deep. 

ACE: 

Well,  this  is  where  I  came 

in. 

ANNCR: 

But  it  was  not  always  thus... 

START  DISSOLVE  INTO 

FILM  #1  #2,  #3,  #4  33ft. 

this  luxury  liner  is  a  far, 

far  cry  from  the  primitive 

boats  with  which  Man  once 

hoped  to  conquer  the  angry, 

turbulent  waters  of  the 

briny  deep. 

ACE: 

Oh,  brother. 

ANNCR : 

This  is  the  Kayak,  primitive 

boat  of  the  Eskimos,  made  of 

the  skins  of  seals. 
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ACE: 

Makes  a  nice  boat,  doesn't 

it? 

JANE: 

They'd  make  a  nicer  coat, 

wouldn't  they.  Mother? 

PROD  SHOT  #44  -  MOTHER  MOTHER: 

FRONT  ALONE  CHEWING  CANDY 

FROM  21-12  8  ft. 

ACE: 

Umngfh jkl . 

Um. . .  Mother  struck  a 

caramel. .... 

FILM  #5,6,7* 8  22  ft. 

ANNCR : 

See  the  Kayak  as  it 

slithers  sleekly  over 

seething  seas. 

JANE: 

Oh,  that's  pretty. 

ACE: 

I'll  bet  he  can't  say  that 

again. 

ANNCR : 

And  yet,  even  though  these 

Kayaks  slither  sleekly  over 

seething  seas. . . . 

ACE: 

What  do  you  know?  He  did. 

FILM  #84  11  ft.  ANNCR: 

They  are  a  far,  far  cry 

from  the  speediest  of  all 

sea-going  craft  --  the 

FILM  #85  10  ft. 

motor  boat ... Intrepid  men 

like  Gar  Wood  and  Kaye  Den 

have  attempted  to  conquer 

the  angry,  turbulent  waters 

of  the  briny  deep. 

ACE: 

Oh,  no. 

FILM  #83  13  ft.  ANNCR: 

No  Kayaks  these.  A  far, 

far  cry  indeed. 

FILM  #83 


13  ft. 
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FILM  #86, 


FILM  #20, 
24 


ACE: 

87,  88  58  ft. 

ANNCR 

JANE: 

ACE: 

ANNCR 

JANE: 

ACE: 

ANNCR 


ACE 

JANE: 

21,  22,  23,  ANNCR 

4l  ft. 


JANE: 

ACE: 


He’s  the  cryingest 
announcer. 

Gar  Wood  is  first  in  his 
trim  little  speedboat.  Miss 
America  the  Ninth. 

Gar  Wood  is  first,  and  his 
boat  is  ninth,  how  does  he 
do  that? 

He's  got  a  long  whip. 

K&yp  Don  with  Miss  England 
the  Second  is  Second. 

Well  that  comes  out  better. 
Yes. 

But  will  these  speedy  motor 
boats  conquer  the  angry, 
turbulent  waters  of  tL: 
briny  deep? 

(AS  BOAT  TURNS  OVER)  No  I 

. And  yet  these  speedboat 

pilots  are  a  far,  far  cry 
from  the  dreamy,  romantic 
gondoliers  on  shimmering, 
moonlit,  Venetian  waters. 

Ah,  Vienna, 

Vienna! 


EASY  ACES  #19 
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1 

JANE: 

Can't  you  just  hear  the 

2 

slumming  of  the  guitar  as 

3 

the  gondoleer  serenades 

4 

his  Venetian  blond . 

5 

ACE: 

Venetian  blond  --  sounds 

6 

kind  of  shady  to  me. 

7 

PROD  SHOT  -  #44  TAKE  2 

MOTHER  FRONT  SINGLE  FROM 

JANE: 

Isn't  that  romantic.  Mother 

8 

53-9  TO  FINISH  12  ft. 

The  shimmering,  moonlit 

9 

waters  in  Vienna  and  the 

10 

Sewage  Canal? 

11 

MOTHER: 

Umgf jkblbpp. . . 

12 

PROD  SHOT  #61  -  TAKE  1 

OVER  ACE'S  SHOULDER  AT 

ACE: 

She's  still  with  the 

13 

JANE.  FIRST  NINE  FEET  9  ft. 

caramel.  Maybe  you  oughta 

14 

get  your  mother  a  glass  of 

15 

beer  to  wash  it  down. 

16 

17 

FILM  #25,  26,  27,  28,  29, 

30,  31,  32,  33,  31*,  35,  36 

ANNCR : 

And  yet  it  is  a  far,  far 

107  ft. 

cry  from  the  schooner  of 

18 

yesteryear. 

19 

ACE: 

It  sure  is. 

20 

ANNCR: 

Once  Man  sailed  the  angry 

21 

and  turbulent  waters  of 

22 

the  briny  deep  in  these 

23 

four-masted  schooners. 

24 

And  the  history  of  their 

25 

deeds  is  written  in  blood 

26 

on  the  sails  of  time. 

27 

ACE: 

What  is  this  guy  talking 

28- 

about? 
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ANNCR: 

JANE; 

ACE: 

JANE: 

ACE: 

JANE; 

ACE: 

JANE: 


ACE: 


Pirates  sailed  the  seven 
seas  in  ships  like  these. 

The  three  greatest  pirates 
of  them  all  --  Jean  Lafitte, 
Captain  Kidd,  Henry  Morgan  - 
Henry  Morgan]  He  wasn’t 
anywhere  near  the  pirate 
Milton  Berle  was. 

Or  Ralph  Kiner. 

Oh,  dear,  I  could  watch 
these  pictures  all  day. 

They  make  me  so  seasick. 
Because  they  make  you 
seasick? 

Yes. 

Would  you  mind  bringing  that 
up  again,  Jane? 

Don’t  you  understand,  dear? 
It's  like  when  you're  away 
from  home  and  you  see 
something  that  reminds  you 
of  home.  It  makes  you 
homesick.  Well  I  like  the 
sea,  so  this  picture  makes 
me  seasick, 

Uh  --  Jane,  would  you  like 


a  caramel? 
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PROD  SHOT  #31  -  ACE  AND 
JANE  FRONT  LOOKING  AT 
MOTHER  "ARE  YOU  COMFORTABLE 
THERE  MOTHER?"  5  ft. 


PROD  SHOT  -  OVER  MOTHER'S 
SHOULDER  TO  ACE  AND  JANE 

4  ft. 

PROD  SHOT  -  MOTHER  ALONE 
FRONT  #44  TAKE  2-7-7 

5  ft. 

PROD  SHOT  -  OVER  MOTHER’S 
SHOULDER  TO  ACE  AND  JANE 

5  ft. 

PROD  SHOT  #31  -  ACE  AND 
JANE  FRONT  "ISN'T  THAT 
AWFUL"  5  ft. 

COMMERCIAL 


JANE:  Oh,  that  reminds  me... Are 

you  all  right  over  there. 
Mother? 

MOTHER:  Oh,  I'm  fine  now, 

Janie . 

JANE:  Did  you  get  the  candy  out 

of  your  teeth? 

MOTHER:  No,  but  I  got  my  teeth  out 
of  the  candy. 

ACE:  Isn't  that  awful? 
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1  PROD  SHOT  -  #29  -  BACK  SIDE 

FROM  19-9  5  ft, 

2 

3  CU  OF  TV  SET  W/OPTICAL 

FILM  FIRST  5  FT  #37  5  ft. 

4 

FULL  SCREEN  -  FILM  -  REST 

5  OF  #37,  #38  20  ft 

6 

7 

8 

9 

10 
11 
12 
13 

,  FILM  #97,  98,  99,  100 
1^  101,  102,  103  81  ft. 
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ANNCR : 

And  now,  back  to  the  Easy 

Aces . 

JANE: 

What  are  THOSE  birds, . dear? 

ACE: 

Sea  gulls.  They  hang  around 

the  docks  and  buoys.  It's 

the  old  story  —  Buoy  Meets 

Gull. 

JANE: 

Ha-ha. . 

ACE: 

You  liked  that,  huh,  Jane? 

JANE : 

Yes.  He's  got  a  long  whip.. 

ACE: 

Hm.,.You  know  how  far  back 

I  said  that? 

ANNCR: 

It  is  a  far,  far  cry  — 

ACE: 

It  certainly  was. 

ANNCR: 

From  the  sailing  ships 

of  old  to  this  luxury  yacht 
of  today,  J.  P.  Morgan's 
fabulous  pleasure  yacht  -- 
the  "Corsair".  What  a 
contrast  indeed  from  that 
promitive  little  Kayak  which 
set  out  to  conquer  the 
angry,  turbulent  waters  of 
the  briny  deep,  to  this 
three  million  dollar 
seagoing  castle. 

ACE:  Three  million. 

JANE:  That's  a  lot  of  aught s, 

isn't  it? 
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ACE: 

• 

Well,  that's  the  way 

millionaires  are.  They 

like  to  sit  around  and  talk 

about  their  yachts.  JP 

talks  about  his  yacht, 

Vanderbilt  talks  about  his 

yacht - 

JANE: 

Ya-ta-ta--  ya-ta-ta  -- 

ya-ta-ta  -- 

ACE: 

Yes  —  ha-haha... 

ANNCR: 

And  there  she  goes,  sliding 

gracefully  down  the  ways 

into  the  calm,  serene  • 

waters  of  the  briny  deep. 

ACE: 

Calm  and  serene l  Why  isn’t 

it  angry  and  turbulent  for 

J  P  Morgan? 

JANE: 

It  wouldn't  dareJ 

FILM  #108  15  ft.  ANNCR: 

And  here,  the  luxurious 

SEAWARD,  this  one  belonging 

to  Cecil  B.  DeMille . 

JANE: 

Cecil  B.  DeMillions  is  more 

like  it. 

ACE: 

Yeah  ...  all  those  aughts.., 

PROD  SHOT  OVER  MOTHER’S  MOTHER: 

SHOULDER  AT  ACE  AND  JANE 
#67 -TAKE  1  FIRST  10  ft. 

10  ft. 

Some  people  can  afford 

floating  castles,  and  I 

can't  even  afford  to  go  to 

a  doctor  to  see  about  my 

kidneys. 

EASY  ACES  #19 
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1  PROD  SHOT  -  MOTHER  ALONE 

FRONT  6  ft . 

2 

3 

4  PROD  SHOT  OVER  JANE'S 

SHOULDER  AT  ACE  3  ft* 

5 

PROD  SHOT  -  ACE'S 

6  SHOULDER  TO  JANE  #61  -  TAKE 
1  FIRST  8  FT.  8  ft. 

7 

» 

8 

9 

PROD  SHOT  -  MOTHER  ALONE 

10  FRONT  -  "HAPPY,  IF  IT  MAKES 
YOU  HAPPY  TO  BE  HAPPY  YOU 

11  BE  HAPPY"  10  ft. 

12 

13 

14 

PROD  SHOT  #51  -  TAKE  1 

15  FROM  75-10  to  85-5  10  ft. 

16 

17 

A  FILM  #41,  42.  43,  44,  45, 

18  46,  47,  48,  49,  50  51, 

52,  53  74  ft. 

19 

20 
21 
22 

23 

24 

25 

26 

27 

28 


ACE:  Well,  I’m  no  millionaire. 

Mother.  I  can't  afford 
floating  kidneys. 

JANE:  Dear,  stop  it... 


ACE:  Well,  you  know  I'm  just 

kidding.  If  your  mother 
wants  to  go  to  a  doctor. 

I'll  be  happy  to  pay  for  it. 

MOTHER:  Happy.  If  it  makes  you 

happy  to  be  happy,  you  be 
happy. 

ACE:  I'm  happy.  Here,  Mother 

have  another  caramel. 

MOTHER:  No  more  caramels,  but  I 

will  have  some  of  the  soft 
centers. 

JANE:  Oh,  dear,  sit  down  and  watch 

this  program. 

ANNCR:  And  here  is  another  boat 

that  has  tried  to  conquer 
the  angry,  turbulent  waters 
of  the  briny  deep. 

ACE:  Briny's  back  again. 

ANNCR:  This  is  the  ENDEAVOR,  owned 


by  a  British  sportsman, 

T.  0.  M.  Sopwith. 

JANE:  T  -  0  -  M.  Why  is  he 

spelling  it?  Why  doesn't 
he  just  call  him  Tom? 
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ACE: 


ANNCR: 


JANE: 


ANNCR: 


ACE: 

MOTHER: 


ACE: 


Well,  children  listen  to 
television. 

His  goal  was  the  America 
Cup.  With  his  sleek 
sailboat.  The  MDEAVOR,  he 
tried  to  win  the  America 
Cup  year  after  year  without 
success. 

Well,  if  at  first  you 
don't  succeed,  endeavor, 
endeavor  again. 

The  sailboat  is  a  far,  far 
cry  from  the  four-masted 
schooner,  but  no  child's 
play  this. 

Look  at  that  boat  list. 

Must  they  show  these  kind 
of  pictures?  I  don't  know 
if  it's  the  sweet  candy  or 
the  briny  deep,  but 
something  doesn't  agree 
with  me. 

Who  does?  Mother,  if  you 
don't  like  the  picture  just 
turn  your  stomac-- 
just  turn  your  head... oh, 
look  at  that  rough  water... 


MOTHER:  (HICCUP) 
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PROD  SHOT  #29  -  FROM  30 
to  36  6  ft. 


FILM  #128,  118,  119,  120 
121,  122,  123,  124,  125 
126,  127  61  ft. 


JANE: 


ACE: 


JANE: 

MOTHER: 

ANNCR: 


ACE: 
ANNCR : 


JANE: 


ACE; 

JANE: 


Mother,  are  you  alright? 

Can  I  get  you  something? 

Yes,  maybe  a  glass  of  hot 
milk  with  a  raw  egg  in  it... 
oh,  bon  voyage.  Mother.... 
Lie  down  and  take  a  little 
nip.  Mother. 

(OFF)  Hie... 

And  now,  we  come  to  the 
Normandie,  in  its  day,  a 
Titanic  Leviathan  of  the 

S0cl  •  •  •  • 

Titanic  Leviathan.... 

The  Normandie  conquered  the 
angry,  turbulent  waters  of 
the  briny  deep  by  making 
its  maiden  voyage  fro:: 
Cherbourg  to  New  York,  two 
thousand  nine  hundred  and 
seventy  one  miles  in  four 
days,  three  hours  and 
thirteen  minutes. 

Is  that  so  fast?  I  know  a 
girl  that  went  to  England 
by  plane.  She  had  her 
breakfast  in  New  York  -- 
Lost  it  over  Newfoundland  — 
And  arrived  in  London  in 


time  for  dinner. 
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ACE: 

Which  she  couldn't  eat. 

ANNCR : 

In  two  days,  two  million 

people  visited  the  Normandie 

when  it  docked  in  New  York 

FILM  #129  9  ft. 

doors  opened  on  the  main 

dining  room . 

ACE: 

Remember  the  Maine  Dining 

Room. . . . 

FILM  #130,  131  10  ft.  ANNCR: 

The  kitchen  had  a  20  ton 

range  and  could  roast  seven 

hundred  and  sixty  eight 

chickens  at  one  time. 

FILM  #134,  135,  136,  139 

24  ft. 

This  swimming  pool  held 

fifty  thousand  gallons  of 

water. 

JANE: 

A  drop  in  the  ocean. 

ANNCR: 

The  Normandie  which  was 

built  at  a  cost  of  sixty 

million  dollars,  and  was 

ten  hundred  twenty  nine  feet 

long  and  had  twelve  decks 

DISSOLVE  INTO  FILM  CLIPS  OF 

NORMANDIE  FIRE  42  ft. 

is  a  fas  far  cry  from  the 

Normandie  we  see  here  now 

ravaged  by  flames,  a  victim 

of  the  angry,  turbulent 

fires  of  the  briny  deep. 

ACE: 

Oh,  briny's  getting  hot. 
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ANNCR: 

And  as  the  Normandie  sinks 

into  the  setting  sea,  we 

say,  farewell,  0  Normandie, 

you  are  but  another  victim 

of  man's  eternal  struggle 

against  the  angry,  turbulent 

waters  of  the  briny  deep. 

ACE: 

JANE: 

....the  angry  turbulent 

waters  of  the  briny  deep. 

ANNCR : 

And  yet,  the  palatial 

Normandie  was  a  far,  far 

FILM  #B0YS  SAILING  BOATS 

38  ft. 

cry  from  these  tiny  boats 

fashioned  by  the  tiny  hands 

of  tiny  boys. 

ACE: 

Conquering  the  angry, 

turbulent  waters  of  Central 

Park. 

MOTHER : 

(OFF)  Janie . 

JANE: 

What  was  that?  Did  you  hear 

something,  dear? 

MOTHER : 

(OFF)  Janie... can  you  come 

here  a  minute? 

JANE: 

Is  that  Mother? 

ACE: 

Yes,  it  is  a  far,  far  cry 

from  your  angry  and  > 

turbulent  mother,  in  her 

neverending  struggle  against 

her  stomach. 
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3 

4  PROD  SHOT  #46  -  FROM  310-14 
THRU  326  AND  FADE  OUT 

5  15  ft. 

6 

7 

8  CREDITS  20  ft. 

9  COMMERCIAL 
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JANE:  Oh,  stop,  dear.  I’m 

coming.  Mother.  (GOING  OFF) 
I1!!  be  there  in  a  jitney. 

ACE:  Um,  caramel,  that's  for 

mother. . .um. . .caramel, 
that’s  for  mother... um 
another  caramel . . . , , 
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EASY  ACES  #20  -  TV 

1  COSTUME  NO.  3 

2  TITLE  SHOT  "EASY  ACES"  l6£f t . 


3  COMMERCIAL 

4  EASY  ACES  SHOT  5  ft. 

5  DOLLY  SHOT  TO  CU  OP  TV  SET 
W/OPTICAL  TITLE  "THE  IRISH 

6  SWEEPSTAKES"  4  ft. 

7  CU  OF  TV  SET  10  ft. 

8 

9 

10 
11 

12  FULL  SCREEN  -  TITLE  -  18  f t . 

"HAVE  YOU  OFTEN  WONDERED 

13  HOW  THEY  PICK  THE  WINNING 
TICKETS  IN  THE  IRISH 

14  SWEEPSTAKES?" 

15 

16 

17 

18 

19  OVER  JANE'S  SHOULDER  3  ft. 

20 

21  OVER  ACE'S  SHOULDER  5  ft. 

22 

23  BACK  SIDE  SHOT  -  THREE 

SHOT  4  ft . 

24  CU  OF  MOTHER  FRONT  4  ft. 

25 

26 

27 

28 

„ 


ANNCRs  And  now  to  the  Easy  Aces.... 

ACE:  Oh,  look,  Jane  --  the 

Irish  Sweepstakes . ......... 

. this  oughta  be  an 

interesting  program.  I've 
often  wondered  how  they 
pick  the  winning  tickets  in 
the  Irish  Sweepstakes.... 

JANE:  (PAUSE  6  FT.)  Dear,  I  wish 

you  wouldn't  read  the  titles 
to  me.  I  can  read. 

ACE:  I  didn't  read  it.  I  said 

it  before  the  title  even 
came  on  th--oh,  what's  the 
use? 

JANE:  You  certainly  did.  I'm  not 

deaf  and  dumb. 

ACE:  Jane,  nobody  ever  accused 

you  of  being  deaf. 

JANE:  Well,  I  hope.  I'll  leave 

It  to  Mother. . .Mother, 

didn't  you  hear  him  read 


the  title? 
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#20 

OVER  MOTHER'S  SHOULDER  MOTHER: 

15  ft. 


CU  OF  MOTHER  FRONT  12  ft.  ACE: 
MOTHER  ’'HAPPY”  SPEECH 


MOTHER : 


CU  OF  TV  SET  W/OPTICAL  JANE: 

FILM  #15  8  ft. 

ACE: 


FULL  SCREEN  -  FILM  #15  AND 
10  FT  OF  #16  25  ft. 


JANE: 


Don't  get  me  mixed  up  in 
this,  Janie,  I'm  only  a 
stranger  here.  I'm  only 
here  on  charity.  I  don't 
want  to  take  sides.  And 
anyway  I  did  hear  him  read 
it,  so  I  would  be 
prejudiced. 

Well,  I'm  happy  you  came  to 
my  rescue.  Mother. 

Happy.  If  it  makes  you 
happy  to  be  happy,  you 
be  happy. 

Oh,  what  a  big  horse. 

Well,  she's  your  mother. 

You  oughta  know  --  oh  -- 
the  picture  you  mean... 

Yes,  that's  the  big  parade 
they  have  in  Dublin  just 
before  they  draw  the  winning 
tickets , 

You  know,  that  horse  looks 
just  like  a  horse  I've  been 
dreaming  about  the  last 
three  or  four  nights.  Did 
I  tell  you  I've  been 
dreaming  about  a  horse  the 
last  three  or  four  nights. 


dear? 
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#20 


ACE:  No. 

JANE:  Well,  I’ve  been  dreaming 

about  a  horse  the  last 
three  or  four  nights. 


TITLE  -  "SOMEWHERE  INSIDE  ACE: 
THIS  HOLLOW  HORSE  ARE  THE 
WINNING  TICKETS  —  THE 
ANSWER  TO  MILLIONS  OF 
DREAMS"  10  ft. 

FILM  -  REST  OF  #16,  #17  JANE: 

20  ft. 


ACE: 


JANE: 

ACE: 


BACK  SIDE  SHOT  -  THREE  JANE: 

SHOT  10  ft. 


OVER  ACE'S  SHOULDER  6  ft.  ACE: 


OVER  JANE'S  SHOULDER  8  ft.  JANE: 


(PAUSE  6  FT.).. Jane,  don't 
read  the  titles.  I  can 
read. 

I  didn't  read  the  title. 

I  just  told  you  I  been 
dreaming  about  a  horse. 

So  what?  I  once  dreamt 
about  a  horse  and  I  went 
out  to  the  track  and  made  a 
big  bet  on  him. 

How  did  the  horse  make  out? 
Did  you  ever  see  a  dream 
walking? 

Oh,  but  my  horse  is 
different.  I've  dreamed 
about  this  same  horse,  four 
nights  in  a  row.  He's 
driving  me  out  of  my  mind. 
That  wouldn't  take  a  horse. 
What  kind  of  a  horse  is  it? 
What  kind  of  a  horse?  What 
do  you  mean  what  kind  of  a 
horse?  A  horse.  A 
quadruplet . 


Im 

#20 

< 

1  OVER  ACE’S  SHOULDER  8  ft 

2 

3  FILM  #14  29i  ft. 

4 
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4 

ACE:  Uh  --  the  horse  --  is  a 

quadruplet .  Alright,  Jane 
--  let’s  watch  the  rest  of 
this  program. 

JANE:  Just  a  minute.  I  wanna 

tell  you  about  this  horse. 

I  always  dream  I’m  walking 
out  of  the  house  and  there 
he  is  standing  in  the  lobby 
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18  OVER  JANE’S  SHOULDER  6  ft. 
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21  OVER  MOTHER'S  SHOULDER  5  ft. 
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23 

24  CU  OF  MOTHER  ALONE  FRONT 

12  ft. 
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The  first  night  I  didn't 
think  anything  of  it  and  I  q 
started  to  walk  right  past 
him.  And  he  says  to  me, 
"Hello,  Cutie,".  Of  course, 
I  didn't  even  turn  around. 

ACE:  A  horse  speaks  to  you  and 

you  don't  even  turn  around? 

JANE:  Of  course  not.  I  didn't 

know  him.  I  thought  he  was 
just  trying  to  get  fresh. 

MOTHER:  That's  right,  Janie.  You 
should  never  talk  to 
strangers . 

JANE:  Oh,  I  didn't.  Mother.  You 

know  how  horses  are.  They're 
all  wolves. 

ACE:  Look,  Red  Riding  Hood,  let's 

watch  this  picture. 


#20 
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1  FILM  #18,  19  3H  ft. 
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15  OVER  ACE'S  SHOULDER  12  ft. 

16 

17 

18 

19 

20 

21  OVER  JANE'S  SHOULDER  10  ft 
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Vi  hi 

JANE:  Let  me  finish,  dear,  I  ran 

up  to  the  corner  to  get  on 
the  bus  and  the  horse  ran 
after  me,  and  I  beat  him  to 
the  corner  by  a  nose. 

ACE:  You  beat  him,  huh?  And 

what  did  you  pay  to  win? 

JANE:  I  don't  know.  I  woke  up. 

But  the  next  night  I 
dreamed  about  him  again. 

ACE:  Yeah?  And  what  happened 

this  time,  Jane? 

JANE:  This  time  he  said,  "Hello, 

Jane . " 

ACE:  Oh,  getting  familiar  -- 

he's  certainly  got  his 
nerve  flirting  with  a 
married  woman  he's  never 
even  met,  socially,  of 
course . 

JANE:  Exactly  what  I  told  him.  I 

said,  "You've  got  your 
nerve  flirting  with  a 
married  woman  you've  never 
even  met,  socially,  of 
course . " 


#20 

6 

1 

OVER  ACE’S  SHOULDER  10  ft. 

ACE: 

Jane,  willya  stop  reading 

2 

the  titles?  Can't  a  man 

3 

even  see  one  lou--little 

4 

television  program? 

FILM  #20  22  ft. 

MOTHER:. 

And  what  happened  this  time. 

6 

Janie?  Did  he  run  to  the 

7 

corner  with  you  again? 

8 

JANE: 

Yes.  And  I  beat  him  again 

9 

by  a  nose. 

10 

ACE: 

He  was  probably  carrying 

11 

too  much  weight. 

12 

JANE: 

Yes.  A  five  pound  box  of 

13 

candy  he  wanted  to  give  me. 

14  , 

ACE: 

Oh,  apprentice  allowance 

13 

waived. 

16 

PROD  #46  -  ACE  ALONE  FROM 
91-2  TO  112  21  ft. 

JANE: 

Last  night  there  he  was 

17 

again,  and  again  I  raced 

18 

him  to  the  corner. 

19 

ACE: 

Okay.  This  time  I'm  giving 

20 

10  to  1  on  you  to  win. 

21 

JANE: 

No,  don't  do  it,  dear  -- 

22 

this  time,  he  beat  me. 

23 

OVER  ACE'S  SHOULDER  8  ft. 

ACE: 

Can  not  win  a  bet  I  He  -- 

24 

uh  —  beat  you?  How  come? 

25 

OVER  JANE'S  SHOULDER  -  9  ft. 

JANE: 

Well,  I'd  been  ironing  all 

26 

day  --  but  tonight  I'm  going 

27 

to  bed  ear}.y  so  I'll  be  in 

28 

condition  to  win  the  next 

29.' 
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#20 


BACK  SHOT  W/OPTICAL  ACE: 

FILM  REST  OF  #14  6  ft. 


CU  OF  TV  SET  -  FILM  #57  JANE: 

6  ft. 

ACE: 

REST  OF  FILM  #57  23?  ft.  JANE: 


ACE: 

JANE: 

ACE: 

JANE: 

ACE: 

JANE: 

ACE: 


FILM  #58,  59  57  ft. 


7 

How  do  we  get  Into  these 
routines?  Let's  watch  this 

television  program . 

Oh,  yes,  the  Irish 
Sweepstakes .... 

Yes . 

Gee,  I'd  give  a  million 
dollars  to  win  an  Irish 
Sweepstakes . 

Oh,  great.  The  first  prize 
is  a  hundred  thousand. 

See?  It's  worth  it. 

Well,  when  you  look  at  it 
that  way  -- 

Who  are  those  boys,  dear? 
They're  mail-boys. 

Male  boys?  What  other 
kind  are  there? 

Well,  when  you  look  at  it 

that  way  -- . 

. Look  at  that  dough... 

That's  money  from  all  over 
the  world.  And  it's  for  a 
good  cause,  too.  It's  the 
upkeep  of  the  hospitals  in 


Ireland 
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#20 


8 


FILM  #61, 


MOTHER: 


ACE: 


JANE: 

#63  48J  ft.  ACE: 


JANE: 


ACE: 


Hospitals.  That's  the  best 
cause  there  is.  With  all 
my  ailments,  if  I  had  my 
way  there'd  be  a  hospital 
on  every  corner. 

Right  over  a  drug  store  so 
you  can  be  near  the  medicine 

.  Boy,  it  takes  a  lot 

of  work  sorting  that  money, 
but  it's  worth  it.  They 
do  good  work  in  those  Irish 
Hospitals.  They  have  some 
wonderful  doctors  there. 

Oh,  sure.  Everybody  knows 
the  County  Mayo  Brothers. 
County  Mayo  Brothers,  yes... 
oh,  look,  there's  samples 
of  money  from  all  over  the 
world. 

Samples?  You  mean  they 
giv - 

No,  they  don’t,  Jane.  That 
money  comes  from  all  over 
the  world.  You  know, 
everybody  buys  a  Sweepstakes 
Ticket  at  some  time  or 
other. 

I  once  bought  a  Sweepstakes 
ticket.  Years  ago. 


MOTHER : 
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9 


#20 


PROD  SHOT  -  ACE  AND  JANE 
FRONT  SHOT  -  "ISN'T  THAT 
AWFUL"  5  ft. 


COMMERCIAL 


JANE:  You  did.  Mother? 

MOTHER:  Yes.  There  were  twenty  five 
of  us  in  a  club  and  we  each 
chipped  in  ten  cents  and 
bought  a  ticket.  But  it 
was  just  our  luck  we  didn't 
win. 


ACE:  Well,  Mother,  easy  come, 

easy  go. 

MOTHER:  Well,  it  certainly  taught 
me  a  lesson.  I  never 
gambled  again. 

ACE:  H'm-h'm. .. Isn't  that 

awful . 
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#20 


10 


PROD  SHOT  -  BACK  SIDE  SHOT  -  ANNCR: 
THREE  5  ft . 


CU  OP  TV  SET  W/OPTICAL  ACE: 

FILM  #21  6  ft. 


FULL  SCREEN  -  REST  OF  FILM 
#21,  22,  23,  27,  28,  29,  30, 
31,  32  10li  ft. 


/ 


JANE: 


ACE: 


JANE: 

ACE: 


JANE: 


And  now  back  to  the  Easy 
Aces . 

Oh,  well,  finally,  here 

we  are,  Jane . 

Now,  we're  gonna  see  how 
they  actually  draw  the 
winning  tickets  in  the 
Irish  Sweeptstakes.  See 
that  big  drum?  They  take 
the  ticket  stubs  from  all 
over  the  world  and  put  'em 
in  this  big  drum. 

Oh,  watch  that  guy  in  the 
middle.  I  think  he's 
cheating. 

Yeah,  he  was  having  a  little 
trouble,  wasn't  he?  See 
that  drum  revolving  in  the 
back  there?  The  tickets 
are  getting  mixed  up. 

Who  isn't? 

It's  very  simple,  Jane. 

You  see,  these  nurses  come 
in  and  they're  the  ones 
who' re  gonna  pick  the 
tickets  out  of  the  drum. 

Why  do  they  have  nurses? 
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ACE:  Well,  there’s  gonna  be  a  lot 

of  blood  pressures  going  up 
here.  Watch  these  girls 
now.  See —  each  one  of  them 
raises  a  bare  right  arm  to 
show  she  has  nothing  up  her 
sleeve , 

JANE:  Yeah?  What  about  her  other 

arm? 

ACE:  Jane,  don’t  be  so  skeptical. 

After  all,  this  is  for  a 
good  cause  --  the  hospitals. 

MOTHER:  Speaking  of  hospitals  — 

ACE:  Oh,  no.’  Look  —  they've 

all  picked  the  first  tickets 
now. 

MOTHER:  There  are  so  many  things 
wrong  with  me  I  should  be 
in  a  hospital  but  who  can 
afford  it? 

JANE:  Oh,  Mother,  there’s  nothing 

wrong  with  you.  You  just 
imagine  it. 

MOTHER:  She  says,  "There's  nothing 
wrong  with  me.  I  just 
imagine  it . " 


29 


#20 

12 

1 

FILM  #33 

94  ft. 

ACE: 

Mother,  stop  reading  the 

2 

titles.  Oh,  now  that  they 

3 

picked  the  first  winning 

4 

tickets  they'll  pick  the 

5 

first  horse  to  go  along 

6 

with  them.  See?  She's 

7 

FILM  #34,  #35,  #36 

26i  ft. 

picking  a  horse  out  of 

8 

another  drum. 

9 

MOTHER : 

Nothing  wrong  with  me. 

10 

ACE: 

Here  we  go  again. 

11 

MOTHER: 

If  I  could  get  into  one  of 

12 

those  hospitals  in  Ireland 

13 

I  could  get  treatments  for 

14 

my  sacroiliac,  I  could  have 

15 

my  stones  removed  -- 

16 

ACE: 

Blarney  stones,  of  course. 

17 

MOTHER : 

You  and  your  jokes. 

18 

FILM  #37  17 

ft. 

ACE: 

See?  Now  they're  picking 

19 

out  another  batch  of  winners 

20 

and  then  they'll  pick  out 

21 

another  horse,  and  so  on  and 

22 

so  on,  until  they  pick 

23 

tickets  for  every  horse  in 

24 

the  race. 
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#20 

FILM  #38,  #39,  #40 


40  ft 


MOTHER: 


13 

Those  nurses  are  pretty 


LM  #64,  #63,  #67,  #68, 

9  22  f t . 


JANE: 


ACE: 


JANE: 

ACE: 


JANE: 


lucky,  working  In  a  hospital 
—  always  near  an  operating 
table.  Maybe  I  could  get  a 
Job  In  a  hospital.  I  could 
scrub  floors,  I  could  help 
the  nurses  carry  things. 

Oh,  Mother,  you  don't  have 
to  do  that.  Something'll 
pan  out. 

(LAUGH)  Ha-ha .. .yes ...  Look 
at  them.  They  sure  do 
everything  carefully,  don't 
they?  Well,  after  all, 
the  first  prize  is  about  a 
hundred  thousand  dollars. 

A  hundred  thousand  dollars. 

We  could  live  like  kings. 

I'm  satisfied  to  live  like 
Aces... This  is  the 
Steeplechase,  the  big  race 
that  decides  the  winner  of 
the  Irish  Sweepstakes. 

Oh,  Mother,  this  is  exciting. 
This  is  the  Sweepchase,  the 
big  race  that  decides  the 
winner  of  the  Irish 
Steeplestakes . 


#20 


14 


1 

ACE: 

Oh,  Jane,  are  you  reading 

2 

the  titles . 

3 

FILM  #70,  #71  17  ft. 

And  they're  off.'  At  the 

4 

end  of  this  race  somebody's 

5 

gonna  win  themselves  a 

6 

hundred  thousand  dollars. 

7 

JANE: 

8 

three  that  aren't  gonna J 

9 

ACE: 

No. 

10 

JANE: 

Gee,  I  wish  I  could  win 

11 

that  much  money.  What  I 

12 

FILM  #72  11  ft. 

would  do  with  a  hundred 

13 

thousand  dollars] 

14 

ACE: 

Yeah?... what  would  you  do. 

15 

Jane? 

16 

PROD  SHOT  -  BACK  SIDE  - 
THREE  6  ft . 

JANE: 

Well,  first  I  would  split 

17 

it  fifty-fifty  between  you 

18 

and  mother. 

19 

OVER  ACE’S  SHOULDER  6  ft. 

ACE: 

Why,  Jane,  thank  you. 

20 

That's  very  generous  of  you 

21 

OVER  JANE'S  SHOULDER  16  ft. 

JANE: 

Yes,  sir.  Fifty  dollars 

22 

for  you  and  fifty  dollars 

23 

for  Mother. 

24 

ACE: 

Hm-hm. . . . 

25 

JANE: 

That  would  leave  me  about  - 

26 

• 

uh  --  nine  thousand  dollars 

27 

— or  is  it  --  ninety?  Oh 

28 

well,  what's  a  couple  of 

29 

aught s? 

■■ 


15 


#20 

1  FILM  #74,  #75  58i 
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ACE:  Nothing,  really,  Jane.  Look 

--  there's  a  slow  motion 
shot  of  the  Steeplechase. 

JANE:  Well,  there  won't  be 

anything  slow  about  us. 

We'll  have  a  short  life  but 
a  married  one.’ 

ACE:  Married  one. 

JANE:  Yessiree,  sir.  Night  clubs 

every  night,  cavior  and 
shampoo  --  we'll  go  to  the 
Paramount  any  time  --we 
don't  care  when  the  prices 
change!  We'll  wear  a  new 
dress  every  day! 

ACE:  Just  a  basic  black, 

off-the-shoulder  for  me, 

Jane . 

JANE:  I'll  spend  money  like  a 

drunken  tailor.  I'll  be  a 
philosopher.  I'll  give  a 
75  thousand  dollar  check  to 
this  charity.  I'll  give  a 
75  thousand  dollar  check  to 
that  charity  — 

ACE:  That  second  one's  gonna 

bounce . 

JANE:  I'll  give  three  dollars  and 

fifty  cents  to  the  shoemaker. 
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FILM  #77  12  ft. 


PROD  SHOT  -  MOTHER  FRONT 
SINGLE  6  ft. 


OVER  MOTHER'S  SHOULDER 

9  ft. 


PROD  SHOT  -  MOTHER  FRONT 
SINGLE  9  ft. 


FILM  #78,  79  36  ft. 


ACE: 

JANE: 

ACE: 


JANE: 

MOTHER: 

JANE: 

MOTHER: 


ACE: 


MOTHER : 


ACE: 


What’s  that  for? 

I  had  half  soles  and  heels 
put  on  my  shoes. 

Oh.  Is  anybody  gonna  watch 
this  race?  Why  can’t  we 
once  sit  home  and  watch  a 
television  show  without 
everybody  -- 
Mother  — 

Yes,  Janie? 

What  would  you  do  if  you  won 
a  hundred  thousand  dollars? 
Well,  the  first  thing  I 
would  do,  would  be  to  take 
a  vacation.  I  would  spend 
two  glorious  weeks  at 
Johns  Hopkins. 

A  week  with  John  and  a  week 
with  Hopkins.  That’s  nice... 
Now  I  want  to  watch  this 
race . 

Then  I  would  have  X-Rays 
made.  A  complete  set. 
Everything  --  profiles, 
front  shots,  interiors  — 
everything.  And  the  ones 
I  looked  the  worst  on,  I’d 
order  a  dozen  of  each. 

H’m . 
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#20 


FILM  #80,  8l 


23  ft. 


JANE: 


ACE: 


JANE: 


ACE: 

JANE: 


17 

But,  Mother,  don’t  you 
wanta  have  fun?  Don’t  you 
wanna  get  out  and  cut  up? 
That’s  what  your  mother's 
talking  about,  Jane.  Now, 
please  stop  the  chatter 
and  watph  the  rest  of 

this  television  show . 

I'm  interested  in  seeing 
who  wins  this  race.  This 
is  about  the  finish  now. 
Dear,  you  didn't  say  what 
you  would  do  if  you  won 
the  hundred  thousand  l  . 
dollars.  Everybody  gets  a 
chance  to  say  what  they 
would  do. 

There  he  is.  That's  the 
winner. 

Oh,  don't  worry  about  the 
picture.  What  would  you  do 
if  you  won  a  hundred 


thousand  dollars? 


#20 
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1 

PROD  SHOT  -  OVER  ACE'S 
SHOULDER  16  ft . 

ACE: 

The  first  thing  I  would  do 

2 

is  buy  myself  a  television 

3 

set  of  my  own  so  I  colild 

4 

watch  a  television  show 

5 

without  a  lot  of  extraneous 

6 

talk.  And  I'd  keep  it  down 

7 

at  the  office  in  that  little 

8 

room  at  the  end  of  the  hall. 

9 

OVER  JANE'S  SHOULDER  4  ft. 

JANE: 

What  little  room?  You  mean 

10 

that  little  room  where  -- 

11 

OVER  ACE'S  SHOULDER  4  ft. 

ACE: 

Yes.  That's  the  little 

12 

room  I  mean. 

13 

OVER  JANE'S  SHOULDER  10  ft. 

JANE: 

But  the  sound  in  there  would 

14 

be  so  bad  with  the  tile  and 

15 

everything.  Dear,  are  you 

16 

sure  you  mean  that  little 

17 

room  with  the  sign  on  the 

18 

door  that  says - 

19 

BACK  SIDE  SHOT  -  THREE  5  ft. 

ACE: 

Jane  --  there  you  go 

20 

reading  titles  again! 

21 

22 

FRONT  SHOT  -  ACE  AND  JANE 

JANE  'YOU'RE  SO  REUPULSIVE" 

JANE: 

(LAUGH)  Ha-haha. . .Oh,  dear. 

5  ft. 

you're  so  repulsive. 

23 

ACE: 

Haha  -  hm. 

24 

25 

COMMERCIAL 

26 

CREDITS  20  ft . 

27 

28 
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EASY  ACES  TV  -  #21 
COSTUME  NO.  2 

TITLE  SHOT  "EASY  ACES"  l6|ft. 
COMMERCIAL 


EASY  ACES  SHOT  5  ft.  ANNCR: 

And  now,  to  the  Easy  Aces... 

BACK  SHOT  -  ACE  AND  JANE  ACE: 

PROD  #3  ¥/QmC£L  E2TLE 
"AFRICA"  7  ft. 

Jane,  if  your  mother  wants 

to  see  this  television 

DOLLY  SHOT  W/OPTICAL  JANE: 

TITLE  "AFRICA"  TO  CU. 

OF  TV  SET  4  ft. 

program,  she  better  hurry. 

Mother  had  to  go  out  and 

she  would  have  loved  this 

CU  OF  TV  SET  W/OPTICAL 

TITLE  "AFRICA"  6  ft. 

program,  too  —  Africa... 

....She  loves  travel-ons. 

PROD  SHOT  #20  BACK  SIDE  SHOT  ACE: 

ACE  AND  JANE  14  ft. 

Where  did  your  mother  go? 

JANE: 

Oh,  didn’t  I  tell  you?  She 

had  a  bridge  appointment. 

ACE: 

A  bridge  appointment. 

Where? 

JANE : 

Where?  At  the  dentist,  of 

course . 

PROD  SHOT  #52  TAKE  2  ACE  ACE: 

AND  JANE  FRONT  FROM  395 
to  403  8  ft. 

Bridge  appointment  -- 

dentist.  Well,  that  gets 

the  evening  off  to  a  dull 

start . . 

CU  OF  TV  SET  W/OPTICAL 

TITLE  "AFRICA"  5  ft. 

....But,  I  guess  it  won't 

be  any  duller  than  this 

picture . 

FULL  SCREEN  -  BACKGROUND  ANNCR: 

FILM  JUNGLE,  ANIMALS  ETC. 

54  ft. 

Africa]  Africa,  the 

Ageless  I 

ACE: 

Oh,  that  announcer  again. 

EASY  ACES  #21 
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14  9 6  ft. 
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ANNCR : 


ACE: 

JANE: 

ACE: 

ANNCR: 

ACE: 
ANNCR : 


Africa,  the  Inscrutable! 
Darker  than  the  Stygian 
night,  this  seductive 
temptress  lures  man  to  the 
gossamer  web  of  her  steaming 
jungles.  She's  mystic, 
she's  sensual,  she's 
hypnotic  — 

Yeah,  she's  lovely,  she's 
engaged . 

Quiet,  dear.  I  like  this 
announcer.  He  sounds  so 
romantic.  I  wonder  who  he 
is. 

I  don't  know,  but  I  think 
he's  going  steady  with 
Africa. 

Africa,  6  thousand  miles 
from  Cairo  to  Capetown. 

Tall  girl,  isn't  she? 
Capetown  --  be jeweled  diadem 
of  the  dark  continent!  It 
is  from  this  last  outpost 
of  civilization  that  Man 
sets  out  on  his  treacherous 
trek  to  traverse  the 
trackless  trails  of  the 
tropics. 


'  EASY  ACES  #21 

3 

1 

ACE: 

Hm  --  what  a  mouthful.  1*1 

2 

bet  he  used  every  word  In 

3 

the  language  with  T-R  In 

4 

it. 

5 

JANE: 

Tricky,  isn’t  it? 

6 

ACE: 

Uh  —  true. 

7 

ANNCR : 

Here  we  find  the  Zulus,  a 

8 

race  of  giants,  each  with 

9 

the  strength  of  two 

10 

ordinary  men. 

11 

ACE: 

Boy,  they  are  giants. 

12 

They're  big  men,  aren't 

13 

they?  Look  at  'em  go. 

14  ' 

Leaping  in  the  air  --  hm. 

15 

JANE: 

My  goodness,  how  do  they 

16 

keep  from  bumping  into 

17 

each  other? 

18 

ACE: 

Well,  they  know  their 

19 

business.  They're  good 

20 

dodgers . 

21 

JANE: 

Dodgers?  I  thought  he  said 

22 

they  were  Giants. 

23 

ACE: 

Uh  --  yes... My  mistake. 

24 

Jane.  They  certainly  are 

25 

big,  strong  men,  aren't  the; 

26 

JANE: 

They  have  to  be  to  pull 

27 

those  big  Gin  Rickeys. 

23 

ACE: 

Uh  --  Rickey  --  another 

*  -  '• 1 

Branch  of  the  Dodgers. 

EASY  ACES  #21 

- 5 - 

1 

FILM  #69,  70,  68  15  ft. 

ANNCR: 

And  so  we  leave  this  last 

2 

outpost  of  civilization... 

3 

and  travel  northward  by 

4 

truck  on  our  treacherous 

5 

trek  to  traverse  the 

6 

trackless  trails  of  the 

7 

tropics . 

8 

PROD  SHOT  -  OVER  ACE'S 
SHOULDER  12  ft. 

ACE: 

That  certainly  is  a 

9 

trong-trister  --  uh  -- 

10 

tris-tronger  --  uh  --  track 

11 

tretcher  —  uh  shall  we 

12 

dance,  Jane? 

13 

PROD  SHOT  -  OVER  JANE'S 
SHOULDER  5  ft . 

JANE: 

Alright.  Trango  or  • 

14 

fox-trap? 

15 

FILM  #61,62,63,67,64,65, 

66  117  ft. 

ACE: 

Never  mind. . . . 

16 

ANNCR : 

This  is  Nairobi  --  bejeweled 

17 

diadem  of  the  dark 

18 

continent. . . . 

19 

ACE: 

Hm  -- 

20 

ANNCR: 

—  the  outfitting  post  for 

21 

famous  explorers.  Theodore 

22 

Roosevelt  -- 

23 

JANE: 

Oh,  another  T-R  -- 

24 

ACE: 

Yeh. 

25 

ANNCR: 

Martin  and  Osa  Johnson  — 

26 

JANE: 

Olsen  and  JohnsonJ 

V 

ACE: 

Yeah,  and  Mary  Livingstone, 

>3 

I  presume. 

ANNCR : 

And  so  we  leave  Nairobi , 

be  jeweled  diadem  of  the 

dark  continent  and  head  for 

the  bush  country,  stopping 

for  a  moment  to  admire  the 

majestic  beauty  of  Victoria 

Falls . 

ACE: 

That  is  beautiful,  isn't  it, 

Jane . 

JANE: 

Yeah. ..( PAUSE)  I  wonder  if 

I  turned  off  the  water  in 

the  bathtub. 

ANNCR : 

As  we  gaze  on  this 

magnificent  spectacle  it  is 

easy  to  understand  why  man 

is  forever  engaged  in  his 

struggle  to  conquer  alluring 

mystic,  hypnotic  Africa. 

ACE: 

See?  They  are  engaged. 

ANNCR: 

But  we  must  forsake  this 

majestic  wonder  and  continue 

our  treacherous  trek  to 

traverse  the  trackless 

trails  of  the  tropics.... 

*  ACE : 

Hm  --  they'll  never  get  out 

of  there.  That  truck  had  a 

short  trek. 

JANE: 

Why  don't  they  put  it  in 

traverse 
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ACE: 

Oh,  fine.  He's  got  you 

talking  that  way,  too. 

Trackless  trek.  I  dare  him 

FILM  #75,  76  14J  ft.  ANNCR: 

to  try  and  say  that  again. 

And  so  our  treacherous  trei 

to  traverse  the  trackless 

trails  of  the  tropics  -- 

ACE: 

Show  off f 

ANNCR: 

Has  brought  us  to  "The  Wild 

FILM  #77,  79  39s  ft- 

Men  of  Kalahari".  Since 

time  immemorial  Man  has 

tried  to  conquer  these 

Wild  Men  of  Kalahari,  and 

although  they  appear  tame, 

they  are  the  most 

treacherous  creatures  on 

earth. 

ACE: 

They  probably  cheat  at 

bridge . 

JANE: 

Oh,  my.  I'll  never  have  their 

over. 

ACE: 

No,  we  won't . 
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FILM  #81, 


FILM  #83, 


ANNCR : 


82  15i  ft. 

JANE: 

ACE: 

JANE: 

87,  88  44 i  ft.  ANNCR: 

JANE : 

ACE: 


Music  hath  charms  to  soothe 
the  savage  breast,  but 
THESE  savages  were 
suspicious  of  the  music 
that  came  from  this 
phonograph.  They  thought 
the  music  came  out  of  the 
air  but  finally  traced  it 
down  to  the  phonograph... 

. . .They  thought  there  was 
a  man  in  the  box.... 

Isn’t  that  silly.  They 
thought  there  was  a  man  in 
the  box. 

Isn’t  there?  I  always 
thought  there  was. 

Stop  it,  dear.' 

The  children  enjoyed  the 
music  even  more,  although 
they  too  could  not 
understand  how  the 
phonograph  worked. 

(LAUGH)  Can't  understand 
how  the  phonograph  works. 
Even  a  child  could 
understand  that. 

I  suppose  you  understand 
the  principle  of  the 
phonograph. 
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JANE: 

Sure.  You  put  a  record  on 

and  It  plays.  If  they 

can’t  understand  that,  they 

would  never  understand  how 

a  television  set  works. 

ACE: 

You  know  --  of  course  -- 

JANE: 

Sure,  look.  I'll  show  you. 

All  you  have  to  do  is  turn 

this  know  --  right  here. 

BLANK  SCREEN  CU.  TV.  SET 

14  ft. 

(CLICK)  See? 

ACE: 

No,  I  don't  see.  There's 

nothing  on.  Turn  it  back 

on  again. 

JANE: 

Oh,  hold  your  horses.  I'll 

have  it  back  on  in  a  jitney 

FILM  £-  TWO  WRESTLERS  12  ft. 

(CLICK)  There  it  is. 

ACE: 

Jane,  those  are  the  Wild 

Men  of  Madison  Square 

Garden.  That's  not 

Kalahari . 

JANE : 

Oh.  So  long,  fellers. 

(CLICK) 

FILM  -  BATHING  BEAUTIES  ACE: 

(MODERN)  13  ft. 

Oh,  hello,  girls.  Boy, 

whew,  more,  more. 

JANE: 

Dear,  talk  about  wild  men! 

Here's  the  channel  I  meant 

to  turn  on.  (CLICK) 
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EASY  ACES  #21 

1  FILM  #85  19  ft. 
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7 

8  PROD  SHOT  -  ACE  AND  JANE 
FRONT  ACE  SHAKING  HEAD 

9  5  ft. 

10  Commercial 
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ANNCR:  ....and  before  we  continue 

our  treacherous  trek  to 
traverse  the  trackless 
trails  of  the  trppics,  we 
pause  for  a  brief  message. 

ACE:  Oh,  fine.  Got  back  just  in 

time  for  the  commercial. 
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BACK  SIDE  -  PROD  #20  -  ANNCR: 

ACE  AND  JANE  5  ft. 

And  now,  back  to  the  Easy 

Aces . 

CU  OF  TV  SET  W/OPTICAL  ANNCR: 

FILM  #90  5i  ft. 

And  now,  as  we  continue  our 

treacherous  trek  to  traverse 

FILM  #91,  92,  93,  94  -  56£ft. 

the  trackless  trails  of  the 

tropics,  we  come  upon  the 

village  of  Ovongo,  bejeweled 

diadem  of  the  dark 

continent . 

JANE: 

Doesn't  he  talk  elegant? 

ACE: 

Oh  he's  a  dese,  dose  and 

diadem  guy. 

ANNCR : 

This  native  woman  is 

shaving  her  husband's  head 

with  the  first  razor  used 

by  man.  Just  a  piece  of 

flint  for  a  razor  --  and 

saliva  for  lather. 

ACE: 

Isn't  that  disgusting? 

JANE: 

Ooh,  yes.  A  flint  for  a 

razor. 

ACE: 

No,  I  meant  —  oh,  well... 

ANNCR : 

For  In  Ovongo,  man's  best 

friend  is  his  wife. 

JANE: 

I  thought  a  dog  was  man's 

best  friend. 

ACE: 

That's  what  he  said  -- 

Man's  best  friend  is  his 

wife. 
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FILM  #95,96,97,98,99  5 H  ft.  ANNCR: 

Little  did  we  think  when 

we  began  our  treacherous 

trak  through  the  trackless 

trails  of  the  tropics  -- 

ACE: 

V 

1 

1 

if 

• 

• 

• 

ANNCR: 

Little  did  we  think  we 

would  find  these  natives 

playing  a  game  that  is 

played  by  peoples  throughout 

the  world.  The  game  of 

matching  hands.  This  is 

the  Ovongo  version,  where 

one  man  matches  the 

movements  of  the  other  man's 

hands . 

JANE: 

• 

I  don't  get  it,  dear. 

Which  one  wins  --  the  hand 

with  the  most  fingers? 

ACE: 

Well,  yes,  that’s  one  way 

of  playing  it.  Of  course, 

in  this  country  the  hand 

with  four  of  a  kind  usually 

wins . 

JANE: 

Four  of  the  same  kind  of 

fingers  in  one  hand! 

That's  pretty  hard,  isn’t 

it? 

ACE: 

Not  if  you  use  both  heads. 
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FILM  #101,102,103,104, 
107, 111  4lJ  ft. 


PROD  SHOT  -  JANE  ALONE 
FRONT  LAUGHING  5  ft. 


PROD  SHOT  OVER  JANE'S 
SHOULDER  6  ft . 


JANE: 

ACE: 

JANE: 

ACE: 


ANNCR : 


ACE: 

JANE: 

ACE: 

L JANE : 


Oh. 

Oh  —  what? 

Oh  --  nothing.  You 
answered  my  question. 

Well,  you  give  stupid 
answers,  you  get  stupid 
questions. 

Here  is  another  game  the 
natives  play,  though  far 
more  serious.  A  game  of 
life  and  death.  For 
without  his  bow  and  arrow 
the  native  cannot  exist. 

He  has  never  planted  a  seed 
or  raised  a  crop.  When  no 
longer  able  to  use  the  bow 
and  arrow,  he  is  ready  to 
die,  for  there  is  no  one  to 
care  for  him.  Here,  even 
at  60  yards  their  aim  is 
so  true,  so  quick,  bo 
sharp  — 

So  lovely  --  so  engaged... 
(LAUGHING)  Ha — haha . . . . 

Oh,  you  liked  that,  huh? 
(LAUGHING)  Ha-ha.  Four 
fingers  of  the  same  kind  if 
you  use  both  heads. 
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PROD  SHOT  -  JANE  ALONE  ACE: 

FRONT  JANE  LAUGHING  4  ft. 


FILM  #133,135, 136, 137, 138  JANE: 

36  ft. 


ANNCR : 


JANE: 


ACE: 


JANE: 


ACE: 


JANE : 
ACE: 


Oh,  now  you  get  the 

points . 

(LAUGHS)  Ha-ha . 

From  early  childhood,  the 
native  children  are  taught 
the  art  of  the  bow  and 
arrow. 

Aw,  isn’t  that  cute,  dear? 
Look  at  those  tiny  tots 
toddling  along  the 
treacherous,  trackless, 
trails  of  Tropical  Park. 
Yeah,  and  Hialeah  is 
treacherous  tooi 
Do  their  mothers  let  them 
play  with  those  bows  and 
buttons? 

Hm.  There  isn’t  a  button 

in  the  crowd. 

They  could  get  hurt. 

Well,  it’s  no  worse  than 

the  Atomic  Machine  Guns 

the  kids  play  with  around 

here.  On  my  way  to  the 

office  every  morning,  that 

kid  downstairs  stops  me  in 

the  lobby  and  kills  me  and 

I  have  to  lie  down  on  my 
back  for  five  minutes  while 
he  goes  thru  my  pockets. 
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PROD  SHOT  -  OVER  JANE'S  .  JANE: 
SHOULDER  8  ft . 


PROD  SHOT  -  OVER  ACE'S  ACE: 

SHOULDER  5  ft , 


PROD  SHOT  -  OVER  JAKE'S  JANE: 

SHOULDER  5  ft . 


FILM  #122, 123, 124,125. 126,  ACE: 
127,128,131,132  83J  ft. 


ANNCR : 


JANE: 


ACE: 


Isn't  he  cute?  Why  don't 
you  do  like  I  do?  I  give 
him  fifty  cents  protection 
money  every  week. 

Protection  money? 

Protection  from  whom? 
Protection  from  him.  Isn't 
he  cute? 

Yeah,  he's  bright  -- 
B  -  R  -  A  -  T. . . , 

Here  is  a  hunter's  target. 
Once  he  looses  his  arrow, 
he  must  be  quick,  for  though 
the  sky  may  be  perfectly 
clear,  the  moment  the 
animal  is  killed,  the  sky 
above  it  is  soon  filled 
with  vultures,  ready  to 
pounce  on  his  kill.  These 
vultures  guide  him  to  the 
prey. 

My  goodness,  it's  easier 
to  go  to  a  butcher  shop  for 
your  prey. 

Yeah,  and  pray  that  the 
vulture  behind  the  counter 
has  four  fingers  and  no 


thumb . 


EASY  ACES  #21 


1 

2 

3 

4 


o 

7 

8 

9 

10 
11 
12 

13 

14 

15 

16 

17 

18 

19 

20 
21 
22 
23 
2  4 


rsc. 

cXj 


27 


r> 


FILM  #161,  163  33ft, 


15 

JANE:  (LAUGH)  Ha-ha... four 

fingers  the  same  on  one 
hand . 

ANNCR:  And  now,  the  feast. .... 

ACE:  (PAUSE)  See,  Jane,  his  wife 

is  his  best  friend. 

JANE:  Oh,  look  at  that  little  boy 

eat.  Somebody  ought  to 
teach  him  manners. 

ACE:  Who's  gonna  teach  him?  His 

father  just  threw  a  piece 
of  meat  at  his  mother. 

JANE:  My  goodness,  you  never  know 

why  the  other  half  lives. 

ACE:  No,  you  don't,  do  you... 

ANNCR:  And  as  we  turned  homeward 

on  our  treacherous  trek  to 
traverse  the  trackless 
trails  of  the  tropics,  we 
came  across  the  Dawn  Man, 
most  primitive  of  all  known 
men  on  the  earth  today. 

ACE:  Look  at  that  guy.  Sure 

makes  you  believe  we  all 
sprang  from  monkeys,  doesn't 
it? 

JANE:  I  do.  I  spring  from  one 

every  time  I  see  one.  I 
can't  stand  'em. 
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FILM  #165,166,167  3 l^ft 


ANNCR : 


16 


And  so  as  we  say  farewell 

to  the  Dawn  Man  --  this 

last  survivor  of  a 

Pre-historic  age,  squatting 

in  solitary  splendor  in 

this  bejeweled  diadem  of 

the  Dark  Continent  we 

retrace  our  steps  on  this 

treacherous  trek  to 

traverse  the  trackless 

trails  of  the  tropics. 

PROD  SHOT  -  ACE  AND  JANE  ACE:  Isn't  that  traw-ful? 

FRONT  -"ISN'T  THAT  AVFUL" 

5  ft. 

CREDITS  20  ft. 

COMMERCIAL 


EASY  ACES  TV  #22 

1  COSTUME  no.  1 

2  TITLE  SHOT  "EASY  ACES”  l6|  ft. 

3  COMMERCIAL 

4  EASY  ACES  SHOT  -  5  ft,  ANNCR : 

5  DOLLY  SHOT  W/OPTICAL  TITLE  ACE: 

6  "THE  RAILROAD  STORY"  7  ft, 

7  CU  OP  TV  SET  W/OPTICAL 

8  TITLE  "THE  RAILROAD 

9  STORY"  —  20  ft. 


10 

11 

12 

13 

14 

15 

16 

17  OVER  JANE'S  SHOULDER  -  10  ft,  JANE; 

18 

19 

20 
21 

22  OVER  ACE'S  SHOULDER  9  ft.  ACE: 

23 

24 

25 

26  PROD  SHOT  -  BACK  SIDE  SHOT  JANE: 

27  12  ft, 

28 


And  now,  to  the  Easy  Aces... 
QB,  look,  Jane,  This  is 
gonna  be  a  swell  program. . . 
The  Railroad  Story. . .quick, 
call  your  mother  in  here. 
It's  a  story  about  trains. 

I  want  her  to  see  this,  and 
get  the  idea  to  pack  up  and 
grab  a  train  and  go  on  back 
to  your  sister  Ethel  in 
California.  She's  been 
living  on  —  uh  --  with  us 
long  enough. 

Dear,  are  you  hinting  you 
want  my  mother  to  pack  up 
and  grab  a  train  and  go  on 
back  to  my  sister  Ethel  in 
California? 

Jane  -  who  ever  hinted 
anything  like  that?  I 
didn't  hint  it.  I  came  right 
out  flatfooted  and  said  it. 
Well,  I  should  hope.  After 
all,  she  is  my  mother  -  my 
own  flesh  and  bones. 


29 
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2 


ACE: 

Boy,  I  wish  Fleshy  would 

come  in  and  see  this...,. 

CU  OF  TV  SET  W/OPTICAL 

Look  at  those  trains.  Go 

FILM  #136  -  13|ft. 

ahead,  call  her,  willya, 

Jane? 

JANE: 

Mother  is  taking  a  sun 

lamp  treatment.  She'll 

come  in  when  she's  good 

and  ruddy. 

ACE: 

Oh,  great... 

FULL  SCREEN  FILM  #128,  ANNCR: 

The  Railroad  Story  — 

129,  137,  131,  140 

mighty  saga  of  the  Iron 

134  --  41  ft. 

Horse  — 

ACE: 

Oh,  he’s  in  again  —  that 

corny  announcer. 

JANE: 

Oh,  I  like  the  way  he  talks. 

He  corns  a  lot  of  nice 

expressions,  I  wonder  who 

he  is. 

ANNCR : 

With  each  clickety- clack  of 

the  railroad  track,  Man  has 

made  giant  strides  in  his 

Herculean  effort  to  conquer 

the  inexorable  span  of  time 

and  space. 

ACE: 

Inexorable  —  at  these 

prices. 
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FILM  #28,  29  36J  ft 


ANNCR : 


ACE: 

ANNCR: 


JANE: 


FILM  #25,  26,  27  65|ft.  ACE: 


3 

As  an  example  of  typical 
locomotive  power  I  give 
you  this  mighty  "400" 
engine  of  the  Chicago 
Northwestern, 

Engine-giver. 

fhese  mammoth  drive  wheels 
provide  the  locomotion 
with  which  Man  has  made 
giant  strides  in  his 
Herculean  effort  to  conquer 
the  inexorable  span  of 
time  and  space. 

Isn't  that  beautiful  the 
way  he  says  that?  He  tells 
you  everything.  He's  so 
fair  and  square. 

Square  he  3s.,,Now  there's 
a  train  that  I  know  must  be 
going  to  California.  Jane, 
let's  get  your  mother  out 
here  and  see  if  we  can  talk 
her  into  taking  one  of 
those  trains. 

Dear,  there  you  go  again. 
And  don't  say  you're  not 
hinting.  You  just  came  out 
flat-headed  and  said  do. 


JANE; 


1 

2 

3 

4 

5 

r 

O 

7 

8 

9 

10 

11 

12 

13 

14 

15 

16 

17 

18 

19 

20 

21 

22 

23 

24 

25 

26 

27 

28 

29 


#22 

4 

ACE: 

Flattery'll  get  you 

nowhere,  Jane, 

JANE; 

Dear,  after  all,  this 

isn't  your  house  alone. 

It's  half  yours  and  I'm 

half -here. 

ACE; 

Just  about. 

JANE: 

I  couldn't  ask  my  mother  to 

leave  here.  When  I  was  a 

child  I  used  to  hang  on  to 

my  mother's  shoe  strings. 

ACE: 

You  were  a  small  child. 

JANE: 

Yes, 

ACE; 

Or  your  mother  wore 

high  shoes. 

JANE: 

Yes.  And  the  way  she  feels 

I  couldn’t  ask  her  to  take 

that  long  trip  back  to 

California,  Why,  it's 

three  thousand  miles  as  the 

Old  Crow  flies. 

ACE: 

Who  asked  her  to  fly? 

OVER  JANE'S  SHOULDER  JANE: 

Dear,  you  know  my  Mother  is 

12  ft. 

the  kindest,  sweetest,  most 

lovable  Mother-in-law  a 

man  ever  had.  Isn’t  that 
right? 


#22 

5 

1 

OVER  ACE’S  SHOULDER  12 

ft.  ACE: 

The  views  expressed  by  my 

2 

wife  are  entirely  her  own 

3 

and  do  not  Bei&Qefcrily 

4 

reflect  my  opinion  of  this 

5 

out  —  in-law. 

6 

FILM  #31,  32 

30  ft.ANNCR: 

Yes,  Man  has  made  giant 

7 

DISSOLVE  INTO 

NEXT  SHOT 

strides  in  his  Herculean 

8 

effort  to  conquer  the 

9 

inexorable  span  of  time  and 

10 

space. 

11 

ACE: 

Is  that  right?  Is  it 

12 

Hercul-ean  or  Her-culean, 

13 

JANE: 

I  think  it's  eye-ther  -- 

14 

or  is  it  either. 

15 

ANNCR: 

But  the  clickety-clack  of 

16 

the  railroad  track  had  a 

17 

FILM  #5,  15 

-  15  ft. 

more  humble  beginning . 

18 

It  was  back  in  1829  that 

19 

this  first  steam  locomotive 

20 

was  built.  The  famous 

21 

Tom  Thumb, , . 

22 

JANE: 

l829i  Wasn’t  that  the  year 

23 

they  fought  the  war  of  1812’ 

24 

ACE: 

Yes,  that  was  the  year. 

25 

FILM  #6,  7 

21  ft. 

ANNCR: 

The  York,  built  in  1831  by 

26 

/ 

Phineas  Davis,  of  New  York. 

27 

A  watchmaker. 

28 

JANE: 

A  watchmaker? 

29 


#22 


6 


1 

ACE: 

That's  the  way  they 

2 

conquered  that  time  and 

3 

space  he's  talking  about* 

4 

ANNCR : 

The  Thomas  Jefferson, 

5 

built  in  1835... 

6 

FILM  #8 

9in. 

The  Lafayette,  first 

7 

locomotive  with  a 

8 

horizontal  boiler*.. 

9 

ACE: 

Hm. ..Some  of  my  best 

10 

friends  get  boiled 

11 

horizontally. . . 

12 

FILM  #9, 

10 

27  ft. 

ANNCR: 

The  Memnon,  built  in  1848, 

13 

the  first  passenger  type 

14 

locomotive . . . Thes e  are 

15 

actually  stage  coaches  put 

16 

on  railroad  carriages . . , 

17 

From  this  early  clickety 

18 

clack  on  the  railroad  track 

19 

Man  has  made  giant  strides 

20 

in  his  Herculean  effort  to 

21 

conquer  the  inexorable  span 

22 

of  time  and  space... 

23 

ACE: 

Conquer  is  back  again... 

24 

FILM  #11 

,  16 

,  17,  18, 

JANE: 

And  you  want  mother  to  go 

25 

19,  20, 

21, 

53,  5*,  55, 

to  California  in  one  of 

26 

56,  57, 

60, 

61 

those  trains.  I  don't  know 

27 

86  ft. 

what  to  say  --  I'm 

28 

^unspeakable. 

29 


#22 


7 


1 

ACE: 

Jane,  those  are  the  old 

2 

trains .  Travel  today  is 

3 

wonderful.  She'd  have  a 

4 

wonderful  trip .  Bes ides , 

5 

she  came  here  last 

6 

Thanksgiving  to  visit  ue 

7 

over  the  Holidays .  So  far 

8 

the  holidays  have  included 

9 

Christmas,  New  Years, 

10 

Lincoln’s  Birthday, 

i 

11 

Washington’s  Birthday, 

12 

St.  Patrick's  Day,  Bastille 

13 

Day  and  Laraine  Day,  known 

14 

in  Brooklyn  as 

15 

Durocher-Shonoh.  I'm 

16 

gonna  call  her  out  here. 

17 

Mother  — 

18 

JANE: 

Dear,  no  — 

19 

MOTHER : 

(OFF)  Yes,  what  is  it. 

20 

Janie? 

21 

ACE: 

Aren't  you  coming  out  to 

22 

watch  the  television  show. 

23 

Mother? 

24 

MOTHER : 

(OFF)  Do  you  have  a  cold. 

25 

Janie? 

26 

ACE: 

(HIGH)  No  -  uh  -  no. 

27 

(ASIDE)  Tell  her  to  come 

28 

out,  Jane, 

29 
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8 


JANE: 


MOTHER : 

ACE: 


OVER  ACE’S  SHOULDER  10  ft. 


OVER  JANE’S  SHOULDER  8  ft.  JANE: 


OVER  ACE'S  SHOULDER  6  ft.  ACE: 


Don’t  you  wanna  watch 
television,  Mother? 

(OFF)  I'll  be  out  in  just 
a  minute. 

Good.  Maybe  she’ll  take  the 
hint  and  go  back  to  your 
sister  Ethel  in  California, 
Now  look,  Jane.. do  you 
realize  I  haven't  had  a 
good  night's  sleep  since 
she  got  here?  All  night 
long  she’s  stomping  thru 
the  house  on  her  way  to 
the  kitchen. 

She  has  to  get  up  to  mix 
herself  one  of  those 
contraptions.  She  makes 
hot  milk  so  she  can  fall 
asleep. 

All  night  long  she’s  awake 
making  hot  milk  so  she  can 
sleep. 


#22 

9 

1 

PROD  SHOT  -  BACK  SIDE  #26 

JANE: 

Jigger,  dear.  Here  she 

2 

MOTHER  COMING  IN  21  ft. 

comes.  Hello,  Mother,  My, 

3 

that  sun- lamp  gave  you  a 

4 

nice  coat  of  tan,  I  wish  I 

5 

had  a  coat  of  tan.  That 

6 

reminds  me,  dear,  I  saw  a 

7 

nice  coat  of  tan  -  it’s 

8 

camels  hair.  I’ll  talk  to 

9 

you  about  it  later.  How 

10 

do  you  feel  Mother?  Do 

11 

you  feel  better.  Mother? 

12 

OVER  MOTHER 1 S  SHOULDER 

MOTHER: 

Today  I  happen  to  feel 

13 

TO  ACE  AND  JANE  -  6  ft. 

good,  because  last  night  I 

14 

slept  like  a  baby. 

15 

CU  OF  MOTHER  ALONE 

ACE: 

Yes,  I  know.  I  heard  you  gei 

16 

FRONT  —  16  ft. 

up  four  times  to  go  out  to 

17 

the  kitchen  and  make  the 

18 

formula. 

19 

JANE: 

We're  watching  a  television 

20 

show  about  trains.  Mother, 

21 

ACE: 

Yeah,  Mother,  Trains. 

22 

Trains  that  go  to 

23 

California,  Mother. 
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#22 

OVER  MOTHER'S  SHOULDER  TO  MOTHER : 
ACE  AND  JANE  —  20  ft. 


FRONT  SHOT  -  JANE  AND  ACE: 

ACE  —  ACE  "ISN'T  THAT 
AWFUL" --5  ft. 


COMMERCIAL 


Oh,  I  had  a  wonderful  trip 
on  the  train  when  I  came 
here.  My  other  son-in-law 
was  very  considerate.  He 
got  me  a  nice  compartment 
and  he  must  have  told  them 
to  take  very  good  care  of 
me,  because  the  conductor 
locked  me  in  my  compartment 
at  every  station. 

Isn’t  that  awful.... 


29 


#22 

11 

1 

PROD  SHOT 

-  BACK  SIDE  #25 

ANNCR: 

And  now  Lack  to  the 

2 

ACE,  JANE  AND  MOTHER  5  ft,. 

Easy  Aces . ,, 

3 

CU  OF  TV  SET  W/OPTICAL 

JANE* 

Can  you  see  alright. 

4 

FILM  #97 

— •  4  ft. 

Mother? 

5 

FULL  SCREEN  FILM  #99, 

MOTHER: 

Oh,  yes,  Janie,  I  can  see 

6 

100,  104, 

105,  107 

fine. 

7 

130 J  ft. 

ACE: 

That's  good.  Mother,  This 

8 

is  a  program  about  trains 

9 

See  the  train?  The  train 

10 

sees  you.  The  train  goes 

11 

fast  and  far.  Would  you 

12 

like  to  go  fast  and  far? 

13 

JANE: 

Dear,  cut  that  0-U-T. 

14 

ACE: 

Well,  I  was  only  — 

15 

ANNCR: 

Yes,  these  are  the 

16 

Railroads  of  America! 

17 

* 

These  are  the  Iron  Horses, 

18 

ACE: 

Oh,  he's  back  again. 

19 

JANE: 

Oh,  that  voice.  Isn’t  he 

20 

wonderful.  Mother? 

21 

MOTHER : 

Well,  you're  married  to 

22 

him,  Janie.  After  all. 

23 

he  is  your  husband. 

24 
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12 


JANE: 


MOTHER: 


ACE: 


Oh,  no.  Mother,  he's  not 
wonderful*  I  mean  the 
announcer  Is  wonderful. 
Isn't  he  wonderful  ttie 
way  he  talks  about  the 
trains?  I  wonder  who  he 
is. 

These  trains  go  too  fast 
for  me.  They  make  me 
sea-sick. 

Trains  make  her  sea-sick. 
Mother,  these  trains  are 
very  comfortable.  If  you 
go  on  that  train  and 
don't  have  a  comfortable 
ride  I  personally 
guarantee  I'll  be 
surprised.  Look  at  that 
train  --  it's  the  most  -- 
(GULP)  comfortable  ride  — 
whew  that  was  a  close  one! 
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#22 


OVER  MOTHER'S  SHOULDER 

13  ft. 


CU  OP  MOTHER  FRONT  ALONE 

10  ft. 


ANNCRi 


ACE: 

ANNCR: 


ACE: 


MOTHER : 


ACE: 

JANE: 

ACE: 


13 

Yes,  it  is  a  far,  far  cry 
from  the  slow  plodding  Tom 
Thumb  of  yesteryear  to  the 
speedy,  powerful  Iron  Horse 
of  today. 

Iron  horse.' 

Trains  can  now  make  a 
round  trip  from  coast  to 
coast  in  far  less  time  than 
it  used  to  take  for  a  trip 
one-way. 

Round  trip  to  the  coast. 

Who  wants  to  go  round-trip? 
One  way  to  California  is 
enough,  huh.  Mother? 

Oh,  I  always  buy  a 
round-trip  ticket.  They're 
cheaper.  I  bought  a 
round-trip  ticket  when  I 
came  here  from  California, 
but  I'm  afraid  my  time  has 
expired. 

Yes.  It  certainly  has. 
Dear,  don't  needle  Mother. 

I  needle  your  Mother  like 


a  hole  in  the  head 


#22 
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1 

FILM  #70,  71, 

72,  73,  74,  75 
34ift . 

ANNCR : 

And  here,  the  mighty  snow 

2 

plow  symbol  of  Man's 

3 

Herculean  effort  to  conquer 

4 

the  inexorable  span  of 

5 

time  and  space. 

6 

% 

ACE: 

Well,  there's  one  nice 

7 

- 

thing  about  California. 

8 

Beautiful  sunshine  out 

9 

there  every  day,  huh. 

10 

Mother? 

11 

MOTHER: 

Ah,  what  can  you  do  with 

12 

all  that  sunshine? 

13 

ACE: 

Beautiful  blue  Pacific  — 

14 

MOTHER: 

Ah,  what  can  you  do  with 

15 

all  that  water? 

16 

ACE: 

Betty  Grable,  Ava  Gardner  - 

17 

MOTHER : 

Ah,  what  can  you  do  with 

18 

all  that  sunshine? 

19 

FILM  #83,  84 

31  ft. 

ANNCR : 

And  here,  the  train  of  the 

20 

future,  another  giant 

21 

stride  in  Man’s  Herculean 

22 

effort  to  conquer  the 

23 

inexorable  span  of  time  and 

24 

space.  This  modern  design 

25 

combines  the  speed  of  an 

26 

airplane  with  the  safety 

27 

of  a  pullman.  The  coach  is 

28 

86  feet  long  and  will  carry 

29 

40  passengers. 
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15 


ACE: 


FILM  #85,  86,  87,  88,  89 

35  ft. 


MOTHER: 


ACE: 


FILM  #120,  121,  122,  123,  ANNCR: 
124,  125,  126,  127  33  ft. 


ACE: 


Oh  mother,  you'll  love 
those  39  other  passengers. 

. And  look  at  that 

propeller  in  the  back. 
Wouldn't  you  like  a 
propeller  in  the  back, 
mother?  That's  the  way  to 
travel  mother--in  the  train 
of  the  future . 

Well  in  the  future  I'll 
think  about  it. 

Oh  no  mother--the  future  is 
now- -conquering  time  and 
space--inexorable  he  said-- 
the  future  is  the  present-- 
I  mean  I1 11  give  you  a 
present  of  the  tickets. 

And  here,  yet  another 
inovation  in  modern  rail 
transport--powered  by  two 
six-cylinder  gasoline 
engines . 

There  you  are.  Mother,  how 
about  the  gasoline  engine? 
If  you  don't  wanna  take  the 
propeller,  take  gas  I  Hey-- 
Oh,  I'm  sorry. 
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16 

JANE: 

Well,  I  hope  you  would  be. 

There's  a  time  to  be  funny 

and  a  time  not,  and  this  is 

it. 

FILM  #30  93  ft.  ACE: 

Well,  I  said  I'm  sorry... 

but  I  still  would  like  to 

see  your  mother  going  on  — 

ANNCR : 

The  freight  trains.' 

JANE: 

My  mother  go  on  a  freight 

train! 

ACE: 

I  didn't  say  that  --  he  said 

that .' 

ANNCR : 

Here  is  the  work-horse  of 

the  railroad,  the  life-line 

of  the  nation,  threading  its 

way  from  border  to  border 

and  coast  to  coast. 

JANE: 

And  you  want  my  mother  to 

ride  on  a  freight  train. 

ACE: 

I  don't  care  how  she  goes, 

Jane.  Just  so  she  goes. 

JANE: 

Dear,  I'm  warning  you.  I'll 

get  mad. 

ACR: 

I  don't  care  if  you  do  get 

mad.  Your  mother  has  been 

here  long  enough. 

JANE: 

Dear,  I'm  warning  you.  I'll 

say  something  I'll  be  sorry 

for  and  you'll  be  sorry. 

#22 
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55  ft. 


17 


ACE: 

JANE: 

ACE: 

JANE: 

ACE: 


MOTHER: 


ACE: 


MOTHER : 


ACE: 


Your  mother's  gotta  go. 

Well,  all  I  can  say  to  you 
is  --  Oh,  yeah! 

Oh,  Jane,  not  that! 

I  warned  you. 

I’ll  leave  it  to  your 
mother.  Now,  mother  be 
reasonable,  don’t  you  think 
you’ve  been  here  long  enough? 
Eighty-si?,  eighty-sev&n, 
eighty-eight  — 

Mother,  we’re  talking  about 
the  trip  to  California. 

Well,  have  a  nice  trip, 
children.  I’ll  take  care 
of  everything  until  you  get 
back.  Ninety-three, 
ninety-four,  ninety-five  — 
Oh,  isn’t  that  awful! 


29 
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1 

ANNCR : 

And  so  as  our  Railroad 

2 

Story  comes  to  a  close,  we 

3 

say  Farewell  to  the  Iron 

4 

/ 

Horse.  And  as  we  gaze 

3 

upon  this  strange 

6 

combination  of  the  old  and 

7 

the  new,  we  realize  what 

8 

giant  strides  Man  has  made 

9 

in  his  Herculean  effort  to 

10 

conquer  the  inexorable  span 

11 

of  time  and  space.  The 

12 

clickety-clack  of  the 

13 

railroad  track  will  go  on 

14 

and  on,  and  man  will  ever 

13 

continue  to  conquer. 

16 

conquer,  ever  conquer. 

17 

ACE: 

I'd  like  to  conk  him. 

18 

JANE: 

I  think  he's  wonderful.  I 

19 

think  I'll  send  him  a  fan 

20 

letter.  I  wonder  what  his 

21 

name  is. 

22 

TITLE  "NARRATION  BY 

BILL 

ACE: 

There  he  is  --  that's 

WILLIAM"  8 

ft. 

23 

William  the  Conqueror! 

24 

PROD  SHOT  -  ACE  AND 

JANE 

JANE 

FRONT  BOTH  LAUGHING 

-  5  ft. 

& 

Hahahaha. 

25 

ACE: 

26 

27 

28 


COMMERCIAL 

CREDITS 


20  ft. 


29 


EASY  ACES  -  TV  -  #23 


1 

COSTUME  NO.  2 

TITLE  SHOT  ‘EASY  ACES*  l6J  ft 

• 

2 

COMMERCIAL 

3 

EASY  ACES  SHOT  5  ft. 

ANNCR : 

And  now  to  the  Easy  Aces... 

4 

PROD  SHOT  #52  TAKE  2  - 
FROM  240  10  ft. 

ACE: 

Jane*  why  don't  you  put  that 

5 

book  down  and  watch  this 

6 

7 

- 

television  program?  How 
can  you  read  and  watch  a 

television  show  at  the  same 

8 

time? 

9 

BACK  SHOT  W/OPTICAL  TITLE 
"NEW  ORLEANS  16  ft. 

JANE: 

Oh,  it's  easy.  I  keep  one 

10 

eye  on  the  book  and  the 

11 

other  ear  on  the  television 

12 

set . 

13 

ACE: 

Well,  you're  quite 

14 

ambi-dextrous . 

15 

JANE : 

Why,  thank  you,  dear. 

16 

DOLLY  TO  CUE  OF  TV  SET  WITH 

It's  this  leopard  jacket 

17 

OPTICAL  TITLE  "NEW  ORLEANS" 

I'm  wearing,  I  guess... 

4  ft. 

18 

What's  this  program  about. 

19 

dear? 

20 

CU  OF  TV  SET  W/OPTICAL 

TITLE  "NEW  ORLEANS"  20  ft. 

ACE: 

New  Orleans.  New  Orleans, 

21 

Louisiana. 

22 

JANE: 

Well,  isn't  that  a 

23 

coincidence.  The  book  I'm 

24 

reading  is  "Little  Women". 

25 

ACE: 

What's  --  that  got  to  do 

26 

with  New  Orleans? 

27 

JANE: 

Little  Women  by 

28 

Louisianna  Alcott. 

29 


2 


#23 

1  PROD  SHOT  #49  TAKE  1  -  JANE  ACE: 

ALONE  FROM  140  to  145  5  ft. 

2  JANE: 

3  CU  OF  TV  SET  W/OPTICAL  ANNCR ; 

FILM  #98  10£  ft. 

4 

5 

6  FILM  #97,  99,  100,  101  JANE: 

102  23i  ft. 

7 

8  ACE: 

9 

10  ANNCR : 

11 
12 

13 

14 

15 

16 

17  PROD  SHOT  OVER  ACE'S  ACE: 

SHOULDER  8  ft . 

18 
19 
2  0 


21 

22 

PROD  SHOT  OVER  JANE'S 
SHOULDER 

6 

ft. 

JANE: 

23 

- 

24 

FILM  #1 

11 

ft. 

ACE: 

25 

26 

27 

28 


Oh,  Jane,  you  kill  me. 
Alright. 

New  Orleans  --  gay,  mad, 
scintillating  New  Orleans  -- 
City  of  the  Mardi  Gras.' 

Oh,  it's  that  wonderful 
announcer  again. 

Yes,  that  gay,  mad, 
scintillating  announcer. 

Gay,  mad,  scintillating  New 
Orleans!  This  annual, 
festive  carnival  truly 
portrays  the  gay,  mad, 
scintillating  spirit  of 
this  flower  of  the 
Southland. 

H'm...Is  that  anything  like 
the  book,  Jane?  You've  been 
reading  it.  Is  it  anything 
like  the  book? 

No,  not  yet.  But  I  love  the 
way  he  talks.  Doesn't  it  to 
you,  dear? 

Yes... It  certainly  does.... 
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#23 


3 


FILM  #2 


FILM  #3, 


DISSOLVE 
FILM  #16 
42,30 


ANNCR: 


i4i  ft. 


33  20|  ft . 


ACE: 

INTO 

17,  21,  22,  23  ANNCR: 

106  ft. 


ACE: 


JANE: 


This,  then.  Is  New  Orleans 
today,  a  modern,  thriving 
Metropolitan  city  of 
these  United  States ...  Canal 
Street,  once  a  little 
stream  emptying  into  the 
Mississippi  River  --  now 
the  principal  thoroughfare, 
nearly  200  feet  wide  and 
4  miles  long....  But  the 
charm  of  New  Orleans  is 
contained  in  the  quaint, 
old  world,  historic  sections 
which  make  New  Orleans  the 
gay,  mad,  scintillating 
city  that  it  is  today. 

Gay,  gay,  gay.... 

One  such  historic  sight  is 
the  Cabilldo,  where  the 
Louisiana  Purchase  was 
consummated. 

Oh,  the  Louisiana  Purchase. 
You've  heard  of  the 
Louisiana  Purchase,  haven't 
you,  Jane? 

I  don’t  think  so. 
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ACE:  Well,  I'm  glad  you  asked  me. 

You  see,  the  State  of 
Louisiana  was  once  owned 
by  France,  and  the  United 
States  wanted  to  buy  New 
Orleans  because  they  needed 
a  seaport,  so  they  sent  a 
couple  of  men  over  to  see 
Napoleon  to  buy  the  city 
from  him. 

JANE:  Dear,  how  can  you  make  up 

things  like  that? 

ACE:  Whattaya  mean--  making  it 

up?  It's  the  Louisiana 
Purchase.  They  offered  him 
10  million  dollars  for  New 
Orleans.  But  Napoleon  said 
he  wouldn’t  sell  New 
Orleans  alone.  They  would 
have  to  buy  the  whole 
Louisiana  Territory. 

JANE:  Oh,  they  couldn't  get  the 

apartment  unless  they 
bought  the  furniture. 

ACE:  Yes,  something  like  that. 

So  they  had  to  buy  the 
whole  Louisiana  Territory 
for  15  million  dollars  — 

5  million  more. 


29 


1 

2 

3 

4 

5 

6 

7 

8 

9 

10 

11 

12 

13 

14 

15 

16 

17 

18 

19 

20 

21 

22 

23 

24 

25 

26 

27 

28 

29 


#23 


5 


JANE: 

Oh,  they  had  to  pay  for  the 

slip  covers  and  drapes. 

ACE: 

Uh  --  yeah  --  Josephine  was 

pretty  shrewd. 

JANE: 

With  bargains  like 

Louisiana  around  --  and  you 

had  to  go  and  buy  that  lot 

in  Kansas  City. 

ACE: 

Yeah  --  that  was  a 

Louse-ianna  Purchase. 

FILM  #43,  49  55  ft.  ANNCR: 

And  here,  the  spires  of  the 

famous,  old  St.  Louis 

Cathedral. 

JANE: 

The  St.  Louis  Cathedral 

in  New  Orleans? 

ACE: 

Yeah. . . . 

JANE: 

Oh,  maybe  they'll  show 

some  of  the  old  St.  Louis 

Cardinals  coming  out  of 

there . 

ANNCR : 

This  is  one  of  the  most 

famous  churches  in  America. 

It  was  in  this  Square  that 

five  Louisiana  patriots 

were  executed  by  the 

notorious  Spanish  governor 

--  O'Reilly. 
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ACE:. 

Isn’t  that  strange,  Jane? 

A  Spanish  governor  named 

O'Reilly. 

JANE : 

Oh,  really? 

ACE: 

No,  0 'Reilly. . .ha-ha-ha. . . 

JANE: 

Haha. . . .yes. 

ANNCR: 

And  no  trip  to  gay,  mad, 

scintillating  New 

FILM  #45,  47,  10,  11  57i  ft. 

Orleans  would  be  complete 

without  a  visit  to  Old 

St.  Louis  Cemetery. 

ACE: 

How  gay  can  you  get? 

ANNCR : 

Tourists  never  fail  to  make 

a  journey  to  popular,  old 

St.  Louis  Cemetery. 

ACE: 

See,  Jane.  It's  very 

popular. 

JANE: 

Lying  room  only.  Ha-ha-ha... 

ACE: 

Ha-ha. . . .yes . . . . 

ANNCR : 

One  of  the  unusual  features 

of  this  old  cemetery  is 

that  most  of  the  crypts  are 

above  the  ground,  because 

in  the  old  days  water 

prevented  the  digging  of 

graves. 

ACE: 

That  is  unusual,  isn't  it  -- 

burying  them  above  ground. 
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JANE:  Well,  at  least  ^ou  get  a 

lotta  aunshifte  that  way. 

ACE:  Yes,  it's  much  healthier. 

JANE:  Yes....* 

ACE:  Yes . 

ANNCR:  And  so,  we  take  leave  of 

the  famous,  old  St.  Louis 
Cathedral  and  its  Cemetery, 
last  resting  place  of  many 
an  old,  historic  figure. 

JANE:  Last  resting  place.  That 

must  be  the  St.  Louis 
Browns.  They're  always 
resting  in  last  place. 

ACE:  Most  of  the  time,  yes.... 

ANNCR:  This  building  was  originally 

believed  to  be  a  haunted 

house  until  it  was 

discovered  that  slaves  were 
being  tortured  on  the  upper 
floor,  during  the  gay,  mad, 
scintillating  days  of  old 
New  Orleans. 

ACE:  Now  there  is  a  gay,  bit  of 

information. 

JANE:  I  didn't  get  it.  What  did 

he  say? 
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PROD  SHOT  OVER  ACE'S  ACE: 

SHOULDER  8  ft . 


PROD  SHOT  OVER  JANE'S  JANE: 

SHOULDER  ‘  12  ft. 


FILM  #44  15  ft.  ACE: 

ANNCR: 


PROD  SHOT  OVER  ACE'S  ACE: 

SHOULDER  7  ft. 


PROD  SHOT  OVER  JANE'S  JANE: 

SHOULDER  6  ft . 


PROD  SHOT  -  FRONT  ACE  AND  BOTH: 
JANE  LAUGHING  -  ACE  TAKE 

5  ft. 


It  was  during  the  slave 
days.  They  don't  have 
slaves  any  more. 

I  know.  The  slaves  were 
freed  by  Abe  Lyman  of 
Illinois.  You  know  --  the 
Emaciated  Proclamation. 
When  he  said  "All  men  are 
cremated  equal?" 

Abe  Lyman  said  that? 

These  broken  bottles  were 
cemented  into  the  tops  of 
the  walls  to  keep  the 
slaves  from  escaping. 

Boy,  I  bet  it  was  no  fun 
trying  to  climb  over  those 
bottles. 

No,  but  I'll  bet  it  was  a 
lot  of  fun  emptying  them. 
(LAUGH)  Ha-ha-ha . h'm... 


COMMERCIAL 


1 

2 

3 

4 

5 

6 

7 

8 

9 

10 

11 

12 

13 

14 

15 

16 

17 

18 

19 

20 

21 

22 

23 

24 

25 

26 

27 

28 

29 


#23 


9 


BACK  SIDE  SHOT  -  ACE  AND  ANNCR: 

JANE  5  ft . 

And  now,  back  to  the  Easy 

Aces . 

CU  OF  TV  SET  W/OPTICAL  FILM  ACE: 

14  FT.  OF  FILM  #40  14  ft. 

Hey,  look,  Jane.  I 

recognize  this  part  of  New 

Orleans.  I’ll  bet  you  a 

dollar  that’s  the  French 

Quarter. 

JANE: 

What  kind  of  odds  are  those? 

FULL  SCREEN  -  REST  OF  FILM  ACE: 

#40,  #92,  #41,  #93,  #94, 

#91  98J  ft. 

A  dollar  to  a  quarte--no, 

I  mean  -- 

ANNCR: 

This  is  the  French  Quarter-- 

ACE: 

See,  I  told  you. 

ANNCR : 

Yes,  gay,  mad,  scintillating 

New  Orleans  with  its 

colorful  old  landmarks  -- 

a  bit  of  the  old  world, 

a  bit  of  France;  a  bit  of 

history,  a  bit  of  romance. 

JANE: 

Four  bits  --  and  they  call 

it  the  French  QUARTER? 

ACE: 

A  bit  of  inflation,  I  guess. 

ANNCR : 

The  last  two  centuries  have 

brought  very  little  change 

to  the  French  Quarter. 

JANE: 

Sure  it’s  very  little 

change  --  two  dimes  and 

a  nickel. 

ACE: 

Jane,  why  don't  you  stop 

trying  to  be  funny? 
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JANE : 

ANNCH: 


ACE: 
ANNCR : 


ACE: 


JANE : 


ACE: 

JANE: 


ACE: 

PROD  SHOT  OVER  JANE'S  JANE: 

SHOULDER  9  ft. 


Well,  if  you  wanta  take 
that  chance. 

Here  in  the  gay,  mad, 
scintillating  French 
Quarter  -- 
H'm-h 'm. . . . 

Live  the  old  Creole  families, 
direct  descendants  of  the 
early  French  settlers. 

Their  houses  are 
distinguished  by  high 
balconies  and  ornamental 
iron  grillwork. 

They're  picturesque  houses, 
aren't  they,  Jane.  The 
Creoles  live  in  them  now. 

Oh,  I've  heard  of  those  — 
back  in  the  old  Creoline 
days . 

Jane  —  you're  doing  it 
again. 

What'd  I  do?  What  are  you 
talking  about?  All  I  said 
was 

Never  mind. 

Well,  if  a  person  can't  sit 
in  front  of  her  own 
television  set  --  what  have 


I  got  an  aerial  for? 
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PROD  SHOT  #32  FRONT  ACE  AND 
JANE  5  ft. 

ACE  "ISN'T  THAT  AWFUL" 

FILM  #28,  29,  53,  54,  55 

95i  ft. 


ACE: 


ANNCR : 


ACE: 


JANE: 


ACE: 


JANE: 


Isn't  that  awful? 


. Between  you  and  this 

announcer-- 

As  any  visitor  to  gay,  mad, 
scintillating  New  Orleans 
will  testify,  the  exotic 
dishes  prepared  here  rank 
with  the  finest  in  the 
world.  The  ingredients 
that  go  to  make  up  these 
gay,  mad,  scintillating 
delicacies  are  purchased 
here  in  this  famous  market 
place . 

I  could  go  for  a  gay,  mad, 
scintillating  chopped 
chicken  liver  sandwich 
right  now. 

After  that  wonderful  dinner 
and  bicarbonate  you  just 
had? 

I  hate  to  say  this,  Jane, 
but  that  roast  beef  tonight 
was  burned  to  a  crisp, 

I  know  it  was  burned  but  I 
covered  it  with  that 
wonderful  sauce. 
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ACE:  That  was  Unguent lne  sauce, 

wasn’t  it? 

JANE:  There  you  go  -  casting 

asparagus  at  my  dinners. 

ACE:  Jane  --  you  did  it  again. 

JANE:  Did  what  again?  You're 

always  complaining.  If 
it  isn’t  one  thing  --  it's 
my  dinners. 

ACE:  Alright  --  let's  watch 

this  picture* 

JANE:  And  not  only  my  dinners. 

Last  week  when  we  went  to 
Mrs.  Norris's  for  dinner  — 

ACE:  Oh,  that  was  great.  They 

didn't  serve  till  9  o'clock. 
I  get  hungry  at  6. 

JANE:  Well,  it's  fashionable  to 

eat  late. 

ACE:  Fashionable. 

JANE:  They  do  everything  late. 

Why,  Mr.. Norris  doesn't 
even  get  5  o'clock  shadow 
until  7  o'clock. 
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FILM  #62  36J  ft.  ANNCR : 


ACE: 


JANE: 


ACE: 

JANE: 


OVER  ACE’S  SHOULDER  9  ft.  ACE: 


OVER  JANE'S  SHOULDER  6  ft.  JANE: 


13 

Antoine's  t-  gay,  mad, 
scintillating  Antoine's  — 
probably  the  most  famous 
restaurant  in  America. 

Now,  there's  a  place  where 
they  really  have  food. 
There's  a  place  I'd  like 
to  eat. 

Oh,  sure.  Last  week  when 
we  went  to  a  restaurant 
what  did  you  do? 

I  don't  know.  What  did  I 
do,  Mrs.  Bones? 

Well,  the  first  thing  you 
did  was  insult  the  waiter 
and  then  you  turn  around 
and  argue  with  the  --  Mrs. 
Who? 

What  do  you  mean  --  I 
insulted  the  waiter?  All 
I  said  was,  I  didn't  like 
the  pressed  duck  and  I 
wanted  a  substitute. 

You  know  there's  no 
substitutes  allowed  on  the 


dinner 
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FILM  #64  15  ft.  ACE: 

Well,  all  1  wanted  was 

somebody  to  come  in  and  eat 

it  for  me. 

JANE: 

Honestly,  dear,  the  way  you 

act  sometimes  you  should  be 

hung. 

ACE: 

Hanged. 

JANE: 

No,  hanging's  too  good  for 

you. 

FILM  #52,  51  43  ft.  ANNCR: 

The  famous  Old  Absinthe 

House,  gay, mad 

scintillating  rendezvous  of 

New  Orleans. 

ACE: 

Patio  Night  Club  -  No  Cover 

Charge  —  Entrance  on 

BOURBON  Street  -  ha-ha, 

that's  a  fine  combination  - 

absinthe  and  bourbon  — 

isn't  it,  Jane? 

JANE 

And  another  thing  -  what  was 

the  matter  with  the  pressed 

duck.  It  was  served 

beautifully,  under  glass. 

ACE: 

Yeah  —  under  a  magnifying 

glass . 

JANE: 

Every  time  we  go  out 

someplace  you  make  a  scene. 

You  gotta  act  swave  -  you 

have  no  subway  faire. 
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ACE: 


ANNCR : 


JANE: 


ACE: 


JANE: 

ACE: 


JANE: 


ACE: 


With  the  prices  they  charge 
I'm  lucky  to  have  subway 
fare. 

And  of  course,  there  is 
nothing  gayer,  madder  or 
more  scintillating  in  New 
Orleans  than  the  gay,  mad, 
scintillating  Mardi  Gras. 
Visitors  come  from  all  over 
the  world  to  attend  this 
festive  spectacle. 

Oh,  I  remember  this.  The 
New  Orleans  Mardi  Grass. 
They  have  that  every  year, 

I  didn't  know  they  had  it 
in  New  Orleans,  though. 

Yes,  they  do.  And  it's 
not  Mardi  GRASS,  it's 
Mardi  GRAS. 

Gras? 

That's  right.  Mardi 
GRAS.  Sort  of  a  carnival. 
Oh,  I  love  carnivals.  We 
used  to  have  carnivals 
back  home. 

Yeah,  look  at  those  crowds. 


29 


1 

2 

3 

4 

5 

6 

7 

8 

9 

10 

11 

12 

13 

14 

15 

16 

17 

18 

19 

20 

21 

22 

23 

24 

25 

26 


16 


JANE: 


ACE: 

JANE: 


ACE: 

JANE: 


ACE: 

JANE: 


ACE: 

JANE: 

ACE: 


JANE: 


Oh,  yes,  crowds.  We  used 
to  go  out  and  dance  and 
sing  and  tear  up  handfuls 
of  Confederates  and  throw 
it  in  the  air  — 

Not  down  in  New  Orleans 
you  wouldn’t. 

Oh,  yes,  I  would.  You 
know  me.  When  I  get  into 
those  carnivals  I'm 
completely  uninhabited. 
Nobody  home. 

Oh,  no,  nobody  stays  home. 
They're  all  out  there  having 
fun.  Eating  hot-dogs,  candy 
on  a  stick,  drinking 
lemonade,  GLAH  after  GLAH  - 
Glah  after  glah? 

Yes .  When  I  said  it  was 
grass,  didn't  you  say  it 
was  grah? 

Yah. 

Then  it's  glah  after  glah. 
Jane,  you  and  your  comical 
stuff.  You're  just  hitting 
on  all  two  today,  aren't 
you? 

Now,  just  a  minute,  dear. 


No  sarcasm 
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ACE: 

JANE: 


ACE: 

JANE: 

ACE: 

JANE: 

ACE: 

JANE: 

ACE: 


ANNCR : 

ACE: 

JANE: 

ACE: 
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I'm  not  being  sarcastic, 

I  don't  like  that  tone  in 
your  eye.  Now,  listen 
here,  my  tar-feathered 
friend. 

Oh,  Jane,  there  you  go. 
You're  doing  it  again. 

Doing  what  again? 

You're  so  gay. 

Dear,  stop  it. 

You're  so  scintillating.. 

I'm  getting  mad. 

Well,  that  completes  the 
set.  You  can  sit  over 
there  in  the  corner  with 
that  announcer. 

And  so  we  say  farewell  to 
gay,  scintillating  New 
Orleans . 

Not  mad? 

Yes,  I  am.  And  I'm  gonna 
stay  good  and  mad  until  you 
say  I'm  sorry. 

All  right,  I'm  sorry. 
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PROD  SHOT  #47  -  FROM 
60  to  70  10  ft 

DISSOLVE  OUT  AED 
MUSIC  UP 


CREDITS  20  ft. 


JANE:  Not  to  me.  To  that 

waiter, 

ACE;  Isn't  that  awful, 

JANE:  There  was  nothing  wrong 

with  that  pressed  duck. 
Suppose  his  sleeves  were 
rolled,  I  don't  get  mad 
very  often  but  when  I 
do,  and  how,,. 
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EASY  ACES  TV  -  #24 
COSTUME  NO.  3 

EASY  ACES  TITLE  SHOT  16£  ft. 
COMMERCIAL 


EASY  ACES  SHOT  5  ft. 

ANNCR : 

And  now  to  the  Easy  Aces 

BACK  SIDE  SHOT  W/ALL  THREE 

PROD  #28  -  FROM  16  to  22 

JANE: 

What's  this  next  program 

6  ft. 

we're  gonna  watch,  dear? 

DOLLY  SHOT  -  BACK  W/OPTICAL 
TITLE  "CANADIAN  HOLIDAY" 

ACE: 

There  it  is .. .Canadian 

TO  CU  OF  TV  SET  4  ft. 

Holiday. . . . 

CU  OF  TV  SET  W/OPTICAL  TITLE 
"CANADIAN  HOLIDAY  13  ft. 

JANE: 

Oh,  a  Canadian  Holiday. 

That's  what  we  oughta  do 

dear.  Take  a  Canadian 

Holiday.  Let's  take  one 

in  Mexico. 

ACE: 

A  Canadian  Holiday  in  M- 

PROD  SHOT  -  FRONT  -  MOTHER 
ALONE  6  ft . 

JANE: 

How  about  you.  Mother? 

Wouldn't  you  like  to  come 
along  with  us  on  a  holiday. 

PROD  SHOT  -  OVER  MOTHER'S  MOTHER:  What  I  want  doesn't  matter, 

SHOULDER  #67  -  TAKE  1  - 

FROM  12  to  40  28  ft.  Janie.  I  used  to  take 

holidays  any  time  I  wanted 
to.  I  used  to  be 
independent,  now  I'm 
dependent  on  other  people, 
so  as  a  dependent  it  doesn't 
matter  what  I  want.  But  I 
won't  be  a  dependent  long,, 
because  soon  I'll  be  taking 
that  last  great  holiday  of 
them  all,  upstairs. 


m 


2 


1  PROD  SHOT  -  FRONT  -  MOTHER 

ALONE  5  ft . 

2 

3  PROD  SHOT  -  OVER  JANE’S 

SHOULDER  7  ft . 

4 

5 


7  BACK  SHOT  -  ACE  AND  JANE 

W/OPTICAL  TITLE  "CANADIAN 

8  HOLIDAY"  12  ft. 

9 

10 
11 
12 

PROD  SHOT  OVER  JANE'S 

13  SHOULDER  #66  -  B'ROM  43 

TO  53  10  ft. 

14 

15 

PROD  SHOT  OVER  ACE’S 

16  SHOULDER  8  ft. 

17 

18 

CU  OF  TV  SET  W/OPTICAL 

19  FILM  #2  5i  ft. 

20 

FULL  SCREEN  -  FILM  #1  -  19i  ft 

21 

22 

23 

24 

25 

26 

27 

28 


ACE:  H’m  —  Independence  Day 

in  the  sky. 

JANE:  Now,  listen,  dear,  didn't 

you  promise  me  last  year 
that  we  were  gonna  take  a 
long  holiday? 

ACE:  Check. 

JANE:  And  we  didn't  go,  did  we? 

ACE:  Check. 

JANE:  So  can  we  go  this  summer? 

ACE:  Check. 

JANE:  And  we  can  take  Mother,  too? 

-....  (PAUSE) ...  .1  knew  that 
check  would  bounce. 

ACE:  Jane,  let’s  watch  this 

television  program  and  have 
a  vicarious  holiday. 

JANE:  Oh,  Vicarious  --  who  wants 

to  go  there? 

ANNCR:  We  began  our  Canadian 
Holiday  from  Montreal. 

JANE:  Oh,  it’s  that  wonderful 

announcer  again. 

ANNCR:  We  could  have  started  our 
holiday  from  Toronto  but 
circumstances  found  us 
starting  from  Montreal. 

ACE:  What  circumstances  —  what’s 

he’s  talking  about? 
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#24 


3 


PROD  SHOT  OVER  MOTHER'S 
SHOULDER  16  ft . 


PROD  SHOT  -  ACE  FRONT  ALONE 
SHAKING  HEAD  -  #46  -  TAKE  1 
FROM  45  TO  48  3  ft. 

PROD  SHOT  OVER  MOTHER'S 
SHOULDER  6  ft . 


PROD  SHOT  CU  MOTHER  FRONT 
ALONE  4  ft , 

FILM  #18,  7  34i  ft. 


MOTHER:  Oh,  I  was  in  Montreal, 

Janie.  Years  ago  with  your 
father.  He  was  working  so 
hard,  and  I  made  him  take 
a  holiday  so  he  would  live 
longer  and  enjoy  life  may 
he  rest  in  peace. 

ACE:  H'm.... 


MOTHER:  And  I'll  always  remember 
Montreal  because  I  broke 
an  ankle  there. 

ACE:  Really?  Whose? 

ANNCR:  Leaving  Montreal,  we  could 
have  gone  straight  on 
through  to  Quebec,  but  due 
to  circumstances,  we  drove 
liesurely  along  the 
countryside  -- 

ACE:  What's  with  this 

circumstance? 

ANNCR:  And  we  tarried  for  a  while 
in  Trois  Riviers. 

MOTHER:  Oh,  Trois  Riviers.  It's 
such  a  beautiful  little 
spot  —  a  bit  of  old  France. 
I  had  a  tooth  pulled  there. 

ACE:  Oh,  French  extraction. 
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#24 

FILM  #75 


FILM  #3 


FILM  #4,  5,  6, 
12,  13,  15,  16 


17  J  ft, 


6  ft. 


8,  9,  10,  11, 

87  ft. 


ANNCR :  And  so  we  continued  our 

Canadian  Holiday  from  Trois 
Riviers  to  Quebec.  I  would 
have  liked  to  have  taken 
in  the  sights  of  Toronto, 
but  due  to  circumstances, 
we  decided  to  go  straight 
through  to  Quebec. 

ACE:  This  guy's  having  a  fine 

holiday.  He  doesn't  go 
anyplace  he  wants  to  go, 
ANNCR:  Quebec  --  quaint  Quebec. 
MOTHER:  Oh,  Quebec'.  I  'remember 

Quebec.  I  had  my  appendix 
taken  out  there . 

This  thing  is  beginhing 
to  sound  like  an  organ 


4: 


A 


ft  recital. 

ft 

:  You  see,  dear.  Mother  took 
this  trip.  She  har$  such  a 
wonderful  time.  Why  don't 
we  go? 

ACE:  I've  already  had  my  appendix 

out . 

JANE:  No,  I  mean  for  a  Canadian 

Holiday.  We  don't  have  to 
go  to  Mexico  for  a  Canadian 
Holiday.  We  can  go  to 
Quebec. 


m 

i 


2 

3 

4 

5 

6 

•7 

( 
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25 

26  FILM  #19,  20,21,  22,  43, 

57  33i  ft. 

27 

28' 

29 


5 

ACEi  Well,  that’s  a  little 

radical,  but  maybe  we’ll 
go  this  summer. 

JANE:  Oh,  you  do?  Mother,  did 

you  hear  that?  We'll  all 
go  on  a  Canadian  Holiday. 

ACE:  No,  Jane,  your  Mother’s 

already  been  there. 

MOTHER:  Oh,  I’d  love  to  revisit 

those  old  Canadian  cities 
again. 

ACE:  And  pick  up  some  old  spare 

parts.  Mother? 

MOTHER:  What? 

ACE:  No,  Jane,  the  trip  is  off. 

JANE:  But,  dear,  you  just  said 

we  could  all  go. 

ACE:  Well,  due  to  circumstances-- 

JANE:  What  is  this  —  everybody's 

got  circumstances! 

ACE:  Well,  I  might  as  well  be 

truthful,  Jane. 

JANE:  Oh,  Truth  and 

Circumstances.  Alright 
for  you. 

ANNCR:  Leaving  Quebec,  we 

traveled  northwards  towards 
Gaspe.  I  had  planned  to  go 
to  Ottawa,  but  we  decided 
to  go  to  Gaspe  Instead. 
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FILM  #76,  77,  78,  79,80 

45i  ft. 
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12 
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15 

16 
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18 


19 

20 


21 
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23 
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26 


27 
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ACE:  Circumstances  again. 

JANE:  Where  Is  he  going  now? 

ACE:  Gaspe. 

MOTHER:  I  remember  Gaspe. 

Beautiful.  I  had  a  very 
severe  attack  of 
indigestion  there. 

ACE:  Gaspe.  That  figures. 

ANNCR:  Gaspe  was  the  earliest 
known  region  in  Canada. 

It  was  discovered  in  1534 
by  Jacques  Cartier. 

JANE:  1534 i  My  goodness i  Let’s 

see  --  4  from  ought  you 
cannot  take  -- 

ACE:  That’s  over  400  years  ago, 

Jane.  That’s  when  this 
man  discovered  Canada. 

JANE:  Well,  look  how  big  it  is. 

How  could  he  miss  it?  Who 
was  it,  did  you  say? 

ACE:  Cartier.  Jacques  Cartier  — 

he  came  over  from  — 

JANE:  From  Fifth  Avenue  —  I  know. 

ACE:  Yeah  --  That’s  his  monument 
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#24 


FILM  #81,  82,  83,  84  25  ft.  ANNCR: 

I  had  wanted  to  stay  in  the 

city  and  visit  some  of  the 

historical  points,  but  due 

to  circumstances,  we  decided 

to  visit  an  Indian  Village, 

so  we  did. 

ACE: 

What  is  with  that  guy  -- 

everything  is  we  We  did 

this  —  we  did  that. 

JANE: 

Yes.  He  sounds  like  he’s 

got  pluralcy,  doesn’t  he? 

ACE: 

Yeh. . .pluralcy. 

FILM  #28,  29,  30,  31,  32 

23  ft.  ANNCR: 

The  Indians  of  Gaspe  are 

very  few,  but  they  are  an 

industrious  lot.  They  keep 

themselves  busy  making 

wicker  baskets  which  they 

sell  to  tourists. 

JANE: 

You  see,  dear,  if  we  went 

on  a  Canadian  Holiday,  we 

could  bring  home  one  of 

those  baskets  as  a  pimento 

of  our  trip. 

ACE: 

Make  mine  with  mustard. 

FILM  #33,  34,  35  Us  ft.  JANE: 

Oh,  it’s  like  talking  to  a 

deaf  wall. 

ANNCR : 

Another  industry  is  the 

weaving  of  homespun  material. 
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PROD  SHOT  OVER  MOTHER* S 
SHOULDER  13  ft . 


FILM  #36  AND  WIPE  6  ft. 


FILM  #37,  38,  39,  40,  4l, 
42,  AND  WIPE  25ift. 


PROD  SHOT  -  CU  MOTHER  FRONT 
ALONE  5  ft . 


PROD  SHOT  -  OVER  MOTHER'S 
SHOULDER  #67  -  FROM  49  TO 
59  10  ft. 


MOTHER:  Oh,  I  remember  seeing  that. 

It  must  have  been  that  same 
woman,  too.  I  wasn*t 
feeling  very  well  and  she 
gave  me  a  sip  of  wine  and 
we  sat  there  and  talked... 
She  was  spinning-- 

ACE:  And  you  were  weaving  — 

ANNCR:  Woodcarving  is  another 

native  industry.  They  are 
experts  at  carving. 

MOTHER:  He  calls  that  carving 

expert.  There  was  a  doctor 
in  Gaspe  who  took  out  one 
of  my  tonsils  -- 

ACE:  Just  one? 

MOTHER:  The  other  one  fell  out  in 
Quebec . 

ACE:  OhJ 

JANE:  Oh,  were  you  in  Gaspe 

Peninsula,  Mother? 

MOTHER:  Oh,  I  was  all  over  Canada. 

ACE:  Yeah.  Parts  of  you  still 

are  1 


COMMERCIAL 


#24 


9 


1  BACK  SIDE  SHOT  -  THREE  5  ft.  ANNCR: 

2 


3  CU  OF  TV  SET  W/OPTICAL 


4 

FILM  #108 

4  ft. 

5 

FULL  SCREEN  FILM  #109,  110, 

6 

111,  112, 

113,  H4,  113, 

7 

116,  117 

67  ft. 

8 

9 

10 
11 

12 

13 

14 
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16 
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19 

20 
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24 

25 

26 

27 

28 


ANNCR: 


ACE: 


JANE: 


ACE: 

JANE: 


ACE: 

JANE: 
ACE: 
MOTHER : 
ACE: 


And  now  back  to  the  Easy 
Aces , 

And  so  we  continue  on  our 
Canadian  Holiday... 

We  had  hoped  to  stop  at 
New  Brunswick,  Which  was 
on  our  itinerary,  but  due 
to  circumstances  we  found 
ourselves  on  a  boat 
on  route  to  Nova  Scotia. 
Circumstances.  Wanted  to 
go  to  New  Brunswick  so  he 
went  to  Nova  Scotia.  I 
don't  understand  what  -- 
I  don't  understand  why  he 
wanted  to  go  to  New  Jersey. 
New  Jersey! 

Didn't  he  say  New 
Brunswick? 

Jane,  there's  a  New 
Brunswick  in  Canada. 

Oh,  that  lend- lease. 

Yeah, . , 

I  was  in  Nova  Scotia,  too. 
What  happened  to  you 
there.  Mother? 
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#24 


10 


1 

2 

3 

4 

5 

6 

7  PROD  SHOT  CU  OP  JANE 

8  FRONT  LAUGHING  6  ft. 

9 


10  FILM  #118, 

11 
12 

13 

14 

15 

16 

17 

18 

19 

20 
21 
22 

23  FILM  #121, 

24 

25 

26 

27 

28 
29 


119,  120  29  ft. 


54,  55,  56 
23i  ft. 


MOTHER : 


ACE: 


JANE: 

ACE: 


JANE: 


ACE: 

ANNCR: 


ACE: 


When  I  got  off  the  boat 
at  Nova  Scotia  I  was  so 
sick  and  there  wasn't  a 
doctor  available. 

All  that  aalmon  and  no 
surgeon. 

(LAUGHS)  Ha  -  ha  -- 
Oh,  you  liked  that  one, 
huh,  Jane? 

(LAUGHS)  Yes,  tooth 
pulled  --  French 
extraction. 

Oh,  that  one. 

Lunenberg,  Nova  Scotia, 
is  one  of  the  greatest 
fishing  ports  on  the 
continent.  Nova  Scotia 
salmon  is  a  delicacy  known 
throughout  the  world. 

Also  caught  in  great 
abundance  here,  are 
herring,  mackerel  and  cod.. 
The  codfish  are  split 
open,  cleaned  and  dried  in 
the  sun  until  they  are 
just  as  hard  as  a  board. 
Codfish  as  hard  as  a 
board.  Who  ever  heard 
of  that? 


#24 
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1 

2 

3  PROD  SHOT  #46  -  TAKE  1 

4  FROM  87-8  to  93-8  ACE  CU 

5  FRONT  LAUGHING  6  ft. 


6  FILM  #124, 

7 

8 

9 

10 
11 

12 

13 

14 

15 

16 

17 

18 

19 

20 
21 
22 

23 

24 

25 

26 

27 

28 
29 


125,  126,  127 
6l  ft. 


JANE: 


ACE: 


JANE : 
ACE: 

JANE : 
AN  NCR : 


JANE: 


ACE: 

ANNCR: 


JANE: 


ACE: 

ANNCR: 


JANE: 


Dear,  you  never  heard  of 
cod-hoard? 

Uh  --  cod-board.... 

(LAUGHS)  Ha- ha- ha . 

Oh,  you  liked  that,  huh? 
Yes... New  Brunswick  -- 
lend-lease . . . 
j  Oh,  that  one... 

Many  quaint  little  farms 
dot  the  fertile 
countryside. . .Here  is  a 
potato  digging  machine... 
Oh,  is  this  where  the 
Idaho  potatoes  come  from? 
Yes,  Idaho  potatoes,  Jane.. 
Potatoes  have  LONG  been 
a  source  of  revenue  on 
this  island. 

Oh,  no,  dear,  it's  Lorig 
Island  Potatoes.  And  you 
said  it  was  Idaho. 

Shame  on  me. 

This  resourceful  farmer 
started  with  only  a  half 
dozen  potatoes .. .now  look 
at  his  crop. . . 

Isn't  Nature  wonderful, 
dear?  You  plant  potatoes 
and  barrels  come  up. 


#24 
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1 

ACE: 

No,  Jane,  they  leave  the 

2 

potatoes  lying  around  in 

3 

the  sun  until  they  get 

4 

hard  as  a  board.  You've 

5 

heard  of  potato-board. 

X" 

o 

7  FILM  #128,  129,  130  31  ft. 

JANE : 
ANNCR: 

haven't  you? 

Oh. . . . 

Apples  are  another 

8 

product  of  the  farm... 

9 

ACE: 

You  see,  that  girl  lies 

10 

around  in  the  sun  till  she 

11 

gets  hard  as  a  board. 

12 

You've  heard  of  .  •  • 

13 

bored-girls . 

14 

JANE: 

Oh. .  . 

15 

ACE: 

Boy,  they  sure  have  a  lot 

16 

of  apples  up  there  --  they 

17 

practically  grow  on 

18 

trees,  don't  they, .. ha-ha. , 

19 

Get  it,  Jane? 

20  PROD  SHOT  OVER  JANE'S 

JANE: 

Now,  just  a  minute,  dear. 

21  SHOULDER  10  ft. 

22 

23 

24 

25  PROD  SHOT  OVER  ACE'S 

26  SHOULDER  6  ft. 

27 

28 


ACE: 


let’s  review  the  bidding. 
I’ve  heard  of  bored  girls, 
but  what  are 
potato-boards? 

Those  are  the  potato 
pancakes  your  mother 
makes . 
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1  PROD  SHOT  CU  MOTHER 

2  FRONT  ALONE  10  ft. 

3 

4 

3 

6 

7 

8  FILM  #131,  132,  133, 

9  134  85  ft. 
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13 

JANE:  He  didn't  mean  it, 

Mother.  Dear,  say  you're 
sorry  for  the  terrible 
things  you  said  about 
Mother ' s  pancakes . 

ACE*  I'm  sorry  about  Mother's 

terrible  pancakes . 

JANE:  Well,  I  should  hope.,. 

ANNCR:  No  visit  to  Nova  Scotia 

is  complete  without  a 
stopover  at  the  Bay  of 
Fundy  where  the  tides  are 
the  highest  in  the  world... 
A  tremendous  arm  of  water 
forces  its  way  inland  as 
though  through  a  funnel 
and  creates  tides  ranging 
from  30  feet  low  to  103 
feet  high. . . 

JANE:  That's  interesting,  isn't 

it,  dear?  What  did  he 
say? 

ANNCR:  The  rush  of  the  waters  is 

so  violent  that  they  flow 
upstream  and  downstream 
at  the  same  time. 

ACE:  Upstream  and  downstream  at 

the  same  time?  I  never 

heard  of  that. 
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1 

.2 

3 

4 

5 

6 

7 

8 

9 

10 
11 


N» 


12 


13 

14 


51 

16 


17 

18 

19 

20  FILM  #135,  136  17  ft. 


21 

22 


23 

24 

25 

FILM  #137,  140  17  ft. 

26 

27 

28 
29 


JANE:  I  never  heard  of 

potato-hoard. 

ACE:  Look  at  the  water  -  part 

of  it's  going  upstream 
and  part  of  it's  going 
downstream, 

JANE:  H'm,  That  water  doesn't 

know  whether  it's  coming 
or  going. 

ACE:  That's  the  first  time  I 

ever  saw  that.  That's  an 
interesting  sight,  isn't 
it? 

ANNCR:  From  the  swirling,  violent 

onrushing  waters  of  this 

high  tide  it  is  difficult 

to  imagine  the  change 

that  takes  place  twice  a 

day  when  the  tide  goes 

out., . But  here  it 

is,  low  tide ...  Peaceful 

coves  and  fish  traps  are 

deserted. . .Mud  flats  have 

taken  their  place. . .Ships 

are  resting  on  the  mud.. 
But  watch  now,  for  the 

phenomenon  which  takes 
place... the  tide  comes 
rushing  in  --  a  solid  wall 
of  water  from  three  to  six 


#24 

15 

1 

ACE: 

Look  at  that! 

2 

ANNCR: 

It  has  already  come  twenty 

3 

miles  and  is  gathering 

4 

momentum  as  it  goes . . . 

5 

FILM  #148  10  ft. 

Afloat  once  again  is  the 

6 

ship  we  saw  hut  a  moment 

7 

before  resting  on  the 

8 

mud  flat . . . 

9 

FILM  #138,  139,  141, 

ACE: 

Well,  that  was 

10 

142, 

143,  144,  145 

interesting,  wasn't  it. 

11 

63 

ft. 

Jane?  The  way  the  tide 

12 

went  out  and  the  way  it 

13 

came  back  in  again? 

14 

MOTHER : 

I  remember  seeing  that. 

15 

Jane.  I  was  there. 

16 

JANE: 

Vlas  it  exciting.  Mother? 

17 

"i 

MOTHER : 

Well,  to  tell  you  the 

18 

truth,  Janie,  I  didn't  pay 

19 

too  much  attention  to  it. 

20 

That's  where  I  had  my 

21 

fatal  operation. 

22 

ACE: 

What?  You  had  a  fatal 

23 

operation? 

24 

MOTHER : 

Yes.  Right  after  the 

25 

operation  the  doctor  died. 

26 

ACE: 

Oh,  no.., 

27 

28 

29 
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1 

2 

3 

4 

5 

6 

7 
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9 

10 
11 
12 

13 

14 

15  FILM  #109,  110,  111, 

16  112  --  15  ft. 

17 

18 

19 

20 
21 

22  FILM  #74  8J  ft. 

23 

24 

25 

26 

27 

28 


JANE:  That's  what  we  oughta  do, 

dear.  Plan  a  nice,  long 
vacation.  That's  what  I'm 
gonna  do.  I'm  gonna  put 
my  head  together  and  work 
out  something. 

ACE:  And  call  it  Operation 

Vacation. 

JANE:  Wouldn't  you  like  to  go 

someplace  with  me,  dear? 
ACE:  Yes,  I  would. 

JANE:  Well,  then,  let's  the 

three  of  us  go  someplace. 
ACE:  No,  I  wouldn't, 

ANNCR:  And  so,  we  concluded  our 

Canadian  Holiday  and  made 
our  way  homeward.  I  would 
have  liked  to  have  visited 
Saskatchewan,  but  due  to 
circumstances  -- 
ACE:  C ircumstances , again  -- 

ANNCR:  The  three  of  us  got  into 

ou£  car  and  started  for 
home  --my  wife,  my 
mother-in-law  and  I. 
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1  PROD  SHOT  -  CU  OF  MOTHER 


ACE: 


Oh,  the  circumstance. 

I  get  it  1 . Do  you 

get  it,  Circumstan--  I 


2  FRONT  ALONE  MAKING  FACE 


3  AT  AC  E 


9  ft. 


4 

5 

6 


JANE:  Dear,  stop  that. 


Mean  --  Mother?  Ha-ha 


7  CREDITS 

8 


20  ft 


9  COMMERCIAL 
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EASY  ACES  TV  #25 

1  COSTUME  NO.  2 

2  EASY  ACES  TITLE  SHOT  16|  ft. 

3  COMMERCIAL 

4  EASY  ACES  SHOT  5  ft. 

5 

6  PROD  SHOT  -  BACK  SHOT 

7  W/OPTICAL  TITLE  "BRAZIL" 

8  15  ft. 

9 


10 

11 

12 

13  PROD  SHOT  OVER 

14  JANE’S  SHOULDER  12  ft. 

15 

16 

17 

18 

19  PROD  SHOT  OVER 

20  ACE'S  SHOULDER  9  ft. 

21 
22 

23  PROD  SHOT  -  BACK  SIDE 

24  SHOT  -  15  ft. 

25 

26 

27 

28 

29 


ANNCR: 


ACE: 


JANE: 


ACE: 
JANE : 


ACE: 


JANE: 


ACE: 


JANE: 


And  now,  to  the 
Easy  Aces . . 

Where's  your  mother,  Jane? 
Isn't  she  gonna  watch  this 
television  show  with  us? 
No.  She  can’t.  She’s  in 
her  room.  She's  having 
one  of  her  had  spells. 

Oh,  sick  again,  huh? 

Oh,  no,  she  feels  fine. 
She's  fat  as  a  fiddle. 
She's  writing  my  sister 
Ethel  a  letter.  She's 
having  trouble  with  the 
spelling  -- 
Having  one  of  her  bad 
spells... I  see.  Well, 
then  she's  gonna  miss  this 
television  program. 

My  sister  Ethel  just  had 
another  little  baby,  you 
know. 

Oh,  a  little  stranger 
arrived,  huh? 

No,  it's  her  own  child. 


2 


*  #25 


1 

PROD  SHOT 

OVER  ACE'S 

ACE: 

Well,  congratulations.  Is 

2 

SHOULDER 

6  ft. 

it  a  boy  or  a  girl? 

3 

PROD  SHOT 

-  BACK  SHOT 

JANE: 

% 

Yes. 

4 

W/OPTICAL  TITLE  'J  BRAZIL" 

ACE: 

Whaddaya  mean,  yes?  Is  it 

5 

24  ft. 

a  boy  or  a  girl? 

6 

JANE: 

We  don't  know  yet.  That's 

7 

why  Mother's  having  trouble 

8 

with  the  letter.  She 

9 

doesn't  know  whether  she's 

10 

a  grandmother  or  a 

11 

grandfather. 

12 

ACE: 

Um-hm. . .Look,  Uncle  Jane, 

13 

DOLLY  SHOT 

TO  FULL  SCREEN 

■■aft  -  ** 

let's  watch  this  television 

14 

W/OPTICAL  TITLE  "BRAZIL" 

show. . . 

15 

6  ft. 

16 

FULL  SCREEN  -  FILM  #17,  33 

ANNCR : 

BrazilJ  Brazil,  the 

17 

18,  19 

72  ft. 

coffee-pot  of  the  world. 

18 

ACE: 

.  f 

Oh,  that  drip  is  back  again. 

19 

JANE: 

Oh,  you  mean  that  announcer. 

20 

I  like  him.  He  explains 

21 

everything  so  clearly.  He 

22 

makes  everything  so  simple. 

23 

ACE: 

Yes,  isn't  he? 

24 

JANE: 

What? 

25 

ACE: 

I  say,  yes,  he  is  distinct. 

26 

27 

28 
29 


#25 
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1  JANE : 

Oh,  he  does  not.  You’re  just 

2 

jealous  because  he  has 

3 

such  a  tall,  good-looking 

4 

voice  with  wavy  hair  and 

5 

broad  shoulders. 

6  '  ACE: 

I’ve  always  wanted  a  voice 

7 

with  wavy  hair  and  broad 

8 

shoulders , 

9  ANNCR : 

We  are  on  our  way  down  to 

10 

the  heart  of  the  coffee 

11 

country  in  Brazil,  but  we 

12 

stop  for  a  day  to  take  in 

13 

the  sights  of  Rio  de 

14 

Janeiro,  Beautiful, 

15 

romantic  Rio. 

16  JANE : 

Oh,  Rio  --  where  all  the 

U 

girls  go  for  their 

18 

divorces,  isn’t  it,  dear? 

19  ACE: 

No,  Jane,  that’s  Reno,  and 

20 

there’s  a  train  leaving 

21 

Grand  Central  at  -- 

22  ANNCR: 

Rio  de  Janeiro,  the  capital 

23 

of  the  coffee  pot  of  the 

24  FILM  #97,  20,  21,  22  79  ft. 

world .  and  the  first 

25 

thing  we  notice  in  the 

26 

distance  is  Sugar  Loaf 

27 

Mountain. . . 

28  ACE: 

29 

That’s  a  funny  name  for  a 

mountain. , Sugar  Loaf. . , 

29 


#25 
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7 
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10 
11 
12 

13 

14 

15 

16 

17 

18 

19 

20 
21 
22 

23 

24 

25 

26 

\ 

2  i 
28 
29 


JANE:  Well,  with  all  that  coffee 

around  they  need  a  mountain 
of  sugar.  Personally,  I 
never  take  sugar  in  my 
coffee, 

ACE:  I  know. 

JANE:  The  doctor  told  me  to  cut 

out  sugar. 

ACE:  I  know. 

JANE:  That  was  the  doctor  that  got 

so  fresh  with  me.  You 

remember  that  old 
Dr.  Bradley,  the  time  I 
told  you  he  got  so  fresh. 

ACE:  I  didn’t  know  about  that. 

What  do  you  mean,  he  got 
fresh  with  you? 

JANE:  He  kept  whispering  sweet 

nothings  in  my  ear.  He  said 
"No  sugar,  no  candy,  no 
cake" . . . 

ACE:  Sweet  nothings  ...  yeah. . . 

JANE:  But  I  took  his  advice  and 

I’ve  stuck  to  it  all  these 
weeks . 

ACE:  Well,  Jane  you  should  be 

©osgr&nulated. 

JANE:  You  do?  Oh,  dear,  you're 


so  sweet. 


#25 


5 


1 

ACE: 

You  do? 

2 

JANE: 

Yes,  I  do. 

3 

ACE: 

Well  enough  of  this 

4 

refined  talk,  Jane.  Let’s 

5 

watch  the  rest  of  thfs 

6 

television  show. 

7  FILM  #45,  42,  96,  38, 

AN  NCR : 

In  this  view  of  the  skyline 

8  40,  41,  43,  44  99  ft. 

of  Rio  one  can  appreciate 

9 

why  Rio  de  Janeiro  is 

10 

socially  and  commercially 

11 

1 

the  most  important  city  in 

12 

South  America  except 

13 

Buenos  Aires . 

14 

ACE: 

Which  has  twenty  eight. 

15 

JANE : 

What  did  you  say?  Who  has 

16 

twenty- eight? 

17 

ACE: 

January,  Buenos  Aires, 

18 

March,  April,  May  and  all 

19 

the  rest  have  thirty-one. 

20 

JANE: 

Oh,  sure. 

21 

ACE: 

What? 

22 

JANE: 

I  don’t  remember.  What  were 

23 

we  talking  about? 

24 

ANNCR : 

Beautiful  palms  line  the 

25 

streets  of  Rio  de  Janeiro. 

26 

JANE: 

Oh,  yes.  Rio  de  Janeiro.  I 

27 

remember  reading  about 

28 

these  palms. 

29 

ACE: 

Oh,  a  palm- reader,  eh? 

#25 


6 
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3 
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10 

11 

12 

13 

14 

15 

16  PROD  SHOT  OVER  JANE'S 

17  SHOULDER  -  10  ft. 

18 

19 

20 

21  PROD  SHOT  OVER  ACE'S 

22  SHOULDER  -  16  ft. 

23 

24 

25 

26 

27 

28 


JANE:  Yes  -  no  -  I  mean  --  ha-ha 

ha  -  oh,  that  vas  a  joke. 

ACE:  You're  quite  generous,  Jane. 

JANE:  You're  welcome.  Ha-^  ha-ha  - 

palm  reader.  That  reminds 
me.  Did  I  ever  tell  you 
about  the  time  I  went  to 
that  fortune  teller? 

AC’E:  What  happened? 

JANE:  Oh,  she  told  me  some  of  the 

most  embarrassing  things. 

Was  my  palm  red.' 

ACE:  Yes  --  no  --  I  mean  -- 

ha-ha-ha,  oh,  that  was  a 
--  joke? 

JANE:  Oh,  you  always  make  fun  of 

me  when  I  talk  about  going 
to  a  fortune-teller.  Don't 
you  believe  in  fortune 
telling? 

ACE:  Oh,  sure  I  do.  I  had  my 

fortune  told  on  one  of  those 
penny  weighing  machines 
yesterday.  A  card  came  out- 
said,  "You  are  a  brilliant 
businessman,  and  have  the 
faculty  of  becoming  a  leader 
among  men" . 


29 


#25 
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1 

PROD  SHOT 

OVER  JANE'S 

JANE : 

There  -  you  see?  Isn't  that 

2 

SHOULDER  i 

5  ft. 

nice? 

3 

PROD  SHOT 

OVER  ACE'S 

ACE: 

Yes .  Then  I  turned  the 

4  ' 

SHOULDER 

-  8  ft . 

card  over  and  it  said 

5 

"Weight  -  42  pounds". 

6 

PROD  SHOT 

OVER 

JANE: 

Forty  two  pounds.  My 

7 

JANE'S  SHOULDER  6  ft. 

goodness!  Did  you  have 

8 

your  coat  off? 

9 

FILM  #49, 

50,  36,  37 

ACE: 

Uh  --  yeh. . . 

10 

58£  ft. 

ANNCR: 

At  the  end  of  this  Avenue 

11 

Of  Palms  is  the  Palace  of 

12 

the  President  where 

13 

tourists  come  to  visit 

14 

twice  a  day. 

15 

JANE : 

Oh,  the  old  two-a-day 

16 

Palace. 

17 

ACE: 

Yeah... the  old  vaudeville. 

18 

* 

JANE : 

Remember  Georgie  Jeckyl 

19 

and  Horace  Hyde. 

20 

ACE: 

Yeah  -  Jeckyl  and  Hyde... 

21 

JANE : 

George  Burns  and  Fred 

22 

Allen. . . 

23 

ACE: 

Yeah  -  Burns  and  Allen  -- 

24 

JANE : 

A1  Jolson  and  Van  Johnson  - 

25 

ACE: 

Yeah  --  Jolson  and 

26 

Johns on ... and  don't  forget 

27 

Stalin  and  Molotov  -- 

28 

JANE: 

Who  are  they? 

29 

ACE: 

The  Marx  Brothers . 

#25 
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1 

JANE : 

The  Marx  Brothers l  How 

2 

did  we  start  talking  about 

3 

that?  What's  that  got  to 

4 

1 

do  with  South  America.? 

5 

ACE: 

Gaucho  Marx? 

6 

PROD  SHOT  ACE  &  JANE 

JANE: 

Oh,  yes . (LAUGHS) 

7 

FRONT  "OH  DEAR  YOU  RE 

Ha-ha-ha. . .Oh,  dear,  you're 

8 

SO  REPULSIVE"  8  ft. 

so  repulsive. 

9 

ACE: 

(LAUGHS)  Ha-ha-ha... 

10 

H'm. 

11 

12 

COMMERCIAL 

13 

14 

BACK  SIDE  SHOT 

ANNCR: 

And  now  back  to  the  Easy 

15 

ACE  &  JANE  5  ft. 

Aces . . . 

16 

CU  OF  TV  SET  W/OPTICAL 

17 

FILM  #66  7  ft. 

ANNCR: 

Here  is  the  coffee  bean 

18 

upon  which  the  whole 

19 

economy  of  Brazil  is 

20 

founded. . . . 

21 

FULL  SCREEN  FILM  #95 

JANE: 

That  man's  hands  will  never 

22 

19  ft. 

fall  asleep. 

23 

ACE: 

No,  not  with  all  that 

24 

coffee. . . 

25 

ANNCR: 

Yes,  this  is  the  coffee 

26 

pot  of  the  world.  85  per 

27 

cent  of  the  world's  coffee 

28 

comes  from  Brazil. 

29 

#25 

1  FILM  #51  20  ft. 

2 

3  1 

4 

5 

6 

7 

8 

9 

10 

11  FILM  #52,  53,  54,  55, 

12  98,  56,  57  96  ft. 

13 

14 

15 

16 

17 

18 

19 

20 
21 
22 

23 

24 

25 

26 

27  ■ 

28 


9 

ACE:  I  know.  We  sent  our  office 

boy  out  for  some  coffee 
this  morning  and  he  hasn’t 
come  back  yet. 

JANEi  85  per  cent  of  all  the 

coffee  comes  from  Brazil? 
Where  does  the  other  85 
per  cent  come  from? 

ACE:  Uh  -  from  the  grocery 

stores . 

ANNCR;  This  is  Sao  Paulo,  the 
second  largest  city  in 
Brazil.  This  entire  city 
was  built  on  coffee. 

JANE:  Must  have  taken  a  lot  of 

grounds,  Ha-ha-ha  get  it 
dear?  Coffee  --  grounds? 

ACE:  Ha- ha-ha.  No,  I  don’t 

get  it,  Jane. 


29 
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JANE:  Well,  look.  I'll  draw  a 

bluepoint  for  you.  You  see, 
he  said,  the  city  was 
built  on  coffee,  and  I  said 
it  must  have  taken  a  lot 
of  grounds.  You  get  the 
double  intended?  Grounds 
--like  a  lawn  --  with  a 
lotta  grass  on  it,  and  in 
the  summer  you  gotta  call 
in  somebody  to  cut  the 
grass  for  fifty  cents,  and 
he  wanted  to  charge  me  a 
dollar,  and  I  said,  "Oh, 
no,  you  don't.  I’ll  get  my 
own  husband  to  cut  it  for 
nothing,"  And  this  summer 
you're  gonna  come  home  from 
the  office  early  and  cut  it. 
The  idea!  A  dollar! 

ACE:  Oh,  now  I  get  it.  That  was 

pretty  funny,  Jane. 

JANE:  Funny!  A  dollar  to  cut  the 

grass? 

ACE:  What  happened  to  the 

coffee? 

Okay,  I'll  give  you  a  cup 
of  coffee  if  you  cut  it. 


JANE: 
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3 

4  film  #58,59,60,93 
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ACE: 

JANE: 

79i  ft .  ANNCR : 

JANE: 

ACE: 


JANE: 


ACE: 
JANE : 


Oh,  cut  it.  Let’s  watch 
this  television  show. 

That's  a  promise! 

Here  is  the  famous  Sao  Paulo 
Coffee  Exchange .... 

Coffee  Exchange? 

Yeah,  this  is  like  the 
Stock  Exchange  on  Wall 
Street.  Only  this  is  the 
Coffee  Exchange. 

Well,  Stock  Exchange  I  know. 
I  can  understand  exchanging 
stockings  but  why  would  you 
exchange  coffee? 

Well,  if  it  doesn't  fit  -- 
Dear,  what  are  you  talking 
about? 
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FILM  #92,  94,  61,  62,  63, 
64,  65  84^  ft. 


ACE: 


JANE: 


ACE: 
JANE: 
ACE: 
ANNCR : 


look.  I’ll  draw  a  bluepoint 
for  you.  You  said  you  can 
exchange  stockings  at  the 
stock  exchange,  and  I  said 
you  can  exchange  coffee  if 
it  doesn’t  fit,  beoause-  when 
I  come  home  and  I  finish  my 
dinner  and  I  have  my  second 
cup  of  coffee  I'm  too  tired 
to  go  out  and  cut  the  grass 
even  if  you  do  have  to  pay 
a  guy  a  dollar  to  cut  it, 
or  if  you  have  to  get  the 
four  Marx  Brothers  and  pay 
them  each  a  dollar.  Now  do 
you  get  it? 

Oh  --  no,  I  don't.  What  do 
the  Marx  Brothers  have  to 
do  with  coffee? 

Chicory  Marx? 

Oh,  I  see  what  you  mean. 
That's  a  promise. 

And  here  we  see  one  of  Sao 
Paulo's  great  coffee 
plantations.  Many  great 
plantations  such  as  these 
cover  the  Sao  Paulo 


countryside . 
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ACE:  That  is  a  big  plantation, 

isn't  it? 

JANE:  Boy,  I  bet  those  plantators 

make  a  lot  of  money. 

ACE:  No,  not  plantators,  Jane. 

JANE:  Oh,  that's  right.  They 

don't  plant  tators  they 
don’t  plant  nothin'.  They 
just  sit  there.  Lazybones. 

ACE:  You're  getting  your  songs 

and  your  history  mixed  up 
a  little,  aren't  you? 

JANE:  No,  you  know  that  song, 

don't  plant  tators,  don't 
plant  nothin'.  Tote  that 
board 

ACE :  Tote  that  board  and  go  to 

the  races. 

JANE:  Yes,  that's  all  they  did... 

the  races.  That's  what 
started  the  war. 

ACE:  The  war  -- 

JANE:  Yes,  the  war  between  the 

North  and  South.  North 
America  --  South  America  - 
General  Grant,  Robert  Q  Lee, 
and  they  fired  on  Fort 
Sumter  or  other?  And  they 
won  it.  That's  what  I  like 


about  the  South. 
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ACE: 

You  know,  there's  one  thing 

abobt  watching  television 

with  you.  You  get  a  new 

slant  on  history.  Jane,  you 

amaze  me . 

PROD  SHOT  #49  TAKE  1  PROM  JANE: 

142-4  TO  144  JANE  FRONT 

ALONE  "ALRIGHT"  2  ft. 

Alright . 

FILM  #72  27  ft.  ANNCR : 

This  is  Santos,  the  great 

harbor  city  of  Sao  Paulo 

where  the  coffee  is  loaded 

on  ships  for  export 

throughout  the  world.  You 

can  be  pretty  sure  that 

every  cup  of  coffee  you 

drink  comes  from  this  port. 

ACE: 

Maybe  I  can  find  my  office 

boy  around  there  someplace. 

Look  at  those  bags  of 

coffee . 

FILM  #74  10 J  ft.  JANE: 

They're  much  bigger  than 

tea-bags,  aren't  they? 

ACE: 

Well,  you  couldn't  use  them 

for  demi-tasse. 

FILM  #70,  71,  73,  75,  76  JANE: 

79  ft. 

ACE: 

They  sure  are  some  bags. 

Speaking  of  bags,  too  bad 

your  mother  isn't  out  here 

to  see  this  program. 

JANE: 

Yes,  Mother  practically 

lives  on  coffee,  doesn't  she 

u 
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ACE:  Yes,  and  tea,  and  milk,  and 

butter,  and  eggs,  and  steak, 
and  chops,  and  liver  -- 
anything  she  can  gum  her 
way  through. 

JANE:  GUM  her  way  through  --  now, 

just  a  minute  dear  -- 

ACE:  Jane,  I  want  you  to  answer 

this  one  thing.  True  or 
false.  Just  answer  true  or 
false.  Your  mother's  teeth 
are  not  her  own.  True  or 
false? 

JANE:  False. 

ACE:  That's  what  I  thought. 

JANE:  Now,  wait  a  minute,  dear. 

Stop  picking  on  Mother's 
teeth.  She  has  a  few  false 
teeth  in  her  uppers  and  a 
few  in  her  lowers  and  she 
has  a  lot  of  trouble  getting 
them  together. 

ACE:  Yeh,  it's  the  same  old  war 

between  the  North  and  the 
South.  The  war  between  the 


plates 
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FILM  #78, 
101 


77,  69,  68,  67,  JANE: 
98  ft. 


ACE: 


JANE: 


ACE: 


JANE: 


ACE: 


JANE: 


ACE: 


Shall  I  call  Mother  out  and 
tell  her  to  watch  this 
program?  She’d  like  to  see 
all  this  coffee. 

No,  let’s  leave  sleeping 
do-  let’s  let  her  stay  in 
her  room  and  finish  that 
letter.  Keeps  her  out  of 
the  icebox. 

You’re  always  complaining 
about  how  much  my  mother 
eats.  She  only  eats  enough 
to  keep  her  going. 

To  keep  her  FROM  going! 

When  is  she  going,  Jane? 
Isn’t  it  time  she  went  back 
to  live  with  your  sister 
Ethel. 

Well,  she  told  me  the  other 
day  she  was  gonna  go  in 
July. 

In  July?  Really?  Are  you 
sure? 

Well,  that's  what  she  said. 
She  said  it  would  be  a  cold 
day  in  July  when  she  went 
to  live  with  my  sister  Ethel 
again. 

Isn’t  that  awful . 
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PROD  SHOT  ACE  AND  JANE 
FRONT  LAUGHING  3  ft. 

CREDITS  20  ft . 

COMMERCIAL 


17 

JANE:  Mother's  company  for  me 

during  the  day.  She  helps 
me  around  the  house.  The 
other  day  I  was  fixing  the 
hem  of  a  dress  and  I 
couldn't  find  the  shears 
and  Mother  took  the  hem  in 
her  mouth  and  tore  it  off 
with  her  teeth. 

ACE:  Yeah,  your  mother's  always 

chewing  the  rag. 

ANNCR:  And  so  the  coffee  is  loaded 

onto  the  ship  and  soon 
it'll  be  tossing  on  the  high 
seas  on  its  way  to  your 
breakfast  table. 

JANE:  With  all  that  coffee,  no 

wonder  it's  tossing. 

BOTH:  Ha-ha-ha . 
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EASY  ACES  TV  #26 


COSTUME  NO.  3 
EASY  ACES  TV  TITLE  SHOT  161/2  ft. 
COMMERCIAL 


PROD  SHOT  #51  -  TAKE  1  FROM  ANNCR: 
209  to  214  5  ft. 


PROD  SHOT  #46  -  TAKE  2 
FROM  253  30  ft. 


AC 


nd  now,  to  the  Easy  Aces.  .  , 


Let  me  see,  a  six  letter  word 


meaning  where  people  go  if 
they're  good,  starting  with  H 
...  Oh,  Hialeah  --  no,  that's 
seven  letters.  .  .  I  wish  I  could 
get  the  L  out  of  Hialeah  -- 
JANE:  Oh,  dear  will  you  stop  doing 

those  cross-eyed  puzzles  ? 
Let's  watch  this  television 


program. 

PROD  SHOT  -  DOLLY  SHOT  TO  CU  ACE:  Oh,  alright,  Jane.  What's 

OF  TV  SET  W/OPTICAL  TITLE 

"VACATION  IN  ITALY"  4  ft.  this  one  about? 

CU  OF  TV  SET  W/OPTICAL  TITLE  JANE:  Vacation  in  Italy.  . ,  Oh,  it's 

"VACATION  IN  ITALY"  29  ft. 


another  travelon.  That's  what 
we  oughta  do  dear  --  see  things 
and  do  people.  Why  don't  we 
just  pack  up  and  take  the  kits 
and  go  off  to  Europe. 


ACE: 


What  kids  ? 


#26 


2 


1 

JANE: 

Our  kits.  My  sewing  kit  and 

2 

your  shaving  kit.  The  ones  we 

3 

got  for  Christmas. 

4 

5 

ACE: 

Oh,  the  kits. 

6  PROD  SHOT  OVER  JANE'S 

JANE: 

If  we  can't  afford  to  go  to 

SHOULDER  9  ft. 

*~7 

1 

Europe  let's  go  to  Italy.  We 

8 

got  a  little  money  in  the  bank. 

9  PROD  SHOT  OVER  ACE'S 

1Q  SHOULDER  6  ft. 

ACE: 

That's  right,  Jane.  Very  little. 

11 

JANE: 

Well,  we'll  go  to  Little  Italy.  .  . . 

12  FULL  SCREEN  W/TITLE  "VACATION 

IN  ITALY"  15  ft. 

13 

picture  about  Italy.  .  .you'll 

14 

wanna  go  too,  and  if  I'm  wrong 

15 

I'm  not  far  from  it. 

16 

FILM  #29,  30,  31,  32,  33  621/2  ft. 

17 

ANNCR: 

Italy  --  sunny  Italy.  ..  and  one 

18 

of  its  most  famous  resorts  -- 

19 

Lake  Como. 

20 

JANE: 

Lake  what  --  did  he  say? 

21 

ACE: 

Lake  Como  --  C-O-M-O. 

22 

JANE: 

Lake  Como  --  that  reminds  me 

23 

of  somebody.  Doesn't  it  to  you, 

24 

dear  ? 

25 

26 

ACE: 

Uh  --  yeah.  .  , 

27 

JANE: 

Who  is  it  now  --  I've  got  it  on 

28 

the  tip  of  my  fingers.  .  .  . 

29 

ACE: 

Frank  Sinatra? 

#26 


3 


1 

JANE: 

No  --  Como  --  Lake  Como  - 

2 

3 

ACE: 

Bing  Crosby? 

JANE: 

No  -- 

4 

ACE: 

Am  I  warm? 

5 

6 

JANE: 

Well,  open  a  window,  dear. 

7 

1 

Lemme  see  now*  Lake  Como 

8 

oh,  I  got  it. 

9 

ACE: 

She's  got  it. 

10 

JANE: 

Veronica  L^ke. 

11 

ACE: 

Veronica  Lake,  of  course. 

12 

FILM  #34, 

35, 

39,  41,  42,  45,  68 

ANNCR: 

Many  colorful  villas  and  famous 

13 

69, 

71, 

36,  37,  38,  40,  43 

14 

44, 

63, 

64,  65,  66,  67,  70 

hotels  surround  the  shoreline 

72 

1631/2  ft. 

15 

of  beautiful  Lake  Como. 

16 

Vacationers  come  here  from  all 

17 

over  the  world  for  this  is  truly 

18 

an  idyllic  holiday  resort. 

19 

JANE: 

You  said  it!  He  said  it.  Didn't 

20 

he  say  it,  dear?  Just  what  I 

21 

said,  that's  what  he  said. 

22 

ACE: 

Who  said  what? 

23 

24 

JANE: 

He  said  it  was  an  ideal  vacation 

25 

resort.  You  heard  him. 

26 

ACE: 

He  said  idyllic  vacation  resort. 

27 

28 

29 

#26 
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1 

JANE: 

Oh,  what's  in  a  word.  A  word 

2 

by  any  other  name  would  smell. 

3 

It's  just  what  I  was  telling  you 

4 

5 

before.  We  oughta  pack  up  and 

6 

go  to  Europe  or  to  Italy.  Ideal 

7 

vacation  resorts  --  you  heard 

8 

him. 

9 

ACE: 

How  about  packing  up  and  going 

10 

to  Atlantic  City? 

11 

JANE: 

Oh,  I  wouldn't  go  there  except 

12 

as  a  last  resort.  .  .  I  mean  I 

13 

14 

don't  wanna  go  some  place  in 

15 

this  country.  I  wanna  go 

16 

aboard.  That's  the  way  you  get 

17 

to  meet  wonderful  people,  when 

18 

you  go  aboard. 

19 

ACE: 

Jane,  that's  abroad. 

20 

JANE: 

Dear,  you  meet  who  you  li*ke, 

21 

I'll  meet  who  I  like. 

22 

23 

ACE: 

Jane,  that's  whom. 

24 

JANE: 

Oh,  home.  I'm  sick  of  staying 

25 

home. 

26 

ACE: 

I  said,  whom. 

27 

* 

28 

29 
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JANE: 


ACE: 


JANE: 


ACE- 


JANE: 


ACE: 


Whom?  Whoever  heard  of 
staying  whom?  Not  you! 

You're  the  one  that  goes  out 
every  day.  I'm  the  one  that 
stays  home  and  looks  at  these 
same  four  ceilings.  I'm  going 
mad,  do  you  hear  me  --  mad, 
mad,  mad. 

That's  nice.  Now  do  your 
Katherine  Hepburn. 

The  calla  lillies  are  in  bloom, 
really,  they  --  now,  dear,  stop 
that. 

I  didn't  start  it.  I  was  just 
sitting  here  quietly  minding  my 
own  television  set  when  you  said 
you're  tired  of  staying  whom, 
scrubbing  the  same  four  old 
ceilings  and  we  could  go  to 
Italy  and  you'd  meet  Perry  Como 
and  I'd  go  out  with  Veronica  . 
Lake. 

Perry  Como?  How 'd  you  happen 
to  think  of  him  ? 

I  dop't  know. 


#26 
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ANNCR: 


6 


2 

3 

4 


.3 

6 

7  FILM  #98,  99,  100,  101,  102  48  ft. 

8 

9 

10 

11 

12 

13 

14 

15 

16 

17 

18 

19 

20 
21 
22 

23 

24 

25 

26 

27 

28 
29 


JANE: 


ANNCR: 


JANE: 


ACE: 


JANE: 

ACE: 


And  so  we  leave  beautiful  Lake 
Como. 

Perry  Como?  How'd  you 
happen  to  think  of  him,  of  all 
people  ? 

Our  next  stop  is  Milan,  where 
every  tourist  pauses  to  visit 
the  wondrous  Cathedral  of  Milan 
....  Ten  thousand  statues  adorn 
this  beautiful  structure  which 
is  the  most  elaborate  church 
in  the  world.  . .  This 
magnificent  edifice  is  over  500 
years  old  and  is  not  yet  finished. 
Why  can’t  we  go  there,  dear? 
Those  are  the  things  I  like  to 
see. 

Well,  we'll  go  when. it's 
finished. 

That's  a  date. 

It  may  only  take  another  two 
hundred  years. 
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1  PROD  SHOT  -  OVER  JANE 

2  SHOULDER  16  ft. 

3 

4 


5 


6 

7 

8 

9 

10  PROD  SHOT  OVER  ACE'S 


-q  SHOULDER 

5  ft. 

12 

FILM  #90,  91,  92 

29  ft. 

13 

14 
13 
16 

17 

18 

19 

20 
21 
22 

23 

24 

25 

26PROD  SHOT  OVER  JANE'S 
27SHOULDER  8  ft. 

28 

29 


JANE: 


ACE: 


ANNCR: 


ACE: 


JANE: 


ACE: 


JANE: 


Oh,  you  and  your  jokes.  .  .  .  One 
of  these  fine  feathered  days 
you're  gonna  come  and  look  in 
the  refrigerator  and  I  won't  be 
there.  I'll  be  in  Milan  looking 
at  that  Cathedral  and  if  you  * 
wanna  come  and  meet  me 
there  --  okay. 

Okay,  Jane.  I'll  see  ya  in 
church. 

No  trip  to  Italy  is  complete 

without  a  visit  to  Venice . 

And  be  sure  to  wear  your 
rubbers. 

Venice.  .  .  isn't  that  beautiful? 
Everybody  goes  there.  That's 
where  we  oughta  go.  Get  in  the 
swim  of  things. 

That's  the  place  for  it.  And 
that's  one  place  where  you  gotta 
be  real  careful  stepping  out  of 
a  taxi. 

Oh,  there's  other  places.  How 
about  that  lot  you  bought  in 
Florida  a  few  years  ago? 
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1  PROD  SHOT  OVER’S  ACE'S 
SHOULDER  5  ft. 

3  PROD  SHOT  OVER  JANE'S 

SHOULDER  11  ft. 

4 

5 

6 


( 

8 

PROD  SHOT  OVER  ACE'S 

9  SHOULDER  5  ft. 

10 

11FILM#  89  7  ft. 

12FILM  #87,  -  15  ft.  of  #88  35  ft. 


13 

14 


15 

16 

17 

18 

19 

20 


21 

22 

23 

24 


ACE: 


JANE: 


ACE: 


ANNCR: 

JANE: 


ACE: 

JANE: 


25 

26 

27 

28 


ACE: 

JANE: 


29PROD  SHOT  -  ACE  AND  JANE  FRONT  ACE: 
"ISN'T  THAT  AWFUL"  5  ft. 


I'd  rather  forget  about  it. 

We  drove  down  there  to  see  it 
and  I  stepped  out  of  the  car  and 
the  next  thing  I' knew  I  was  being 
rolled  over  a  barrel  to  get  the 
water  out  of  me. 

Yeah,  that  lot  had  me  over  a 
barrel  too. 

Yes,  gay,  romantic  Venice, .  . 
Romantic.  Sure,  it's  romantic. 
It's  named  after  Venice,  the 
goddness  of  love. 

Yeah,  Venice  de  Milo. 

Yeah.  Remember  before  we 
were  married  we  went  to  the 
Museum  to  see  the  statue  of  the 
Venice  de  Milo?  And  we  stood 
there  looking  at  her  and  I  said, 
Gee  I  wish  I  looked  like  her. 

And  you  started  to  break  off 
both  my  arms  ? 

Yeah.  .  .  , 

Those  were  the  days  you  were 
romantic. 

Isn't  that  awful? . 


COMMERCIAL 
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1  PROD  SHOT  -  BACK  SIDE  EASY 

2  ACES  5  ft. 

3  CU  OF  TV  SET  W/OPTICAL 

4  FILM  #2  111/2  ft. 

5 

6 


7 


8 

9  FULL  SCREEN  -  FILM  #1,  3,  23, 

4,  5,  6,  7,  8,  15,  16,  17.  18,  19,  20 

10  182  ft. 

11 
12 

13 

14 

15 

16 

17 

18 

19 

20 
21 
22 

23 

24 

25 

26 

27 

28 


ANNCR: 


ANNCR: 


JANE: 


ACE: 


And  now,  back  to  the  Easy 
Aces. . . . 

One  of  the  most  picttiresque 
towns  in  all  of  Italy  is  Sorrento 
.  .  .  Sorrento,  built  on  a  cliff 
and  set  in  the  beautiful  waters 
of  the  Bay  of  Naples.  . . 

Now,  dear,  you've  got  to  admit 
that  Sorrento  sounds  like  a 
wonderful  place  for  a  vacation. 
I'd  give  my  right  name  to  go  to 
a  place  like  that.  Why  don't  we 
go,  dear? 

Well,  it's  getting  late,  Jane. 


I'm  sleepy.  .  .  . 


JANE: 


ACE: 


JANE: 


ACE: 


No,  I  don't  mean  right  this 
minute,  or  day  after  tomorrow. 
I  mean  tomorrow. 

No,  I  can't  tomorrow,  Jane.  I 
got  an  appointment  to  get  a 
haircut. 

Haircut?  Well,  we'll  go  to 
Seville.  You'll  get  a  haircut  in 
Seville. from  the  -- 
I  know,  I  know,  Jane.  I  know 


29 


who  you  mean. 
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1 

JANE: 

Don't  you  wanna  go  over  and 

2 

see  all  these  places? 

3 

4 

ACE: 

We're  looking  at  'em  now. 

5 

JANE: 

Oh,  television.  I'm  sick  and 

6 

tired  of  looking  at  these  places 

7 

on  television. 

8 

ACE: 

I'm  very  happy  with  television. 

9 

And  I'm  happy  with  our 

10 

television  set.  It's  a  great 

11 

medium. 

12 

13 

JANE: 

Not  me.  We  never  go  anyplace 

14 

I  get  so  mad  at  that  set  I 

15 

could  hit  it. 

16 

ACE: 

Well,  if  you  wanna  strike  a 

17 

happy  medium. 

18 

JANE: 

Oh,  you  and  your  jokes. 

19 

ACE: 

Well,  that's  just  one  man's 

20 

21 

opinion. 

22 

JANE: 

I'm  serious.  Italy  is  very 

23 

important,  dear.  Christopher 

24 

Columbus  came  from  Italy 

25 

when  he  sailed  across  the  sea. 

26 

ACE: 

Where 'd  he  go ? 

27 

JANE: 

Here,  to  America. 

28 

ACE: 

You  see,  even  he  didn't  like 

29 


it  over  there. 
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JANE:  Oh,  dear,  you  missed  the 

point. 

ACE:  Oh,  there  is  a  point? 

JANE:  Use  your  head. 

ACE:  What  a  spot  for  a  pointy  head 

joke. 

JANE:  I'm  talking  about  Christopher 

Columbus  when  he  came  over 
here  to  discover  America  on 
those  three  boats,  the  Nina, 
the  Pinta  and  the  -- 

ACEl  Sante  Fe. 

JANE:  Yes.  And  he  came  over  here 

and  met  the  Indians  and  he 
bought  the  whole  country  from 
them  for  24  dollars,  and,  let 
me  eee  --  oh,  yes  --he  paid 
it  back  to  Isabella.  She  was 
the  queen  of  -  -  uh  -  -  uh  -  - 

ACE:  Uh  --  of  spades? 

JANE:  Yeah  --  No,  of  diamonds.  That 

was  it.  You  see,  she  pawned 
her  diamonds  to  get  him  the 
money  for  his  boats,  so  he 
paid  her  back  the  twenty  four 


29 


dollars.  See? 


n  6 


12 


1 

2 

3 


4 


ACE: 


JANE: 


6 

7 

8  ACE: 


9  JANE: 

10 

11  PROD  SHOT  -  ACE  AND  JANE  FRONT  ACE: 
12 ACE  SHAKING  HEAD  5  ft. 


13FILM  #95,  96,  97,  73,  74,  75,  76, 
77,  78,  79,  80,  81,  83,  84, 
^  85  132  1/2  ft. 

15 

16 


17 

18 


ANNCR: 


JANE: 

ACE: 


19 

20 


21 


22 

23 

24 

25 

26 

27 

28 
29 


JANE: 


ACE: 


Oh,  .  .  yeah.  .  .  This  is  really 
nothing ! 

I  should  say!  You  see, 
Columbus  was  the  one  who  set 
out  to  prove  that  the  world  was 
round. 

\ 

Well,  did  he  prove  it? 

Did  he  prove  it?  Haven't  you 
heard  of  Columbus  Circle? 
H'm-h'm.  .  .  . 

A  colorful  town  in  Italy  is 
Reggio,  located  in  the  toe  of 
the  Italian  boot.  .  . 

What  did  he  say?  Toe?  Boot? 
Yeah.  You  see,  Italy  is  shaped 
like  a  boot.  Don't  you 
remember  the  picture  of  Italy 
from  the  geography  book? 

Oh,  yes,  I  think  it  was  shaped 
like  a  boot. 

And  this  guy  just  said  that 
Reggio  is  in  the  toe  of  the  boot. 
That's  the  way  they  locate  a 
lot  of  towns  in  Italy.  One  is  in 
the  toe,  the  heel,  the  instep. 


#26 


13 


JANE: 

Oh,  that's  cute. 

2 

3 

ACE: 

Oh,  you  get  a  kick  out  of  the 

4 

boot. 

5 

JANE: 

Ha-ha,  oh,  that's  a  cute  joke. 

6 

Kick  out  of  the  boot.  You  get 

7 

it,  dear? 

8 

ACE: 

I  get  it,  I  get  it.  I  just  said  it. 

9 

JANE: 

Oh,  well  let  me  see  if  I  can 

10 

make  up  one.  Uh  --  uh  --  let's 

11 

12 

go  on  a  vacation  to  Italy.  Don't 

13 

be  a  heel.  Get  it,  dear? 

14 

ACE: 

I'm  afraid  I  do. 

15 

JANE: 

Now,  you  make  one  up. 

16 

ACE: 

I  can't  go  to  Italy.  I'm  on  my 

17 

uppers. 

18 

JANE: 

Oh,  uppers.  That's  good.  Now 

19 

me.  Uh  -  -It  doesn't  cost  much 

20 

21 

We  can  go  on  a  shoe-string. 

22 

Shoestring,  see?  Now,  it's 

23 

your  turn. 

24 

ACE: 

No,  that's  the  last  one,  Jane. 

25 

JANE: 

Last.'  That's  good! 

26 

ACE: 

No,  Jane,  I  didn't  -- 

27 

JANE: 

No,  it's  my  turn.  If  we  go  to 

28 

Italy,  I'd  like  to  fly.  That's  a 

29 

good  one,  isn't  it.? 
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1 

ACE: 

What  happened?  My  back  was 

2 

3 

turned. 

4 

JANE: 

Fly! 

5 

ACE: 

Fly? 

6 

JANE: 

Shoe  Fly? 

7 

ACE: 

Oh,  yes.  Well,  I  think  we've 

8 

pumped  that  dry. 

9 

JANE: 

Pump!  Oh,  that's  good. 

10 

ACE: 

No,  no,  stop  it.  Let's  get 

11 

12 

FILM  #52,  53,  54,  55,  56,  57,  58,62 

ANNCR: 

back  to  this  televi  sion  show. 

This  is  Florence,  another 

13  137  1/2 

14 

beautiful  city  to  visit  on  a 

15 

vacation  to  sunny  Italy.  .  . 

16 

JANE: 

Well,  dear,  how  about  Florence  ? 

17 

ACE: 

No,  Jane  what  am  I  gonna  do 

18 

with  Veronica  Lake? 

19 

JANE: 

No,  I  mean  it,  dear.  A  trip  to 

20 

21 

22 

Italy  doesn't  cost  too  much 

money.  We're  only  young  once 

23 

in  a  while. 

24 

ACE: 

Look,  Jane,  let's  be  reasonable. 

25 

We  can't  afford  that  kind  of  a 

26 

trip. 

27 

JANE: 

Oh,  can't  afford,  can't  afford. 

28 

29 

If  we  took  the  money  you  spent 

to  buy  this  television  set,  we'd 


t 
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15 


ACE: 

Yes,  and  when  we'd  come  back, 

we'd  have  nothing  but  a  lot  of 

old  memories. 

JANE: 

Well,  what  are  the  jokes  we 

hear  on  television? 

ACE: 

Well,  you've  got  a  point  there. 

JANE: 

You  must  have  some  money 

around  someplace. 

ACE: 

Well,  whatever  money  I  have 

I'm  saving  up  for  life  insurance. 

JANE: 

Well,  let's  live. 

ACE: 

That  doesn't  come  out  right. 

JANE: 

Well,  I've  got  some  money 

saved  up.  We'll  take  your 

money  and  my  money  and  put  it 

together.  How  much  have  you 

got  saved  up  ? 

ACE: 

I  have  exactly  five  hundred  and 

forty  dollars. 

JANE: 

Well,  let's  put  our1  money 

together.  We  got  five  hundred 

and  fifty  dollars  and  let's  go. 

ACE: 

You've  saved  ten  dollars,  huh? 

JANE: 

Well,  in  round  numbers. 

ACE: 

Well,  flatten  it  out.  How  much? 

JANE: 

Five, 

\ 
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7 

8 
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ACE: 

JANE: 

ACE: 

JANE: 


ACE: 

ANNCR: 


JANE: 


ACE: 


Well,  the  trip's  off. 

No,  I  think  we  oughta  take  a 
vote  on  it. 

A  vote  . 

Yes.  All  those  in  favor  of 
going  to  Sunny  Italy,  on  a 
vacation  *-  say  Yes.  I'll  vote 
first.  Yes! 

No! 

Yes,  Sunny  Italy  is  the  spot  for 
a  summer  vacation. 

See,  dear.  Two  to  one.  You 
lose,  dear. 

Isn't  that  awful . 


